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BBEAEHWE

B pamkax TpeTbeit MockoBcKoW 6ueHHane COBpeMeHHOro NCKyccTBa
Mbl MMeeM YecTb NpeacTaBUTb NepByto B Poccmn nonHOLEeHHY0
BbicTaBKYy Mactepckoii BaH JincxayT. Cam ocHoBaTe/lb MacTepCcKoi
FOn BaH JIucxayT HacTanBaeT Ha Lie/IbHOM BOCNPUATUM €ro
TBOpUYeCTBa KaK eAMHOro pasBuBaroLlerocs npoekra. Mosromy
6yaeT ymecTHbIM B 3TOM He60nbLIOM NpeanCIoBMY XOTA 6bl KpaTKo
oUepTUTb Ty TPAeKTOPMIO €ro pasBUTUA, KOTOpas npegLlecTsoBana
ABYM NpoeKTaMm, NpeAcTaB/eHHbIM Ha BbicTaBKe B MockBe, —
«lopopy pa6oB» (2005-2009) u Cradle to Cradle (2009).

MacTepckas BaH JlncxayT 6blna 0OCHOBaHa B Te rofibl, KOraa
AOMWHUPYIOLMIA TPEHJ, B UCKYCCTBE OMUCHIBANCA MOHATUEM
«3CTETMKA B3aMMOAENCTBUA». HaunHaa € 1990-x rofaos BaH JlncxayT
CHauana cam no cebe, a 3aTem B KauecTBe OCHOBATENs MacTepCKow
3aHVIMaeTCs KPUTMKOM COBPEMEHHOMO HaLMOHA/IbHOrO rocyAapcTsa
1 pa3pabaTbiBaeT NPOEKTbI, HAXOASALMECS HA rpaHuMLLEe AM3aliHa,
apXUTeKTYpbl U MCKYCCTBA M MOAENMPYIOLLME SKCMepPUMEHTaNbHble
CUTyauunu coumnanbHoOro B3anmopencTens. CUTyaunm, n3 KOTopbIx
N3bIMAETCA 3aKOH B TOUHOM HOPUAMNYECKOM CMbIC/IE 3TOrO C/I0Ba,

B KOTOPbIX BCKPbIBAE€TCSA M OCMapnBaeTCs MOHOMOMMSA roCyfapcTBa
B COLMANbHOM, STUUECKOM 1 flaXke ScTeTUUecKkon cchepax

N UCCNenyeTcs «ronas XKXU3Hby.

OcyLLecTBAss SKCNAHCUIO 3a Npefenbl y3aKOHEHHbIX BMECTUNMULL,
MNCKYCCTBA — My3€eB, BbICTaBOUHbIX 3a/10B U ranepei, — BaH JlncxayTt
MLLET 1N OCBaMBaET «MPOCTPAHCTBA UCK/HOUEHNSA», FAe AeCTBMe
3aKOHa UK ocnabneHo, N MoxeT BbITb 060MLEHO UV MOJMEHEHO
KOHKYPVpYHOLLMM 3aKoHOAaTeNbCTBOM. [poekT A-Portable (2001)
OCYLLLeCTB/IS/1 9KCNOPT 3anajHoN AeMOKPaTUM B NPSMOM CMbIC/le
STOro CNOBa, NpefCcTaBnss cobolt MUTpUpytoLLLee B HEMTPasbHbIX
BOAAX Cy[HO, Ha KOTOPOM pacronarancs MeAULNHCKUIA NMYHKT

C KBaNMMULMPOBAHHbBIM NEPCOHANIOM W CaMblM COBPEMEHHbIM
obopynoBaHuem. Tam Morna caenatb MUHU-abopT Ntobast KeHLWMHa,
B Ubei cTpaHe abopTbl 6bINN 3anpeLLeHbl, Tak Kak Ha CyAHe AeNCTBOBANO
3akoHopaTenbcTBo HuaepnaHpos. AVL-Ville (2001) — cBobofHoe
rocynapcTBo, MPOCyLLEeCTBOBABLUEE B TEUEHME rofa Ha TEpPUTOPUN
PoTTepaamckoro nopta, HampoTMB, U3bIMano cebs 13 30HbI LencTBUs
roNNaHACKMX 3aKOHOB Y PYKOBOACTBOBANOCH UCKFOUMUTENBHO
CO6CTBEHHOM KOHCTUTYLMEN.

MMpOCTPaHCTBO XyA0XKECTBEHHbIX MHCTUTYLMI OCBaMBaeTCa BaH
JlncxayTom B TOM Xe ormke — Kak 30Ha HanbonbLuein ceoboabl

BHYTPUW CaMUX [,EMOKPaTUUECKNX FOCY[apCTB. TONbKO NMES UMMYHUTET
XYROXXECTBEHHOro npomnseeAeHuns, BarRectum — nHctannaumsa n emecte
C TEM apXUTEKTYPHOE COOpYXeHWe, DyHKLUMOHMPpYtOLLee Kak bap —
morna 6bITb oCyLLecTBNeHa CHayana Ha «ApT baszene», a 3aTem 1 BO
nBope Mysest ®onbkBaHr B IcceHe, B 06x0[ CTPOUTENbHOMO KOAEKca

N rocyfAapCTBEeHHbIX ﬂVILl,eHBVIVI Ha TOProByro AeATeNbHOCTb. «B oTnnune

oT 60MIbLUMHCTBA apXmMTeKTOopoB MacTepckas BaH
JIncxayT nsydyaeT CTPOUTENbHBIN U Mpoune KOAeKCbl
He 413 Toro, yTobbl 3a3y6puTh NpaBMna, HO YTO6BI
HaWTW 30HbI, KOTOPbIE 3TUMM MpaBUIaMUN He
MOKpbIBAOTCS», — OTMeuaeT [ xeHHudep AnneH'.

«Topop, paboB» BO3BpaLLaeT Hac B NPOCTPAaHCTBO
apT-MHCTUTYLMK, HO MPOAOJIXKAET CEPUID MPOEKTOB
MaCTEpPCKOW, KOHCTPYMPYIOLLMX Pa3HOro poaa
«UCKITIOUNTENBHBIE» KOMMYHbI, TPUMEPOM KOTOPbIX
ABNSAOTCA yrnomsiHyTble A-Portable n AVL-Ville.

OpfHa 13 rnaBHbIX Tem, C KOTOpoi paboTaeT
MacTtepckas BaH JlncxayT, — 370 3aBUCMMOCTb
STUYECKMX M COLMaNbHbIX LieHHOCTel (npexae
BCero LLleHHOCTen 3anagHomn aeMokpaTnm)

OT 3KOHOMMYECKNX npuoputeTos. «fopoa

paboB» — KOMMYHa, XM3Hb KOTOPOI MNOJUMHEHA
SKOHOMMYECKOMY AMKTATy «MaKCUMM3aLLMN
npubbINn» 1 BMeCTe ¢ Tem deTnmn3aLnm
«3KOJIOFMUECKOM KOPPEKTHOCTMY», 33 KOTOPOM
3abbiBaeTcs cam yenoBek. MOXHO CKa3aTb, UTO
«lopop pabos» MaHudecTUpyeT coboin KoHel,
aHTPOMOLEHTPMU3MA, 1 FMaBHbI BONPOC 34eCb —
MMEHHO 3TUUeCcKnin. MmobanbHble KNMmatTnyeckme
N3MEHEHWMS, NCUePNaeMOoCTb PeCypCcoB 1 npoyee,

K UEeMy OTCbINIaeT 3TOT MPOEKT MacTeEPCKOM,

BaXXHbl He camu Mo cebe, a Kak aHTypaXx, Kak
WHCTPYMEHT AN KOHCTPYMPOBaHWS «MPOCTPaHCTBA
NCKNHOUNTENBHOCTM», B KOTOPOM OCTPOTa STUUECKOro
BOMPOCA O NYYMaHUCTUUYECKOM N3MEPEHUN
COBPEMEHHOW paLMOHaNbHON LMBUAM3ALNM MOXET
6bITb AOBEAEHA A0 CBOErO Npegena.

3AeCb BaXKHO NOAYEPKHYTb, UTO, 3aHMMasACh
NpoeKTUPOBAHNEM, @ TOUHEE — MOAETUPOBAHMEM
byayLero, mactepckas MpUHMMAET 3a OTMNPaBHYHO
TOUKY T€ NMOTEHLManbHOCTH, KOTOPbIE Y>Xe 3aN0XKeHbI
B HacTosLeM. MprmeyaTenbHo, UTo 06 yTonMyeckom
AVL-Ville, koTopbI HepefKO paccMaTpuBaeTCs

KaK «MapHbIA» N0 OTHOLLEHWUIO K aHTUyToNun «fopopa
pabos», cam FOn BaH JlucxayT npeanounTaeT He
rOBOPUTb B TEPMMUHAX YTOMUN MMEHHO MOTOMY, UTO
yTOMMS HEOCYLLeCTBMMA, OHA BCErAa JIOKanM3oBaHa
B Maunnnueckom dyayuiem. MonbiTka nornyeckoro,
paLNOHaNbHOrO pa3BUTUA Tex TEHAEHL M, KOTopble
ABNEHbI B HACTOSALLLEM, MOMbITKA NPEAbSBUTD
3pUTENIO €ro CerofHsLWHMe cTpaxu, pasbyxatoLyme



Ha CTpaHMLax CerofHsWHMX raset, NposieneHa B «fopoae pabos»

CO BCe OTUETIMBOCTbHIO. [1N5 3TOro npoekTa NpUHLMNNanbHa

NOrMKa 3BOMOLMOHHas, a He peBOJIOLMOHHAs, HO JOBeeHHas [0
SKCTpemyma. B kauecTBe NnpeAnocbIIoK AN4 NOSBAEHWS «ropoja
paboB» nokasaTenbHbIM 06pa3oM BbIHOCATCS 338 CKOHKM Kakue Bbl TO
HW 6bIN0 colManbHble U NPUPOLHbIE KaTacTPodbl, N CAMUN XYLOXHUKN
YTBEPXKAAHOT, UTO y>Ke NeT uepes fecsTb MoJoOHbIN ropof CMOXeT
CTaTb PeasibHOCTbIO: €ro OCYLLECTBIEHNE «AOCTYMHO Ha PacCTOSHUM
BbITAHYTOM PYKW, AepXallen NHBECTULMOHHbIN NakeT»?.

Mpu cocTaBneHmn KaTanora BbICTaBKM HaM NPeACTaBASAI0Ch BaXKHbIM
BK/IFOUMTb B HErO TEKCTbI, KOTOPble Obl 4EMOHCTPUPOBANN TO
pa3Hoobpasve NHTepNpeTaLMOHHbIX MOAXOA0B, KOTOPOE NpeasiaraeTcs
camumm pabotamm MacTtepckoi BaH JlncxayT. CabuHa Mapus

LLIMmAaT paccmatpmBaeT «fopog paboB» B CBA3W C NMTepaTypHOM

M KMHemaTorpacdmnyeckom aHTMyToNMUeckon Tpaguumen. Hukuta
XapnamoB aHanm3npyeT ero B KOHTeKCTe NpoeKTa 3anagHom
TEXHNUECKOW paLMOHaNbHOCTW, MPeAbsBNEHHOMO B ypOaHUCTUUECKOM
Teopun v npakTuke. Enena MeTposckas nccnegyer ycTponcTBoO
BHYTpeHHero npoctpaHcTea «fopoaa paboB», 3a8eNCTBYS NOHATUNHbIN
MHCTpyMeHTapuii Muwens ®yko. Xepdpug MioHKNep Ha LWNMPOKOM
nctopuyeckom matepuane popmynmpyet Tesnc o LOOPOBONbHOM
xapakTtepe pabcTea 1 0 (CaMO)NPUHY>KAEHUM KaK HEOTbEMMIEMOW
npeanocbinke ceobopbl. TekcT Xapanbaa Benbuepa nocesiyeH
MccnepoBaHWIO NoBeLeHUECKMX Mogenei, mpobnemaTtunke cBoboabl

N ee OrpaHNYEHNS B «TOTaNbHbIX Fpymnnax»3.

CnekTp npobnem, 3aTPOHYTbIX aBTOpaMM KaTtanora, noayumT
fAanbHewnllee pa3BuTMe B CUMNO3MYME, OPraHN30BaHHOM LieHTpom
coBpemeHHoro nckycctea BMH3ABO/.

LleHTp coBpemeHHoro nckyccrtsa BMH3ABO/ nonyumnn BO3MOXHOCTb
npefcTaBuTb pocCMnCcKoMy 3puTento Mactepckyto BaH JlncxayT
6narogaps cotpygHuuectsy ¢ Myzeem ®onbksaHr (3cceH). Mbl
NCKpeHHe npusHaTenbHbl XapTeury ®@uwepy n Cabune Mapun LLmnat
3a NpeAnoXeHue NokasaTtb 3TOT NpoeKkT B MockBe 1 3a Ty CaMooTAauy,

C KOTOPOW OHM paboTanu Hap NOATroTOBKOM BbiCTaBKM. OCyLLeCTBNEHNE
3TOro nNpoekTa Takxe 66110 Obl HEBO3MOXKHO 6€e3 Leapolt NnoaaepXx KM,
npefocTaBneHHon komnaHmen RWE (ScceH, lfepmaHms) — reHepanbHbIM
CMOHCOPOM MpoeKTa. Mbl BbICOKO LIEHMM Halle NapTHEPCTBO B paMKax
npoekTa «fopog pabos. Cradle to Cradle» n ToT BKNag, KOTOpbI
komnaHmsa RWE BHOCUT B pa3BuTMeE KYNIbTYPHOIO Anasnora mexay
cTpaHamu 3anapHon 1 BoctouHoi EBponbi. Ocobyto bnarogapHocTb
Mbl Takxe Bblpaxkaem PoHay MoHapuaHa (HuaepnaHab) 1 MoconbcTey
KoponescTtBa HupgepnaHpos B MockBe, BCeMepPHO NoAAEP>KaBLLMX
BblCTaBKY MacTepckow BaH JlncxayT Ha BUH3ABO/e.

Codbs TpoueHko,
pykosoOumesb npoekma LieHmp cospemeHHo20 uckyccmsa BUH3ABO/

AHHa 3anuesa,
Kypamop

NMPUMEYAHUSA:

1 Jennifer Allen. AVL for Dummies. Ten Simple Steps Atelier
Van Lieshout, texts by Jennifer Allen, Aaron Betsky,

Rudi Laermans, Wouter Vanstiphout. — Rotterdam:
NAI Publishers, 2007, p. 19.

2 Hukuta Xapnamos. MalnHa ycTonunsoro passmTus:
paumoHanbHoCTb 1 cpepa B «Topoae pabos» (CM. cTp. 31.
HacTosLero Karanora).

3 Tekctbl Xepdpuaa MioHknepa u Xapanbaa Benbuepa
OCHOBaHbI Ha JOKNafax, CAeNAaHHbIX B paMKax CMMMNO3nyma
«HecBobopa 6yayluero», cocTosiBLLerocs B 2008 roay
1 NpUYpPOUYEHHOrO K BbicTaBKe MacTepckoi BaH Jlucxayr
B My3ee ®onbkBaHr (3cceH).

FOREWORD

Itis a pleasure for us to present the first large-
scale exhibit of Atelier Van Lieshout in Russia
at the Third Moscow Biennale of Contemporary
Art. The atelier’s founder Joep van Lieshout
himself insists on the holistic perception of

his work as a single ongoing project. For this
reason, we would like to make a small foreword
with a brief description of his trajectory before
the project presented at the Moscow Biennale
Slave City. Cradle to Cradle (2009).

Atelier Van Lieshout was founded at a time when
the “relational aesthetics” was the predominant
trend in art. From the nineties on, Van Lieshout -
first by himself and then as the founder of his
own atelier - engaged in the criticism of the
modern nation-state and developed projects

that pertain to design, architecture, and art and
that model experimental situations of social
interaction - situations from which the law in the
precise legal sense of the word is removed and

in which the monopoly of the state in the social,
ethical, and even aesthetic domains is revealed
and questioned and “bare life” is studied.

Going outside the boundaries of the
institutionalized storehouses of art (museums,
exhibition halls, and galleries), Van Lieshout
searches for and masters “spaces of exception”
in which the law can be weakened, bypassed

or replaced by alternative legislation. The

project A-Portable (2001) exported Western
democracy in the literal sense of the word with

a boat migrating in neutral waters and housing

a medical station with qualified personnel and
state-of-the-art equipment. Any woman in whose
countries abortions were prohibited could make
a mini-abortion there, as the boat was subject to
Dutch law. In contrast, AVL-Ville (2001) was a free

state that existed for a year on the territory of the Port of Rotterdam
outside of the jurisdiction of Dutch law and subject exclusively to its
own constitution.

Van Lieshout treats the space of artistic institutions in the

same manner: as zones having the greatest freedom within the
democratic states themselves. Thanks only to the immunity of the
artwork, BarRectum - simultaneously an installation and a piece
of architecture that serves as a bar - could be presented at Art-
Basel and then in the courtyard of Museum Folkwang in Essen,
circumventing the building code and state commercial licenses.
“Unlike most architects, AVL reads the building code and every
other code, not to learn the rules by heart, but rather to discover
what is not covered by the rules and then to enjoy most freedom in
design, production and use”, says Jennifer Allen."

SlaveCity brings us back to the space of art institutions yet continues
AVL’s series of projects that construct different sorts of “exceptional”
communes such as the aforementioned A-Portable and AVL-Ville.

One of the main themes of Atelier Van Lieshout’s work is the
dangerous dependence of ethical and social values (including the
values of Western democracy) on economic priorities. SlaveCity

is a commune whose life is subordinated to the economic dictate
of “maximizing profits” and, at the same time, the fetishization of
“environmental correctness” that becomes more important than
people themselves. One may say that SlaveCity is a manifesto of the
end of anthropocentrism and that its central issue is ethical. Global
climatic change, the exhaustibility of natural resources, and other
issues to which SlaveCity refers are important not in themselves
but as a milieu and an instrument for constructing the “space of
exception” in which the ethical question about the human dimension
of contemporary rational civilization can be posed in all its depth.

It is important to note that AVL's work on designing or, more precisely,
modeling the future is based on a potential that already exists in the
present. It is no coincidence that Joep van Lieshout himself avoids
using the word “utopia” when speaking about the utopian AVL-Ville
(which is often seen as a counterpart to the anti-utopian SlaveCity),
because a utopia cannot be realized and is always localized in the
idyllic future. SlaveCity is marked by the clear striving to make a

logical and rational development of trends that are already visible in
the present and to make the viewer see his present-day fears that are
fueled by present-day newspapers. The principal logic of this project

is evolutionary rather than revolutionary, even though it is brought

to an extreme. The artists themselves insist that no social or natural
disasters are necessary for the emergence of such a “slave city” that
may already appear in a dozen years: its implementation is “technically
achievable by extending an investment-ready hand.” 2

It was important for us that this catalogue includes texts showing the
variety of interpretations that are suggested by Atelier Van Lieshout’s

works themselves. Sabine Maria Schmidt treats
SlaveCity from the standpoint of the literary and
cinematographic anti-utopian tradition. Nikita
Kharlamov analyzes it in the context of the project
of Western technical rationality that marks urban
theory and practice. Helen Petrovsky studies the
structure of SlaveCity’s inner space with the help of
Michel Foucault’s conceptual toolkit. Making use
of extensive historical material, Herfried Miinkler
develops the thesis of the voluntary nature of slavery
and (self-)restraint as an essential precondition of
freedom. Harald Welzer’s text studies behavioral
models and the problem of freedom and its
limitation in “total groups.”

The range of problems touched upon the authors
of this catalogue will be further developed in a
symposium organized at WINZAVOD Centre for
Contemporary Art.

WINZAVOD Centre for Contemporary Art presents
the exhibition Slave City. Cradle to Cradle thanks to
its cooperation with Museum Folkwang (Essen), and
we would like to express our heartfelt gratitude

to Hartwig Fischer and Sabine Maria Schmidt for
suggesting this project and collaboration with full
commitment. This project was also made possible
by the generous support of its general sponsor
RWE AG (Essen, Germany). We greatly value our
partnership on the project Slave City. Cradle to
Cradle and RWE AG’s continuous contribution to
the development of cultural dialogue between
Western and Eastern Europe. Our special thanks
also go to the Mondriaan Foundation (Netherlands)
and the Royal Netherlands Embassy in Moscow,
which have given unstinting support to the Atelier
Van Lieshout exhibition at WINZAVOD.

Sofia Trozenko
Head of WINZAVOD Centre for Contemporary Art

Anna Zaitseva
Curator

1 Jennifer Allen, AVL for Dummies: Ten Simple Steps, in: Atelier Van
Lieshout, texts by Jennifer Allen, Aaron Betsky, Rudi Laermans,
Wouter Vanstiphout, Rotterdam: NAI Publishers, 2007, p.19.

2 Nikita Kharlamov, A Sustainable Development Machine:
Rationality and Environment, SlaveCity, p. 35.

3 Herfried Miinkler’s and Harald Welzer's texts are based
on talks given at the symposium Future Bondage held in 2008
on the occasion of Atelier Van Lieshout’s exhibition at Museum
Folkwang (Essen).



NPEANCNOBUE CMOHCOPA

B 2009 rogy nporpamma pa3BUTUSA COBPEMEHHOI0 MCKYCCTBA
KoHuepHa Rheinisch-Westfilisches Elektrizitdtswerk nonHocTblo
nocesweHa Poccun. NMpowepwne B 6awuHe RWE B 3cceHe
nepcoHanbHble BbicTaBKM MpuHbl KopnHoii n FOpusa Nleiipepmana
No3BO/IUAN 3arNAHYTb B MUP PaAUKanbHO HOBOIoO UCKYCCTBaA,
KOTOpblii, 6€3 COMHeHus, onupaeTcs Ha ONbIT POCCUINCKON
XyA0)XKeCTBeHHOI Tpaguumu. Ceiluac npuiuen uepeps macrep-
Knacca ronnaHacKux XyaoXKHMKoB Macrepckoii BaH Jinucxayr
(AVL), koTopas B npoekTte «fopop paboB» pasBMBaeT Temy
aHTUyTOnUU. B 2008 roay 3ToT NpoeKT Npu NogaepKKe KOHLepHa
RWE 6b1n noka3aH B my3ee ®onbkBaHr. B Mockee B nogo6Hom
o6beme nponseepaeHns Mactepckoii BaH JlncxayT npeacraBnieHbl
Bnepeble — 3To 06LMpHas 3Kcno3uyusa pabor, cosgaHHbIX
MacTepcKoi B nocneaHue roabl, U uHctannaumsa Cradle to Cradle,
BbINO/THEHHAasA CneunanbHO A1 MOCKOBCKOI BbICTaBKU.

[Ins Hac BbicTaBka MacTtepckoit BaH JlucxayT «fopog pabos. Cradle

to Cradle» B Mockse nHTepecHa BaBoiHe. C OAHOM CTOPOHBI,

SBNSSCb BEAYLLEN eBPONeNCcKON KoMnaHneln B 061aCT MHXKEHEPHBIX
KOMMYHVKaLWA 1 CTpaTermyeckmm pOCCUMCKMM NapTHEPOM

B BOMPOCax MOCTaBOK MPUPOAHOTO rasa 1 31eKTpo3Heprnm, Mol
CTPEMMMCS PaCLUMPUTB HaLLy AesTeNbHOCTb, BCTYMNas Ha TeppuUTOPUIO
nckycctea. C Lpyroi CTOPOHbI, Mbl — SHepreTuyeckas KOMNaHus,

1 Tema nHctannaumm Cradle to Cradle Ham ocobeHHO H6nM3Ka.
MpuHsATUE Ha ce6s1 OTBETCTBEHHOCTM MO BaXXHbIM BOMPOCaM — OCHOBA
HalLel KOpnopaTUBHOW KyNbTypbl. [ofnep>nBas BbicTaBky «fopog
pabos. Cradle to Cradle», Mbl TeM CaMbiM aKTUBHO NPUHUMAEM
yyactume B 06Cy>KAeHMM BaKHeNLINX Npobnem SHepreTnkm

1 3Konornn. octatouHo nn Toro, uto OyayT cO3aaHbl TOBapbI,
noTpebnstoLLne Kak MOXKHO MeHbLLE SHeprum? Mnu Hawa uenb —
BHOBb 1 BHOBb MOCTaBMATb Cbipbe U 3Hepruto H6e3 orpaHuUeHni,
MOSTHOCTbIO YAOBNETBOPSIS MOTpebuTeNbCKMe 3anpochl, COrNacHo
mopenu, cospaHHon B Cradle to Cradle? MpuaymaHHas MacTepckoi
BaH JlncxayT KOHLenumns yenoBeka kak o6bekTa, nognexatiero
nonHon nepepaboTke, nopa>kaeT Hac. [pon3BeLeHNSM MacTePCKON
CBOWMCTBEHEH UEepHbIi FOMOP, OHWN Pa3fBUratoT SCTETUUECKME FPaHMLLbI
M AenaroT Hen3bexXHbIM 13yuyeHne Npobniem, KoTopble CTaBUT 3Ta
BblCcTaBKa. KakoBbl MHOCHI M MMHYCbI Pa3fIMUHbIX CMOcob0B BbIpaboTKM
SHeprmum? CTaHeT N1 OCyLLeCTBIEHHOWN YyTONNEN MUP, TAE HeT
3arpsis3HeHWs OKpy>xarolliein cpefbl? BoicTaBka «fopog pabos. Cradle to
Cradle» 3apaet 371 1 gpyrve BONpochl, Bbi3bIBaeT CAOPbI, LUCKYCCUN,
3aCTaBNseT MCKaTb peLleHns.

Mocne BbicTaBkKn «fopofg paboB» B DcceHe HaM CTaslo OUEBMAHO,

UTO MOAAEPXKKA COBPEMEHHOIO NCKYCCTBa — AOCTOMHAsA 3ajava.

[a, o310 TpebyeT cMeNnocTn 1 akTMBHOrO obLLeHns. A ybexxaeH,

UTO pacLUMpeHHas 3KCNOo3nLMA, NpeacTaBneHHas Ha HOBOW NoLagke,
B LleHTpe coBpemeHHoro nckycctsa BMH3ABO/ B pamkax TpeTben
MockoBckolt bueHHarne, Takxe byneT UMeTb yCrex.

AnBuH OUTTUHT,
uneH cosema dupekmopos RWE AG

SPONSOR’S FOREWORD

In 2009, RWE’s commitment to the
advancement of contemporary art is entirely
devoted to Russia. The solo exhibitions by the
Moscow based artists Irina Korina and Yuri
Leiderman at the RWE Tower in Essen enabled
glimpsing into radically modern art worlds
that are unmistakably characterized by the
examination of Russian tradition. And now, the
Dutch artists’ workshop Atelier Van Lieshout
(AVL) has further developed its dystopia Slave
City, which the Museum Folkwang put up for
discussion in 2008 in cooperation with RWE.

In the fall of 2009, Atelier Van Lieshout is
being presented in Moscow for the first time
in this scope with an extensive selection of
recent works and with the installation Cradle
to Cradle, which was developed specifically for
the exhibition in Moscow.

Enabling Atelier Van Lieshout to show the
exhibition Slave City. Cradle to Cradle in Moscow

is a twofold concern of ours: for one thing, as a
leading European utility company that is one of
Russia’s important cooperation partners for the
reliable supply of electricity and natural gas, we
also want to transgress boundaries in the area of
art. And for another, because we are an energy
provider, the themes that Atelier Van Lieshout so
provocatively features in the installation Cradle to
Cradle affect us in a special way. It is part of our
corporate culture to assume responsibility and
face up to critical themes. By supporting Slave
City. Cradle to Cradle we therefore want to actively
enter the discussion regarding the efficiency and
effectivity of the provision of energy and ecology.
Is it sufficient to create products that consume as
little energy as possible? Or does the goal have

to be to continuously reintroduce raw materials
and energy into the cycle of life, all the way to

the demand made by the Cradle to Cradle design:
waste is nourishment? AVL's approach of making
the human being into the object of total recycling
sometimes takes our breath away. Its sculptures are
not without the blackest of humor and occasionally
move beyond ethical boundaries. They make an
intensive examination of the questions posed by
the exhibition unavoidable. Whether it is about
the advantages and disadvantages of the different
methods of the generation of energy or whether
the utopia of a world without any form of pollution
whatsoever really has to remain a utopia- visitors
to Slave City. Cradle to Cradle will pose questions,

enter into conversations with one another, argue, arrive at decisions.
At the exhibition Slave City in Essen we already discovered that the
advancement of contemporary art by no means sells itself. It requires
courage and intense communication. | am convinced that this will
also be a success at the second venue and extended exhibition at the
WINZAVOD Centre for Contemporary Art and within the scope of the
Third Moscow Biennale.

Alwin Fitting
Member of the Executive Board of RWE AG

NMPEANCNOBUE UBJTIATOAAPHOCTHU
MY3ESl ®OJIbBAHI

B 2008 roay My3ei1t ®onbkBaHr (3cceH, lepmaHuna) npeacraesun
Aansa o6cy)xaeHna nocnegHnn npoekT Macrtepckoi BaH Jincxayt
(AVL) «Fopop pa6oB». B 061LMpPHYI0 3KCNO3ULNIO BOLUY
nnaHbl, PACYHKW, CKYNbATYPbl, MOAENWN N UHCTANNALNN,
co3flaHHble MacTepcKoii c 2005 roaa. PaclumpeHHas Bepcusa
3TOrO C/I0XKHOrO NpoeKTa Tenepb 3KCNoHUpyeTcsa B LleHTpe
coBpemeHHoro nckyccrsa BUH3ABO[ noa HazBaHuem «lopop
pa6og. Cradle to Cradle». Cyas no Bcemy, «fopon pa6oe»
6ypnet B kauectBe work in progress pasBMBaTbca 1 ganblue

Ha NPOTAXKEHUM MHOTUX NneT.

MacTepckas BaH JlncxayT npnobpena mexayHapogHyto
M3BECTHOCTb B 1990-€e roabl 6narofaps pa3paboTke MO6UNbHBIX
XKUANLL U «yBexKuLL», KOHLeNuns KoTopbix 6bifa OCHOBaHa

Ha naesax cBoboabl NnepemeLeHuns, TM6KoCTM am3anHa

M HUCNIPOBEPXKEHMS MPOrPaMMbl rOCYAapCTBEHHOTO NAAHNPOBAHUS.
MacTepckas 3aH1manack pa3paboTkoi rotosol mebenwu,
(DYHKUMOHANbHbIX TyaneTHbIX KaBUHOK, CManbHbIX MECT, XXW/bIX

" oUCHBIX 6NOKOB.

B 2001 rogy oHu ocHoBanu AVL-Ville, He3aBncuMbIin ropop-
rocynapcTeo B POTTepAamMCKOM MOPTY, KOTOPbI, MPOCYLLECTBOBAB
rof, 611 3aKpbIT.

MpoekT «fopog pabos» npenctaBnseT coboi mogenb ropoga
6yayLiero ¢ TwaTenbHO CNAaHMPOBaHHOM MHDPACTPYKTYpOK,
CNy>kebHbIMN 30aHNSMU, YHUBEPCUTETAMM, 0300POBUTENbHBIMM

M TOPrOBbIMMW LieHTPaMM, CENbCKOXO35MCTBEHHbBIMW YIOAbSMH,
bopaensmu 1 MyzesiMu. ITOT ropofl CaMOAOCTaTOUEH: OH
notpebnseT TONbKO Ty SHEPrUto, KOTOPYHD CaM Xe U NPON3BOAMT.
«lopop paboB» He UMMNOPTUPYET HN TOMNNBO, HW SNEKTPUUECKYHO
SHepruto, 3ameHsst MX 6UONOrMYECKMM Fra3oM, COSTHEUHOM SHepruen
M 3Hepruei BeTpa. MNpun 3ToM B KauecTBe pabouelt CMbl ropog
ncrnonb3yeT pabos, KOTOpPbIe KCMYaTUPYHOTCS A5 BbIMOTHEHUS
bonee MM MeHee CNIOXHbIX 3alaHUI 1 TeNa KOTOPbIX MOC/e CMepPTU
nyckarTCcs Ha nepepaboTky.

«lopop paboe» npefcraBnseT cobou
BbIBEPHYTYHO HaM3HaHKY MOfe/lb COBPEMEHHOrO
obLyecTBa, HanpaBNeHHOro Ha JOCTMXKEHWUS, —
MOfenb, OTPMULAIOLLYHO COBPEMEHHbIE
HOpMaTWBHbIE NpeAcTaBneHns o gobpe u 3ne

N OPUEHTMPOBAHHYHO Ha MOSTHYO aBTOHOMHOCTb.
370 aHTUyTONUS, YpOAHUCTUUECKUNTA

NpoeKT, HaLeNeHHbI Ha MaKCUManbHYHO
paunoHanusauuto, apdeKTUBHOCTb
NpOM3BOACTBA N N3BNeYeHWe npubbinn.
MacTepckas BaH JlncxayT co3faeTt CBOM NpOeKT,
OTTa/IKMBasiCb OT COBPEMEHHbIX CTaHAAPTOB,
STUYECKMX M 3CTETUYECKMX LLEHHOCTEN,
MCMO/b3ys COBPEMEHHble pa3paboTkuy B obnactm
HaYKW O NUTAaHWNK, 3aLLMUTbl OKPY>KatoLL el
cpefbl, OpraHmM3aunm, ynpaBneHms pbIHKOB

N KOMBUHUPYS N NHTEPNPETUPYS UX MO-
HOBOMY A/15 NONYUEHMS «COBEPLUEHHOTO»
ypbaHucTnyeckoro mexaHunsma. Korga
LMPKYNAaLMS pecypcoB OCyLLecTBAsSETCS

B 3aMKHYTOM KpYry, OTXOAbl MPOCTO MCUE3atoT.

N 3T0 NWWb OANH M3 OUCKYPCUBHbBIX SN1EMEHTOB,
KOTOpble MOoNyyYaroT B NPOEKTE MacTepPCKOM
CTPalWHbINA, pafnKanbHbln 060poT. Camu
XYBOXHUKN NPWX 3TOM NOMararoT, UTO UX MPOEKT
MO>XeT NpeBpaTUTbCS B PeasibHOCTb B He CTO/b
y>X oTAaneHHOM byayLiem.

Cradle to Cradle — TepMWH, 3aMMCTBOBAHHbIN
13 061aCcTN 3KONOTMUECKUX pa3paboTok.

B cBoeln kHure Cradle to Cradle: Remaking

the Way We Make Things, ony6nnkoBaHHoM%

B 2002 rofly, HeMeL KU Xumuk Munxasne
BpayHrapT n aMepuKaHCKWIN apxUTeKTop Yumbsim
MakpoHoy ocnapuBatoT NpefcTaBleHne O TOM,
UTO NPOMbBILLUNEHHOCTb HEMPEMEHHO NPUUNHAET
Bpe/ okpyxatolemy mupy. OHu paspaboTanu
cMcTeMy MpOM3BOACTBA, KOTOPast NMPUPOAHYHO
MOJe/Nb CTAaBUT Ha CIy>K6Yy KOMMepPYECKUM
MHTepecam, BMecTe C TeM Y0B/IeTBOPSAS 3ajauam
COXpaHeHUst OKPYXXaroLL e cpefbl, — CUCTEMY,

B KOTOPOVI OTXO04bl CTAHOBATCA MCTOYHUKOM
NUTaHWS. ABTOPbI KHUMM NOLHUMAOT

«BOMPOCHI MN1aHNPOBAHMS», KNPUBNEKAIOT
BHMMaHMe K 3afa4yam ansepcudurkaymnmn»,
0BBACHSIOT, MOUEMY «HE OUEHb MI0X0E HE

€CTb XOpoLuee», 1 3asiBMSHOT, UTO KCMOTYT
NpYMeHUTb 3 deKTUBHbIE METOAbI COXPaHEHNS
oKpy>atoLLiein cpefibl Ha NPaKTUKe» —

B MepByto ouepefb B HugepnaHpax, roe stu
npen paspabatbiBatoTcs bonee TLWATENbHO,

yeMm B Apyrux cTpaHax (bpayHrapT npenogaet




B ronnaHackom MHCTUTYTe nepexofgHoro nepuoga B Potreppame

€ 2008 rofa), U rae paLnoHaNbHOCTb, 3CTETUKA M DKOTOTMUYHOCTb
NMPOMbILWINEHHOIO AM3aiiHa 3a4atoT HOBble LLEHHOCTHbIE CTaHAAPThI.
B npoekTe «lopoa paboB» HoBeWLwMe pa3paboTKM B IKOIOTMUECKON
cepe CTaHOBATCS OTNPABHOM TOUKON AN CO3AAaHUSA pagMKanbHOroO
cueHapus bygyuero.

MbI 6b1 XOTenu npex e Bcero nobnarogaputs KOna BaH JlncxayTa
M ero KOMaHfy 3a MX roTOBHOCTb MOKa3aTb PaCLUMPEHHYIO BEPCUIO
npoekTta B Mockse, 4OMOMHNB €ro CTOXHOM, MHOrO4acTHOWM
nHctannsynen Cradle to Cradle, koTopas pacnonoxurcs

B OTAENbHOM BbICTAaBOYHOM MpocTpaHcTee. LLlapnotta MapTteHc
roTOBM/A 3TOT aMOMLMO3HbI MPOEKT CO CTOPOHbI MaCTEPCKOM

C NpUCyLWMMmM el NpodeccMoHan3mMom 1 SHTy3nasmom. MNokas
BbICTaBKM B MockBe npefAcTaBnan Ans Hac ocobblit MHTepec,

n BUH3ABO/, cneunann3npyrowmncs Ha COBpeMeHHOM NCKYCCTBE,
CTan ANs Hac npekpacHbIM napTHepom. Mol 6narogapHbl Codbe
TpoLeHKO 33 FOTOBHOCTb MPUHSATL 3TY BbICTABKY M 3a HEOLLEHVMYHO
NoAAep>XXKY Ha NPOTAXKEHWW BCEro Neproaa ee NnoAroToBKu.

MbI TaKk)ke npu3HaTenbHbl AHHe 3aMLeBOl 3a NpekpacHoe

M NPOAYKTMBHOE COTPYAHNUYECTBO B KYPMPOBAHMM 3TOIO C/IOXHOIO
MeX/yHapoAHOro npoekra co ctopoHbl BMUH3ABOda.

Mbi Bbipa>kaem 61arofapHoOCTb aBTOPam TEKCTOB, ONYy6NNMKOBAHHbIX
B OTOM KaTtanore, un Bo 3ennctpa 13 komnaHum Antenna-Men
(PoTTepnam) 3a pa3paboTky gm3aiiHa katanora u GMpMeHHOro
CTWUNS BbICTAaBKMU.

BbicTaBkM «opop pabos» (2008) B IcceHe n «lopoa pabos.

Cradle to Cradle» (2009) B MockBe cTanu pe3ynbTaTom 4ANTENbHOTO
CoTpyfAHMYecTBa B 0611aCTN COBPEMEHHOTMO UCKYCCTBA MeXAY
Myseem ®onbkBaHr 1 koHuepHom RWE AG, ofgHMM 13 nnpgepos
€BpOMeriCKON SHepreTnueckom otTpaciv. Mbl Bbipaxkaem CEpAEUHYIO
6narogapHoctb RWE AG n B ocobeHHOCTM npefcenaTento
npasneHunsa KOpreHy pocmaHy 1 uneHy coseta AUPEKTOPOB ANBUHY
OUTTUHTY. DMHAHCOBaA NOAAEpPXKa C X CTOPOHbI MO3BOMNA
OCYLLeCTBUTb BbICTaBKY, CAenana BO3MOXHbIM MPON3BOACTBO HOBbIX
paboT, n3gaHne KaTanora v NpoBeAeHNE CUMMO3NYyMa.

MbI Takxe npusHatenbHbl LWTedaHy Mywmnky n MHrpug,
BpaHpxopcT, Takxxe npefcrasnstowmm komnanHnto RWE AG,

3a UX UCK/TFOUNTENbHbIN BKNAaA B NOANOTOBKY 3TOr0O NpoekTa

Ha BCex dTanax ero peannsauunm.

®oHpg MoHgpwaHa (HuaepnaHpabl) npefocTaBua NPoOeKTy
L[OMNONMHUTENbHYH PUHAHCOBYHO MOAAEPXKKY. [1poeKT Takxe
nonyunn NogaepxKy co CTOPOHbI NoconbCcTBa KoponescTea
HugepnaHgos B Mockee. CBOKO MCKPEHHIOK MPU3HATENbHOCTb
Mbl Bblpaxkaem TumeHy KayBeHapy, COBETHUKY MO KynbType,
Hayke 1 obpa3oBaHuto, LLeHry CxalieHy, KOTOpbIi

HEeVN3MEHHO KOHCYbTMPOBas HacC Npy NOLIOTOBKE NMPOEKTa

B MockBe v B lonnaHauu, a Takxke ¢doHAY BunbrenbMuHbl

E. AHceH (AmcTepanam).

MbI BbICOKO LLEHUM BO3MOXHOCTb NpeacTaBmTb
BbicTaBKy «[opop pabos. Cradle to Cradle»

B pamkax TpeTbeli MockoBckol bueHHane
COBpPEMEHHOro NUCKyCcCTBa U bnarogapmm
Nocunda bakLwTenHa 1 ero Konner 3a BKatoUeHue
BbICTaBKM B Mporpammy «CneymnanbHble rocTu».

Xaptsur ®uwep,
oupekmop, Myseli ®onbksaHz

CabuHa Mapus LUmunar,
Kypamop, My3eli ®onbksaH2

PREFACE AND ACKNOWLEDGEMENTS

In 2008, Museum Folkwang (Essen, Germany)
presented for debate the latest project of
Atelier Van Lieshout (AVL). The large-scale
exhibition included plans, drawings, sculptures,
models, and installations developed by Atelier
Van Lieshout since 2005. An expanded version
of this complex project is now being shown at
the WINZAVOD Centre for Contemporary Art
under the title Slave City. Cradle to Cradle. In
all likelihood, Slave City will remain a work in
progress for many years to come.

Atelier Van Lieshout came to international renown
in the 1990s with the production of mobile
dwellings and “shelters,” the conception of which
was based on notions of freedom of movement,
flexibility of design, and the subversion of
government planning approval. The workshop
developed ready-to-use furniture, functional toilet
systems, bunks, living capsules, and office units.
In 2001 they founded AVL-Ville, an independent
city-state in Rotterdam harbor, a project which
ended after a year.

The SlaveCity project presents a thoroughly
planned modern city with an extensive
infrastructure, service buildings, universities,
health and shopping centers, villages, brothels,
and museums. It is self-efficient—the only energy
it consumes is that which it produces itself,
working without imported fuel and electricity but
instead relying on biogas, solar, and wind energy.
However, SlaveCity’s work force is comprised

of slaves, slaves who are only exploited to
accomplish more or less sophisticated chores and
whose very bodies are recycled after death.

SlaveCity, presented as a perversion of a modern achievement-
oriented society and discarding today’s notions of good and evil, aims
at complete autonomy. It is a dystopia, an urban project designed

to maximize rationality, efficiency, and profit. In fact, Atelier Van
Lieshout based the elaboration of their project on contemporary
standards, on today’s ethical and aesthetic values; on current ideas
on nutrition, environmental protection, organization, management,
and markets, recombining and reinterpreting them in order to create
a “perfect” urban machine. When everything is organized as a closed-
circuit recycling system, there is no longer any waste. This is only one
of the discursive terms which take a radical, uncanny turn in Atelier
Van Lieshout’s project. AVL itself considers this a vision that might
become real in a not too distant future.

Cradle to cradle is a term adopted from the world of ecological design.
In their recent book Cradle to Cradle: Remaking the Way We Make
Things, published in 2002, German chemist Michael Braungart and
American architect William McDonough challenge the notion that
human industry necessarily has to harm the world. Instead, they
work on a production system that emulates nature’s model to our
commercial and environmental advantage, a system in which waste is
equivalent to nourishment. They raise “questions of design,” demand
“respect of diversity,” explain “why being ‘less bad’ is not good,” and
claim to “put eco-effectiveness into practice.” It is primarily in the
Netherlands, where these ideas circulate much more rigorously than
in other countries (Braungart has taught at the Dutch Institute for
Transitions in Rotterdam since 2008), that products and objects are
being developed with a commitment to an intelligent, aesthetic, and
eco-effective design and thus to a new canon of values. For Atelier
Van Lieshout, the idea of eco-efficiency in SlaveCity has become the
point of departure for a provocative future trend.

Our thanks go first of all to Joep van Lieshout and his team for their
willingness to take this project to Moscow in a new, extended version
and to enhance the multipart, complex installation From Cradle

to Cradle for the second venue. Charlotte Martens managed this
ambitious project at AVL with the usual skill and professional punch.
Bringing the exhibition to Moscow seemed particularly promising, and
with its commitment to contemporary art, WINZAVOD turned out

to be the perfect partner. We thank Sofia Trozenko for her readiness
to host the exhibition and for her unstinting support all along the
elaboration of the exhibition. Our gratitude goes out to Anna Zaitseva
at WINZAVOD for the excellent and highly efficient cooperation

in curating this challenging international project.

We extend our appreciation to the authors for their contributions, Yvo
Zijlstra of Antenna-Men, Rotterdam, for the design of this book and
all printed matter.

The exhibitions Slave City (2008) in Essen and Slave City. Cradle to
Cradle (2009) in Moscow are part of the long-standing cooperation
in the field of contemporary art between Museum Folkwang

and RWE AG, one of Europe’s leading utility
companies. Our heartfelt thanks go to RWE AG,
in particular to Dr. Jurgen GroBmann, CEO,
and Alwin Fitting, Member of the Executive
Board, whose financial support made this
exhibition, the production of new works, the
catalogue, and the symposium possible. Our
appreciation also goes out to Dr. Stephan
Muschick and Ingrid Brandhorst at RWE AG
in Essen for their commitment throughout
all the phases of this project.

We extend our thanks to Thymen Kouwenaar,
Counsellor for Culture, Science, and Education,
Sjeng Scheijen, who gave us valuable advice at
various stages in Moscow and in the Netherlands.
We particularly appreciate the opportunity to be
able to show Slave City. Cradle to Cradle in the
context of the Third Moscow Biennale. Our thanks
are due to Joseph Backstein and his team for their
willingness to make the exhibition an official part
of their guest program.

Hartwig Fischer

Director Museum Folkwang

Sabine Maria Schmidt
Curator Museum Folkwang
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CABVUHE MAPUA WMWNAOT / SABINE MARIA SCHMIDT

3TO XEUENTOBEUECKOE MACO!

O KuHeMmaTtorpacdMueckom M NnuTepaTypHoM KoHTeKcTe «fopopa pa6oe»

IT'S PEOPLE!

On the Filmic and Literary Context of ‘SlaveCity’

PoBHO cembpiecAT fBa UenoBeKa MOTyT pasmecTMTbCs

B MH(POPMaLMOHHO-CNpaBoYHOM 6noke, KOTOpbIi NpeacTaBnAeT
c060i1 KOHCTPYKLUIO U3 AepeBa U MeTanNa, C y3kKMMN Hapamu
ANA CHa, CToNeWHNLamMK Ana paboTbl 3a KOMNbIOTEPOM

v ayweBbimun. NMonb3oBaHWe BCeM 3TUM OCHOBaHO Ha

CTpOro pernameHTUpPOBaHHOM pacnopsafKe AHA, KOTOPOMY
06s3aHbI Clefo0BaTh «yUaCTHUKU» (TaK Ha3bIBaKOTCA XKUTENU
ropopa): poBHO ceMb YaCOB OTBOJMUTCA Ha COH, CEMb YacOB —

Ha pa6oty B UHdopmaumoHHoO-cnpaBouHoM 6noke, cemb

yacoB — Ha pM3MUeCKUiA TpPyA B None UAK B ropoackoii cpepe
o6cny>xuBaHus, Tpu Yaca — Ha oTAabix. TpuauaTh ABa NO0J06HbIX
6n10Ka pa3meLLaloTCs Ha KaXKA0M 3Ta)kKe AeBATUITAXKHOIo 34aHus
1 B 061 eil CNTIOXKHOCTU NO3BO/IAKOT BMECTUTDb 20 736 XKuTenei.
Ka)xpoe ctpoeHMe OKpy>KeHO Ce/1bCKOX03AMCTBEHHbIMMN
YyroabsiMu, Bo3aesibiBaHNe KOTOPbIX AOCTaBAAET XXUTENsAmM
npopoBonbcTBUe. Ob6Lee uncno 6nokoB, No pacuetam
Macrtepckoit BaH JlucxayT, 80/1HKHO 6b1Tb TaKOBO, UTOGBI
pa3mecTnTb 248 832 Kurens.

B HenocpepncTBEHHOM 61M30CTN OT OrOPOXEHHbIX N OXPaHSEMbIX 30H
MHOPMaLMOHHO-CMPaBOYHbIX 610KOB pacrnonoxeH Ny6AUUHbIN
CEKTOP, B KOTOPbI BXOAAT 60NbLUOM TOProBbIN LLEeHTp, My3el,
ny6nnuHbIn fom, 6onbHMLa (NS NepenvBaHUs KPOBU N Nepecapkm
OpraHoB), CMOPTUBHbIA KOMMJIEKC 1 a3ponopT. [1ns ocyLlecTBneHums
OXPaHbl, YXOAa, OPraHM3aLmnn n yMepLLBeHNs XXutenen
npeaycMoTpeHa KOMaHa B 5437 YenoBeK. ITUM YUYacTHMKaM
npefocTaBnaeTcs Xuabe, NaoLwanb KOTOPOro, B 3aBMCUMMOCTH

OT paHra, BapbupyeTcs OT 70 A0 350 KBaAPaTHbIX METPOB.

Mo npenBapmTenbHbIM NOACYETaM, K paboTe NPUrOgHbI TOMbKO

LecCTb NPOLUEHTOB YYaCTHMNKOB. OcTanbHble NoAnexXat «<ytunmsaynm».

PaboTocnocobHble yUaCTHUKM COXPaHSAIOT IKOHOMMUYECKYHO
3(pbeKkTMBHOCTbL A5 0bLiecTBa NPUGIU3NTENBHO B TEUEHME
Tpex feT, Noc/ie YUero OHW Tak>Ke OTNPaBAAIOTCS Ha NepepaboTky.
Uenoeueckoe TeNo B CpefHEM COAEPXMNT 6 NTMTPOB KPOBMU,

26 OpraHoB, nognexalymx TpaHcnAaHTaumm, U 35 KNIOrpamMmMmoB
Msica, KOTOpPOE MAeT Ha MPOKOPM [pPYrUX XXuTenem.

lopopn cnocobeH obecneunTtsb cebsi sHepruet, nuLLe n BoAon
CaMOoCTOSATESNIbHO. [MTaBHbIM MCTOYHWUKOM SHEPTUM CIY>KINT Broras,
KOTOPbI B OCHOBHOM 406bIBa€TCS N3 SKCKPEMEHTOB M MPOUMX
OTXOJOB, MOCTABASEMbIX YUACTHMKAMU: COrNAacHO pacueTam, B AeHb
Ha Ka>k[4oro XuTesnsi NpMxoamnTCcs 0,4 NUTpa rasa. Boaa 6epetcs

13 €CTECTBEHHbIX MCTOUHMKOB U LIMPKYSTMPYET B 3aMKHYTOM KPYTY.

Mnowanb, Heo6XoAMMas ropody, CocTaBnseT
49,37 KM2. Tako 3eMeNbHbI yH4acTOK MOXET ObiTb
npvobpeTeH NpnbIM3NTENBLHO 3a €331 301 070.
Mpwv cTapTOBbIX NHBECTULINAX B pa3mepe

€1 540 000 000 rofoBast NpuMbbLINbL LONXKHA
COCTaBUTb €7 500 000 000"

Hapsgy ¢ MCKMounMTenbHO NpuBaeKaTebHbIMK
pUHAHCOBBIMUM NepcnekTUBaMU ropos,
NepcrnekTUBEH U C FeoNoNMTUUECKOM TOUKM
3peHus: ceobogHas oT Taby 1 KOMNPOMMCCOB
nepepaboTka nrogen obelaer cTatb
noka3saTtesibHbIM peLleHnem npobnemsl
nepeHacefneHHOCTU. MIHTeHCMBHas
3KCMyaTauuns OorpaHUUEHHOTO 3eMefIbHOro
yyacTka KapAMHanbHO CHU3UT Harpy3Ky Ha
okpy>atowyto cpeny. ObecneueHHble 06LLIMPHOWN
NHDPACTPYKTYPOW, KynbTypa, MHAYCTPUS
pa3BreueHnn N 3poTUUeCcKne YA0BONbCTBUS
oTTecHstoTCs Ha nepudepumto. Mactepckas BaH
JlucxayT npegnonaraert, UTo NpUGIN3UTENBHO
yepes fecsTb €T MOpasbHble, MOANTUYECKME
W 3TUUYECKMe NpeapaccyKn B OTHOLLEHWM
nofo6HOro ropoaa MCUesHyT U CTPOUTENbCTBO
nepBoro MHMOPMaLNOHHO-CMPaBOUYHOTO
6110Ka CTaHET BO3MOXKHbIM.

«lopof, paboB» npepacTaBnseT cobon
KOMMJIEKCHbIW BUPTYanbHbIN NPOEKT, KOTOPbI
CyLLecTByeT € 2005 roAa W MOCTOSAHHO
MOMnoHseTcs HoBbIMK paboTamm — mofdensmu,
3CKM3aMK, pUCyHKamm 1 obbekTamn. OH
oTCbINaeT K Tem hOpPMam SKCTpeMasbHoro,
TOTasIbHOTO NMopaboLLeHNs, SKCnIyaTaLmm

N YHNUTOXKEHWS, KOTOPble U3BECTHbI N3 NCTOPUK
(B yacTHOCTH, K KOHLNAarepsam, CyLLLeCTBOBABLLMM
Ha TeppuTopuun EBponbl Bo BpemeHa BTopow
MWPOBOW BOMHbI), @ Tak)Ke, KOCBEHHbIM 06pa3om,
K 60raTo XyLoXXeCTBEHHON, NNTEpaTyPHOM

M KMHemaTorpaduueckon Tpagnuumn.

BmecTe ¢ Tem koHUenuums «fopoaa pabos»
CNY>XUT NPOAOSIXeHNeM npoekTa MacTepckon
BaH JlncxayT, B KOTOPOM BCe CrneTaeTcs




BOEAMHO W KOTOPbIN MpeAnaraeTcs NOHMMaTh Kak HeKYHo
HernpepbIBHYIO «cary». Tak, B 2003 rofy 6biia co3gaHa MHCTannsaLmns
«TexHOKpaT», rAe NuLLa, ankorosib, SKCKPEMeHTbI U SHeprus
obpallatoTcs B 3aMKHYTOM LiMKIe. B 3Toi cucTeme yenopek —
nofobHo LwecTepeHke B KaKOM-HNOYAb MeXaHN3Me — CTaHOBUTCS
MOCTaBLLMKOM CbIpbs /151 MPOM3BOACTBA Nose3Horo duorasa.

B pa3HouBeTHbIX 3a3bIBHbIX haepax JlncxayT faBan noceTUTensim
MHCTPYKL MM NO NMpUMeEHEHUIO «TexHOKpaTa» 1 npegnaran um
onpoboBaTb 3Ty cncTeMy Ha cebe. MNpn STOM KPpUTKKa KOBAPHbIX

1 6ecyenoBeYHbIX TEXHOMOTMN HOCUT aMbUBaNEHTHbI XapakTep:
BeAb MHCTaNNAUMM BaH JIncxayta ofHOBPEMEHHO AEMOHCTPUPYIOT
Ham 3KOHOMMWYECKYHO CaMOA0CTaTOUYHOCTb, N30OpeTaTeNnbHOCTb

M AN3aliH «ANBHOrO HOBOTO MMpa».

PaboTbl MacTepcko BaH JIncxayT BO3BOAST Upe3BblYaiHoe
NONOXEeHWe B Ky/bT, MPOBOLMPYIOT 3pUTeNs SKCNyaTaunen
CMMBOMIMYECKUX LLleHHOCTe N, NoAPbLIBatOT 0PULIMaNbHbIV NOPSAOK

N CMeLUMBAtOT MONMTUYECKME, NOEONOTNUECKME U COLMNANbHbIE
[OrMbl A0 COCTOSIHWS TaKOro MHHOBaLMOHHOTo rmbpuaa, nepep
KOTOPbIM HEMEIOT yCTa. UTO 3T0 — yKasaHns K 4eNCTBMIO? ITO
cepbe3Ho? [pomMo3as Apyr Ha Apyra pasfinuHblie CUCTEMbI, LEHHOCTH,
CTanKMBas NPOTUBOMONIOXKHOCTU (MCKYCCTBO U apXUTEKTYPY,
MOpasnb 1 aMOPanbHOCTb, 3(PHEKTUBHOCTb U PaCTOUUTENBHOCTD,
3aHO3UCTYIO APEBECUHY U MATKOE CTEKIOBOMIOKHO, PaLlMOHaNbHOCTb
M MpPaLMOHaNbHOCTb, BPaXAebHOCTb K TeNy 1 KynbT TeNecHocTH),
paboTbl MacTepcKol HeM3MeEHHO CTaBAT Hac nepep, HepaspeLwnmbim
npoTnsopeymnem. Torga UTo 3T0: KPUTMKA UM BCETO JINLLb
capkacTuueckasi KOHCTaTaLMs Hallen mopanbHol conditio humana?

B npoekte «Topopf paboB» cMmBonMueckoe npeoponeHue Taby
MHOr[a COBEpPLUAeTCs C MOMOLLbIO TOHKOM LUYTKW, MHOTAA >Ke
NMPWHWMaeT TPaHCrPECCHBHbIE Y HEJONYCTUMbIE C TOUKMN 3pEHMS
mopanu ¢dopmbl. DUrypupyroLLWIA Nog NCEBAOHNUMOM «BTOPUYHAS
nepepaboTka», TEXHONOTMUYECKM YCOBEPLLUEHCTBOBAHHDbI
KaHHMHanM3Mm, Ha KOTOPOM MOKOMTCS BCSt KOHCTPYKLMS,
NPUHAANEXUT K YUNCAY CaMbIX LUOKMPYHOLLMX SKCLeccoB. B «fopoge
paboB» He CfblleH BOM/b OTUASHUS: «ITO XXe UenoBeyeckoe
MSCO!», 3ByYaLL M1 B 3aK/HOUNTENBHOM CLieHe 3HaMeHUTOro uibma
«3eneHbllt conneHT» (Soylent Green, 1973). letektns PobepT TopH
(akTep YapnbToH XecToH), paccnegysi oiHO yOUMCTBO M pa3biCcKMBast
CBOEro CTaporo ToBapuLLa, 0OHapY>KMBAET, UTo TPYMbl U3 KTUHUKW,
roe Nnpovu3BOAMTCA dBTaHa3ms, NepenpaBnsroTCs Ha FOPOACKYHO
MycoponepepabaTbiBatOLLYHO CTaHLMIO M TaM NpeBpaLlLatoTcs

B LlefINKATECHbIN «3eNeHbl COMNeHT» — xnebubl, KOTopble
BbIAtOTCA HACENEHWNIO TOMBbKO MO BTOPHMKAM. DKpaHM3aLns
Hay4yHO-(aHTacTM4Yeckoro pomaHa lappu fappucona «MoaBUHbTECH!
MogsuHbTecb!» (Make Room, Make Room), ocyLlecTBneHHas

B 1973 rogy Pnuapgom ®neiiiepom, cTana nepebiM «3KONOTMYECKUM
TPUNNEPOMY, MOCBSILLLEHHbIM NPobemMe Upe3MepHOM KCMIyaTaunm
MPUPOAHBIX PECYPCOB, 3arpA3HEHMS OKpY>KatoLLel cpeabl,
rnobanbHOro noTenneHus u nepeHaceneHus. Gunom Gnenepa
BbILLEN B CBET POBHO Yepes rog nocne goknaga Pumckoro

kny6a «lpenenbl pocta»?,

MpecTynHoe Ncnonb3oBaHWe YenoBeYeCKOro

Tena TakyKe CTasno CIOXKeTHOM OCHOBOW unibMa
«Mnotb» PanHepa dpnepa, CHATOro B 1979 rogy
ans kaHana ZDF v BbI3BaBLIEro HAaCTOSILLMI LLOK
y 3HauMTENbHOW YacTu 3puTenen. Bo Bpems
cBapfebHoro nyTelwecTens Malika noxuuiaroT

M3 rocTUHMUbI. Ero >xeHa MoHwuka, koTopow
NPUXOAUT Ha MOMOLLb BOAUTENb-[aNbHOOOMLL MK,
MycKaeTcsi Ha PO3bICKN CBOETO My>a W BbIXOAUT
Ha cnef MeXAyHapoaHOro CMHAMKaTa, BefyLuero
LUIMPOKOMACLUTabHYH TOProB/HO BHYTPEHHUMM
opraHamu. B cneunanbHom knnHuke B Pocsenne
(wTaT Hbto-MeKcKKo) 6eCnPUHLMMHBIA XUPYpPT
NpoBOAWNT NOANOMbHbIE ONEpaLMK NO U3BTEUYEHUIO
BHYTPEHHWX OPraHOB y MNOXMLLEHHbIX TYPUCTOB

1 yepe3 6aHK OpraHoOB NMPOJAET MX 33 OFPOMHbIe
AEHbrM COCTOATENbHbIM NauneHTams. dpnep,
noao6Ho BaH JlvcxayTy, MNNOCTPUPYET CTpax
nepes MeguULMHCKMMWN TEXHONOTUAMM, U3BNIeKaeT
ero 13 30Hbl 6ecco3HaTeNIbHOro 1 NpeaBoCXMLLaeT
AUNNEMMbI, C KOTOPbIMW Y€/T0BEUYECTBY, BO3SMOXHO,
NPeacTonT CTONKHYTbCS. CerogHs coobLueHns

O HeneranbHOM TOProB/ie BHYyTPEHHVMM OpraHamm
M HE3aKOHHOM VX MONTyUeHnK, 0COBEHHO YacTo
noctynarowme n3 KOxxHo Amepuku, NHgnu,
Kntas n Asnmn, cBUaeTenbCTBYHOT O TOM, UTO 3TO
CTAHOBUTCS PacXoXen NpakTUKon4.

JlucxayT HamepeHHO AenaeT CBOU CTaHL UK

no BbipaboTke 6mnorasa v sHeprum bonee
abCTPaKTHBIMK, UEM X KMHeMaTorpaduueckme
aHanoru. becnowagHas nepepaboTtka yenoseka
MeXaHW3MpoBaHa 1 TEXHONOMrM3NpoOBaHa BO

BCEX CBOMX acneKTax; 3T0 yXKe He [ef10 pykK
NPecTynHWKOB UMW AUKTaTOPOB, @ aBTOHOMHas,
NOTUUHO YCTpPOoeHHas cuctema. Camoe
nopasuTefibHoe B Hell — 3To To, uTo «fopoa paboe»
npeacTaBnsieT cobol He aHTUYTONUIO, peanu3auus
KOTOPOW KaXKeTcsi NpeapeLleHHON U Hen3bexHon
B 6ygyLlem (Hanpumep, B pe3ysibTaTe aTOMHOM
BOWHbI MM DKOMOrMUYECKol KaTacTpodbl),

a 0CBOGOX/IEHHYIO OT 3arnpeToB MOAesb
MaKCMMM3aL MK NpUBGLINK, BMOMHE OCYLLECTBUMYHO
M BO MHOTUX MECTaXx y>e NPeTBOPEHHYHO B XM13Hb,
XOTS M He MOJTHOCTbLHO, @ B OTAE/bHbIX dN1EMEHTaX:
NpUHYAUTENbHbIE PaboTbl, Nareps, NPOCTUTYLMS
NN HoBble hopMbl pabcTBa NpUHaanexxar

K MPaKTUKyEMbIM MO BCEMY MUPY B y>KacaroLLMx
MacLluTabax HapyLLeHWsIM NpaB YenoBeka, KoTopble
TEpnsT U3 SKOHOMUUECKUX COODPaXKEHUI.
KaHHWbann3ma Kak NposiBNEHUs SKOMOrMUECKOM
KOPPEKTHOCTW HEeT, HO CyLL,ecTByeT KaHHNOann3m
B yCNOBUsAX ronoaas.

CerofHs dunbmbl, nogobHble «MaTtpuue» (1999) bpatbes Bauoscky,
npencTaBnstoT Ham ropaspo 6onee mpauHble obpasbl, uem (eLue
cmerolniics) bpogsra Yapnm YannuHa, koTopbi nonagaeT

B LUECTEPEHOYHbIN MEXaHW3M BbillefLlel N3-Nog KOHTPOss
MaLLUMHbI UM KOTOPOTrO B COKPALLEHHbIN 0befleHHbIV nepepbiB
ob6cny>KMBaeT «MallVHa 4715 KOPMIEHUs COTPYAHUKOB»S. BmecTo
T3MNOPM3Ma HOBOM CMCTEMbI TPpyAa U MaccoBol 6e3paboTubl
Kak CnefcTBMS MMPOBOIO SKOHOMMUYECKOro Kpu3mca (06bekToB
KpuTUkK B hunbme YannmHa) dunbm «MaTpmua» nokasbiBaeTt
Ham MHBEPTUPOBAHHYHO CUTYaLMIO robanbHOM TeEXHONOrM3aumnm
BblLUELIEro 13-nof KOHTPO/s UCKYCCTBEHHOMO MHTENNEKTa,

roe YenoBek CyLLeCTByeT B KauecTe baTapeu AN MaLlUMHBI.
BcnomumHatoTes Takke knaccmueckmin punbm Opuua SlaHra
«MeTpononuc» (1927) v HepaBHW hunbm Malikna bas «OcTpoB»
(2005), rae KNOHMpPOBaHHbIE KOMUW NHOAEN Pa3BOASTCS B PANCKOM
Yrofike B KaUecCTBe XXMBbIX XPaHWUMLL, TPAHCMNIaHTAaHTOB.

«lopop paboB» Jlncxayta hyHKUMOHMPYET MHaue, yem obpasbl
HayuyHO-(aHTacTUUecKMx hUIbMOB: OH Npegnaraet husmueckue
MO[eNu, BbINOTHEHHbIE B MPOMOPLMAX UENOBEUECKOTO TeNa,
KoTopble 061afatoT MHAMBUAYANbHBIM AM3AMHOM U MOTYT

6bITb CAMOCTOSTENILHO peanv30BaHbl MOMb30BaTeENsIMUN. [Opoa
pa3MeLLaeTcs B peasibHOM NPOCTPaHCTBE: B HEFO MOXHO BOMTU.
CKynbnTYpbl, PUCYHKWN U MHCTaNAsaUMKM Jlncxayta HOCST CKopee
XapakTep MOHYMEHTANIbHbIN Y KOHLENTYyanbHblA, XOTS MpU 3TOM
B HUX NMPUCYTCTBYHOT MHOFOUMCIIEHHbIE MUHMUATIOPHbIE AETaNN.
DTO CHOBa AenaeT UX YeNOBEUHbIMU 1 KOHTPONTUPYEMbBIMU.
MpoCTpaHCTBO MEXAY ABYMS STUMU U3MEPEHUSAMUN —
MOHYMEHTaNbHbIM M MMHWATIOPHBIM — MpPeAoCTaBeHO
BOOOpaXkeHWto 3puTens, 06pasys «MecTo NpecTynneHms» ero
CTpaxoB, paHTa3n N BOCMOMMUHAHWNIA. VIX NCTOYHVKOM MOTYT
6bITb TMTEpaTYpHble 06pa3Lbl, TPaANLMIO KOTOPbIX Hapsay

¢ KnHematorpadom «fopos pabos» oTUeTIMBbIM 06pa3om HacnenyerT.

WNoraHH Fotdpua WHabenb B «OcTpoBe Oenb3eHbypr», o4HOM

M3 cambIX NonynapHbix pomaHos XVIII Beka, npefnoxun
nacTopasnbHbIi MpoekT camoobecneumnBaroenics MHPaCTPYKTypbl.
NpeanbHoe rocypapcteo LLHabens otuactn HanomuHaeT AVL-Ville
JlncxayTa, NOCKO/IbKY B pOMaHe OMMCbIBAtOTCA NpenecT MMpPHOW
YKM3HU, coueTaroLLlelt maTepuanbHoe n3obunme co csobogon
camoonpepeneHus. Mmbenb HauUMHaeTCs C MOAepHMU3aLnen
®enb3eHbypra 1 pacnpocTpaHeHem ObLUMHbI Ha COCeHMeE OCTPOBa.

Netatowmin octpos JlanyTa [>xkoHaTaHa CBudTa cumTaeTcs

O[lHOV 13 NepBbIX HayYHO-(haHTaCTUUECKMX KapTUH byayLero®.
OcTpoB, OTOPBaHHbIE OT XKU3HW XNTENN KOTOPOTO CYLLECTBYHOT

3a cyeT aKkcnnyatauum banbHNbapbu, HameKaeT Ha XKECTOKYH
KonoHum3auuto Mpnangnu AHrnven. B asTom koHTekcTe AHrns,
060Cc06MeHHbIN «MTaByUYMIA OCTPOB», NPEBPALLAETCS B TUTEPATYypPHbIN
Tonoc. CBU(T BbICMEMBAET NOJHbIE ONTUMM3MA paLMOHabHble
ytonun Tomaca Mopa n ®psHcuca bakoHa U MpoHM3UPYeT No
nosoay abcontoTnsaLm pasyma — 3TOM «BENUKOM O6NyaHULbI».
OH noppobHO 1306paxkaeT NPUHLMMbI TEXHUYECKOrO YCTPONCTBA
JlTanyTbl 1 co3gaeT BUAMMOCTb HayUHOM OCHOBATENbHOCTU. bnvke

K KOHUY XIX Beka naeun naeanbHoro ropoga-
caja 1 COBPEMEHHOIO NMHAYCTPUASIBHOTO LieHTpa
nernn B oCHOBY ypbaHUCTMUeCKnX haHTa3nm
Xrong BepHa. B pomaHe «[MaTbCOT MUAANOHOB
6erymbi» (1879), HaNMCaHHOM MoOf BreyaTleHEM
OT BOEHHOWN KamnaHmun 1870-1871 rogos,

OH NPOTMBOMNOCTaBAAET APYr APYry 3Tw ABe
KoHLenuuun. B To BpeMs Kak HemL bl CO3Aar0T
yCTpaLlLaroLL NI, BbICOKOTEXHU3MPOBAHHbIN
OpY>XeWHbIN 3aBOA NOA Ha3BaHWEM
Wranbwtaar («CTanbHOM ropog», npo3payHas
anno3us Ha 3asofbl Kpynna), dpaHuys3bl

CTPOSIT paCCUMTaHHbBIN Ha YAOBETBOPeHNe
noTpebHOCTeN 100 000 XnUTenel naeanbHbIi
ropop ®paHcesunnb. Poman Xrons BepHa
noakynaet n3obpetaTenbHOCTbIO feTanen —
yepTa, KOTOpas CBOMCTBEHHA W MOAensam
Mactepckon BaH JlncxayTta. [Mo3nTmBHbIE
yTonuun — spoge «Yytononuca» Beprepa Mnnuura
(1930), roe TexHMUecKne JOCTUXKEHUS Cly>KaT
co3faHuto nyuliero n bonee cnpaBefIMBOro
MWpa, — COCTaBAAIOT NNLIb NCKTHOUYEHUSO.

To 06CTOSATENBLCTBO, UTO HEOTHEMIEMON UepTOi
aMbuBaneHTHbIX NPOeKTOB JIMCXayT ABASETCS

nx rnyboKo MpPOHMYECKWN NofaHHas NO3NTUBHAS
M pasyMHas COCTaBnAIOLLasA, CTaHOBUTCA
MOHSATHBIM Ha (POHE CNOLWb aHTUYTOMNYECKOWN
NUTEpaTypHOM Tpagmumn.

PomaH EBreHunsa 3amaTnHa «Mbli», Kak 1 pOMaHbl
Ixopp>xa Opyanna n Ongoca Xakcnu,
NCMNbITaBLWNX CUIbHOE BANSHUE 3aMATUHa,
NPUHaANEXWUT K BETMKMM NPOBUAYECKUM
pomaHam XX Beka. PazouyapoBaBLunch

B peBontoLmm, 3amsaTuH (1884-1937) B 1920 rofy
onuncan NOXoXmin Ha KOLLIMap MMUp TOTanMTapHOro
rocypnapcraa. [1-503, rpaxxgaHuH EguHoro
rocyfapcTea v CTpomTENb KOCMUYECKOTro
Kopabns-pakeTbl «/IHTErpan», BefeT LHEBHUK,
rAe pacCKa3blBAEeT O XXM3HW B CUAIOLLEM
CTeKNSHHO-NPO3PaYHOM rOpoAE, XXUTENM
KOTOPOTO SIBASIOTCS «HYMEPAMU» U XOAAT

B «tOHUax». Bcs MX XM3Hb — OT paboThl

[0 NtobBM — OpraHM30BaHa B CTPOrom
COOTBETCTBUWN C MaTEMATUUECKMMM 3aKOHAMMK,
ntoboe NposiBNeHme UyBCTBA OTCNIEXMBAETCS

W CTaBUTCS Nog KOHTponb. Ho [-503
obHapyxwnBaeT B cebe TeMHbIE MO3bIBbI, UyLLNE
W3 faneKoro NpoLusioro, — y Hero nosiBnseTcs
«pylWa». Becb 6€3ayLUHbIV NOPAROK MMpa
TEXHMKW OKa3blBaeTCs Noj yrpo3oi. Yacosas
Ckpwkanb onpefenseT C TOUHOCTbHO [0 MUHYTbI
pacrnopsigok AHs Ang xkutene. MMAAMOHBI




ntofen — BCe Kak OANH — B OJHY M Ty XKe CeKyHAy NofHocAT

KO PTY NOXKY C MCKYCCTBEHHOM HEMTAHOM NULLEN; O HOBPEMEHHO,

C TOUHOCTbO 1O CEKYHAbI, OHW MPUCTYNatoT K paboTe, noceLlarot
ayaANTOPUYMbI U T. fi. PernameHTnpyeTca faxe cekcyanbHas >XM3Hb:
Ha OCHOBAHWM TOYHOTO aHaNM3a CoAepXaHMsA NONOBbIX TOPMOHOB

B KPOBM «HyMep» MOJTy4aeT PO30BYHO «TaTOHHYHO KHUXEUKY»,
yCTaHaBAMBatoLWYyO rpacmk «cekcyanbHbIX fHEN» C onpefeneHHbIMU
«Hymepamu». Mapannenu c yctpoictBom «fopoaa paboB» oueBUHbI.

Onpoc Xakcnm Hanucan «O gUBHbBIN HOBbIM MUP» ABEHAALATb

net cnyctd. Ha cmery bnarogetento EguHoro rocynapcrsa
3amaTtuHa y Xakcnm npuxoaut CoseT [naBHOynpasuTenein

mupa. Yepes gBagLatb Bocemb fieT nocne 3amsatuHa Opyann
npuaymbieaeT bonblioro 6pata, Haf3mpatoLlero 3a Espasmein™.
Ecnu Xakcnu n Opyann 6e3 BCIKUX MNNHO3UIA M306paXkatoT
COBPEMEHHbIN KannTanmn3m U NOUTUYECKUN TOTaNNTapm3m,

TO 3aMSATUH 3aTparMBaeT MHble pernpecCuBHbIe CUCTEMbI: HapsaAY

C KOMMYHWCTNUYECKOM Tak>Ke M HaLMOHaN-CoLNanmncTMYeckyro
LUKTaTypy, «<MaTePUHCKME HOPMbI», ONepaLMOHHOE BMeLLATENbCTBO
B CTPYKTYPY IMUHOCTN N TEXHUYECKNE NHCTPYMEHTBI MacCoBOro
YHUUTOXEHMS. CBOE MHOTOCIOMHOM aMOMBaneHTHOCTbIO STOT
pomaH Hamnbonee 61130k MacTtepckoi BaH JIncxayT: TOTanmTapusm —
CUCTEMHbIN, CTPYKTYPHbIN UIN NOUTUYECKUN — BCErfa aBnseTcs
BblpaXXK€HNEM TEXHN3NPOBAHHOIO MMpa. MpUHLMNbI paBeHCTBA

N HOPMATMBHOCTM MPW 3TOM OTPaXKaroTCs B KaXXAOM 13 MPOEKTOB

M TOM OBLLUMPHOM apXMTEKTOHUYECKOM U ypHaHNCTUUECKOM
KOMMJ/ieKce, KOTOPbI OHW COCTaBASAHOT.

DKONOrnyecKkn NpogyMaHHasa 1 «NoaNTUYECKM KOPPeKTHas» MOAeb
B Ayxe JIncxayta Obina HefjaBHO NpefcTaB/eHa npecce B fpyrom mecTe,
KaK ecniv Obl yTOMWM CEroAHs CyLLECTBOBA/N TOSIbKO B PeasibHOM
mupe: cap Hopman ®octep Hauan B 2006 rogy CTpOMTENbCTBO
«6e30TX0HOr0 ropoAa» CTOMMOCTbLIO B $15 MUNIMAPLOB, KOTOPbIN,
roBopsi 0 LanbHOBUAHOCTN 6oraTbix HedbTblo IMMPATOB, JOMKEH
obecneunTb «BO306HOBISIEMbIE UCTOUHMKM SHEPTUM». fopog
paccumTaH Ha 50 000 XWUTeNen, pacnoNoXeH NOCpeAn NyCTbiHM,

rae OTCYTCTBYHOT MCTOUHMKM BOAbI 1 TeMNepaTypa BO3fyXxa MOXeT
pocturath 50°C. ipes coctonT B CO3AaHNN TPaAULMOHHOTO, MIOTHO
3aCTPOEHHOro neLLexofgHoro ropofa 6es aBTomobunelt, ¢ y3kMmm
TEHUCTbIMM YN amMn, 06HeCEHHOrO ropo/CKOM CTEHOM, KOTOPbI

He 3arpsi3HsieT OKpY><atoLLyto cpefly BbIOpocamu, He Mpon3BoaUT
OTXOfJ0B W CYLLLeCTBYET UCK/TIOUUTENBHO 33 CYET «BO30OHOBNSIEMbIX
MCTOUHMKOB 3Heprmn» (Npexxae scero ConHua). CUcTema oxXna>kaeHus
paboTaeT Ha SHeprumn BeTpa, PacCTosiHNE MeXAY TUHUAMM
006LL|eCTBEHHOIO TPaHCMOpPTa COCTaBsieT He 6o/ee ABYXCOT METPOB,
nuTbeBas BOAa BblpabaTbiBaeTCA Ha CTaHLMSAX ONPECHEeHNs BOfbI,
paboTaroLLMX Ha COTHEUHOWM SHEPIUN, KONTMUECTBO STaxel B 3gaHNAX
He nNpeBbILLAeT NATY, 3€NeHble HacaXAeHWs B FOPOACKOV uepTe

1 Nons 3a ee npefenamm opoLlaroTcsa TEXHUYECKOM M CTOYHOM BOAOMN.
HoBbI ropop, ectecTBeHHO, MOXET ObITb TakXe NnpuBekaTeneH
CBOMM CTaTyCOM Hay4YHOTO N TEXHUYECKOTO LLeHTPa, 30HbI CBOOOAHO
TOproenu, nofobatoLMm ypoBHEM 3apnnat Ans ctpouTenen

N MHOTUM ApYrum™.

Muwenb Oyko passmBan Uaero NPoCTPaHCTB,
KoTopble 0cobbim 06pa3om OTpaxatoT
o0LLecTBEHHbIE OTHOLLEH WS, penpe3eHTMpys,
oTpMUas n MHBepPTUPYs nocnefnHue. Takne
MPOCTPaHCTBA MOTYT ObiTb MppeanbHbIMU, KakK

B C/lyyae C yTONUsSMM U aHTUYTOMUSIMU, KOTOpble
pUCYIOT UAUNNNYECKME MU KOLLMapHble
KapTUHbI 06LLLECTBEHHOIO Pa3BMUTUS (FaBHbIM
obpa3om B pomaHax 1 B punbmax). Jpyrumm
C/IOBaMU, YTONUS SIBNSETCS HEpearbHbIM,
BMPTyasnbHbIM MPOCTPAHCTBOM, BbICTYNAOLLMM
nnb0o B KaUeCTBe KOHTPNPOEKTa peanbHbIX
00LLeCTBEHHbIX OTHOLLEHWI, NMOO KaK 1X
yCOBEpLUEHCTBOBaHME. HO 3TO MOryT ObITh
TakXe peanibHble MPOCTPAHCTBA, CyLLeCcTByOL e
B AeNCTBUTENbHOCTM M (B BonbLUen nnu
MeHbLLeN cTeneHn) JOCTyMHble pr3nUecky,

a TaKkXe «reTepoTonumn», To eCTb ONepaLnoHHbIe
MPOCTPaHCTBA, MHTErPUPOBAHHbIE B CTPYKTYpY
obLecTBa B KauecTBe, Tak CKa3aTb, KOHTPGOpPCoB
WY KOoHTpanyHkToB. OTctofa ciefyeT, uto
oOLMM [Ns BCEX reTepoTONnin SBnseTcs To,

UTO MX COoLManbHOe 3HaYeHMe He CTaTUYHO,

HO MOANEXNT N3MEHEHUSIM BO BPEMEHMU.

«letepoTtonua» JZlIncxayTta B 3STOM OTHOLLEHUN
ABNAETCA CNIOXKHbBIM UCKYPCUBHbBIM
NPOCTPaHCTBOM, B KOTOPOM BOMJIOLLAETCs TO,
yTo KpUTKKyeTcs. ObpasytoLne ero NpoeKThbl
WNCMOJTHEHbI tomopa, haHTa3nm 1 ceobopbl,
HacblweHbl obpazamum 1 LmTaTamu. JlerkocTb

M KPacoOYHOCTb MHOTUX Mofienel, nx popma

1 MaTepuan CNOBHO NPOTMBOpeYaT X
HenocpeAcTBEHHOMY CMbIC/y. XOPOLLUO U KpacuBO
odopMeHHble BELLM OKa3bIBAOTCS MIOXMMM
no csoemy yHKLMOHANbHOMY Ha3HaUEHNIO:
Tak, «XXeHckni yHnsepcutet: Cnoptonunsa»
(2002) NOX0OX Ha MHAMBUAYANbHbIN, MPUBATHbIN
CNOPTUBHbIN 3a7, a «AuncumnamHatop» (2003) —
Ha /IeTHM narepb. HeBO3MOXHO foragatbCs,
KaK 1 /19 Yero NCrnosib3yoTCs 3TU COOPY>XeHMs.
3amMbIcNoBaTo, APKO, pa3HOOOPaA3HO BbIMOSHEHDI
TyaneTHble KaOMHKM 1 COOPY>XKEHUS NS
KOMMOCTa, PaBHO Kak 1 KOpMOPa3AaToyHble
YCTaHOBKM W CUCTEMbI /151 NepepaboTku
OTXO[10B — MpMUCnocobrieHns, KOTopble 06bIUHO
0hOpMNIArOTCA B CTAHAAPTHOM U CKPOMHOM
WHAYCTPManbHOM cTune. O6pas XM3HK

N BO3MOXXHOCTM XXuTenen «fopopa pabos»
KOMMEHTUPYIOTCS B PUCYHKaX, BPeMeHamMM
HaMOMWHAKOLWMX KOMUKCbI. Ha nepBbIn B3rnag
KaxyLmecs 6e306MaHbIMN PUTYPKM Ha STUX
pVCYHKax fiepyTcs, HacUnyroT APYr Apyra unm

NposABNAIOT B3aMMHYHO 3a60Ty. B purypatmeHoM nnactumke,
KOTOpasi B KOHTEKCTE NPon3BefeHNs UrpaeT ocobyto posb,
JNucxayT BepeH nkoHorpaduueckon Tpaguumn. Ecnm ckynbntypsl
NPe>XXHUX NeT B OCHOBHOM COCPeA0TOYEHbl Ha TEME SPOTUKM

N CeKCyanbHOrO XefaHuns, TO B HOBENLUMX Ha NepBbll NnaH
BbICTYNatoT 06pa3bl MyueHU 1 yenoBeueckmnx cnabocren
(«ObMmaHLWMK», 2007; «Tpyc», 2006).

«McToweHHbIM» HanoMmuHaeT «lToBep>keHHOro» Bunbrenbma
Nembpyka (1915-1916), «Bucswme yenoseukn» (2008) — «[lepeso
noBeLLeHHbIX» XXaka Kanno (1633) n «beacTBns BoMHbI» OpaHCMCKO
loinn (1810-1814). B To e Bpems «Bucswmx uenoseukos», no
cnoBam JlncxayTa, MOXXHO MOHMMaTb Kak aBTOMOPTPET XyA0XKHMKa,
HameKaroLL i Ha ero noTepnesLLNin Heygauy npoekT AVL-Ville —
cBobofHOe rocyfapcTBo Ha TeppuTopumM PoTTepaama. B pucyHkax
M CKYNbNTypax 06HapY>KMBAKOTCS TakXKe OTChITKM K CBSILLEHHBIM
n3o06paxkeHmUsIM — «YcekHoBeHMIO rnaBbl MloaHHa Kpectutens»,
«lMokpoBy boropoaunubl», «PacnaTunio», «CHATUIO C KpecTay.
Hauano n KoHeL, XN3HN N NX TPaANLMOHHbIE CUMBONTMYECKNE
N306paXKeHns — AMLO 1 uepen — NoyyaroT akTyann3upoBaHHYHO,
pacLIMPEHHYIO BU3YyanbHYO TPAaKTOBKY B BM/E BbIMOTPOLUEHHbIX
uryp n «boppenei», BbINOAHEHHbIX B (DOPMe CNepMaTo30MA0B

N XKEHCKNX SUUHUNKOB.

HecmoTps Ha KolLMapHble cLieHapuu, B paboTax SlncxayTa Bce
BPEMS UYBCTBYHOTCH HEYKPOTMUMAs NAYTOBCKasA XXM3HEPaJOCTHOCTb
M BUTanbHOCTb. PaboTbl JTncxayTa B KOHLE KOHLLOB POXKAEHbI
nto6oNbITCTBOM, )XeNaHWEM NMOHATb U PEKOHCTPYMPOBaThb
KpYroBopoT hm13MUECKMX CU, a 3aTEM NEPEHECTU UMW BHELPUTD
nx metacopuueckoe 1 yHKLMOHaNbHOE COAEP>KaHWE B Apyrue
cuctembl. Kak BbIFIAAAT TeNecHble opranbl? Nouemy oHu BbIrnagaTt
MMeHHO Tak? Kak nx MO>XHO pa3BuTb Aanblue? Kak ncnonb3oBatb
N yTUNN30BaTb COKM, COAEP KaLLMeCs B YeNlOBEYECKOM Tene?

He siBnsietcs nu «fopon pabos» B KOHEUHOM cueTe MacLITabHOM
meTadopunueckon Mogenbto Tena? McmMxonormueckon mogenbro?

B nonb3y 310ro rosoput MHoroe. B «ABTokpaTte» (1997), O[HOM

13 NepBbIX MOOUMBHBIX XML, MacTepckor BaH JlncxayT,

L1 KOTOPOro MacTepckast paspaboTtana KaXkayto feTasnb, eCTb
YFOMOK, UTO6bI CNaTb W UTOObI ApaTbCsl, UTOObLI PACTUTL U UTOOLI
y61BaTh. [N AOCTUXKEHMS U 3aLLUTbl aBBTOHOMMUM 3TOT MOBOPHUK
ypbaHM3MpoBaHHbIX POBMH30HAA CKOHCTPYMpPOBan TakxXe Lex

LNS N3roToBeHNs opy>xxus 1 6omb. OgHako Npu BCeM UCKYCCTBe
BbDKMBAHMS N HE3ABMCMMOCTW UeNOBEK B 3TON CMCTEME BCE eLle
ocTaBnseT cnepbl. «<ToNbKO HayYMBLUMCh MOMHOCTBIO YTUAM3MPOBATD
CBOW OTXOfbl, Y€IOBEK CTAHET NO-HACTOALLEMY HE3aBMCUMbIM

OT rocyfapcTBa», — roBOPUT XyLOXHWK B 0fHOM 13 becep,.

JlncxayT KOMBUHUpPYeET O6LLMPHYHO TeNeCHYH MeTadopuKy

C MOBCEHEBHOW peanbHOCTbIO, NEPEBOAUT UAEUN U CUCTEMBI

B KOHKpeTHble 06pa3bl, CONOCTaBAsET OTAENbHbIE TENECHble
MpoLecchl C MpoLeccamu, MPoONCXoasaLLMMK B Hallem obLecTBe.
SABNsIeTCS NN TENO NPY 3TOM HayanoM UK KOHLOM Bcero? Mbl —
€ro 3aK/ItoUeHHble, HO BMECTE C TEM OHO Halll 3aLUTHMK. [o3ToMy

aHTMYTONMS TOTaIbHOrO PUINYECKOTO KOHTPONS
B «[opoge paboB» 3aktouaeT B cebe Takxe
BO3MOXHOCTb 0CBODOOX/eHMs. B TO ke Bpems
MCKYCCTBO 3[€Cb CO3aeT MOfe/lb, B KOTOPOW
packpbiBaeTcs noTeHuman 3na. Mactepckon BaH
JlncxayT ynaetcs nepeBecTy TeHEBbIE CTOPOHbI
TenecHol obycroBNEHHOCTN 1 MOPOUYHOCTH

Ha A3blK BapMaTUBHbIX XY40XKECTBEHHbIX

M apXUTeKTYPHbIX 06pa3oB 1 CpefcTBaMM
NAacTVKN NOAHATL COLlManbHble, SKOHOMUYECKME
1 3Konornuyeckne npobnembl, COXpaHUB Npu
5TOM UeI0BEeKa B KAUECTBE «Mepbl BCEX BELLEM».
B sTom cmbicne MacTtepckas BaH Jincxayt —
nopobHo 3amsaTuHy 1 XXionto BepHy — sensetcs
npekpacHbIM HabnogaTenem 1 areHToM MpsiMol
N KOCBEHHOM peun.

MeTepy Baicy npvHagnexuT BbiCKa3blBaHME,
COrNacHO KOTOPOMY 3TMKa CTaHEeT 3CTETUKOMN
bynyLero. dcteTnueckme urypsl Mactepckoi
BaH JlncxayT ofHOBPEMEHHO OTpaXkatoT
BO3MOXHble STUUeckme oTHoleHMs. IHHoBaL K
MacTepCcKol NMo3BONAIOT HAaM NO-HOBOMY
B3rNIAHYTb Ha MMP, B KOTOPOM Mbl >XVBEM,

M MOKa3blBAOT €ro TakMM, KakOB OH eCTb, —
TpebyroLwnm N3MeHeHN .
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Exactly 72 people can be accommodated in a CallCenter
unit, a wood-and-metal construction containing narrow pallets to
sleep on, table surfaces for computer terminals, and washrooms.
Its utilization basis is a strictly regulated daily rhythm for the
participants (as the occupants are known) of seven hours for
sleep, seven for work in the CallCenter, seven for agricultural
labor or work in the services sector within the city, and three
hours for relaxation. 32 such units on each floor of a nine-

storey building means a total capacity of 20,736. Each of these
blocks is surrounded by agricultural land for the production of
food. Atelier Van Lieshout calculates enough units to provide
accommodation for 248,832 residents. Nextdoor to the separate,
guarded CallCenter-zones there is a public sector with a large
shopping centre, a museum, brothels, a hospital (for transfusions
and transplants) a sports center and an airport. A surveillance
team of 5,437 is planned for the guarding, care, organization

and execution of the participants. This team is accommodated in
various dwellings ranging from 70 to 350 square meters in area,
depending on rank.

Only six percent of the participants are - according to projection
calculations - suitable for work. The rest can be “recycled” in

various ways. The working participants turn out to be economically
productive for the unit for approximately three years, after which
they are recycled. Every human body contains an average of six liters
of blood, 26 organs that can be transplanted, and 35 kilos of meat that
can be consumed by the other inhabitants.

The city is able to fulfil its entire needs for energy, food, and water.
The main source of energy is biogas, which is primarily gained from
the excrement and other refuse of the participants: the calculation is
0.4 | of gas per inhabitant per day. Water comes from natural sources
and circulates within closed circuits. This city requires an area of
approx. 49.37 square kilometers. Such an expanse could be acquired
for around €331,301,070. If a total investment of €1,540,000,000

is offset against the expected income, an annual profit of
€7,500,000,000 can be made.

Apart from its highly promising financial revenues, the city also has
a geopolitical upside: breaking the taboo against recycling human
beings could begin to address the global problem of overpopulation.
The intensively used, yet delimited acreage of SlaveCity would
considerably reduce ecological pressure. Culture, entertainment

and erotic pleasure would be confined to the periphery by means

of a comprehensive infrastructure. Atelier Van Lieshout assumes it
will take another ten years or so for the moral, political, and ethical
objections to such a city to be overcome and the building of the first
CallCenter to become possible.

SlaveCity is the name given to a series of models, designs, paintings,
and objects relating to a complex fictional urban system. This series
makes reference to historical forms of extreme and absolute slavery,
exploitation and annihilation such as the European concentration

camps of the Second World War, and to numerous
artistic, literary, and filmic models, without
necessarily quoting them directly. The conception
of SlaveCity also marks the systematic further
development of a work in which everything is
interwoven, and which Lieshout would like to

be understood as a “saga”. In 2003, for example,
it gave rise to the extensive installation The
Technocrat, in which a closed circuit of food,
alcohol, excrement, and energy is constructed.
Like a cog in a machine, the human being
provides the raw material for the production

of usable biogas. Lieshout gives instructions in
colorful, consumer-friendly flyers and encourages
visitors to use the facility. As always, censure

of the perfidious, dehumanising technology is
ambivalent, while the installations of Atelier Van
Lieshout also demonstrate the self-sufficiency,
inventiveness, and design of a “brave new world”.

Atelier Van Lieshout cultivates the state of
emergency, provocatively exploits symbolic
values, undermines official regulations, and mixes
generally binding political, ideological, or social
attitudes to hybrid innovations that render one
speechless. Is it all supposed to be feasible? Are
we meant to take it seriously? With its collision of
very different systems, values, and contradictions
(art and architecture, morality and immorality,
efficiency and waste, rough wood and soft
fiberglass, rationality and irrationality, rejection
and glorification of the body) the work always
ends up in indissoluble contradictions. Is this
criticism or simply a sarcastic statement about
our moral conditio humana?

In SlaveCity Atelier Van Lieshout violates symbolic
taboos, sometimes with profound humor,
sometimes in a morally indefensible way. One of
the most shocking of these violations is a techno-
logically perfected cannibalism, disguised as
recycling, which forms the basis of the system.

In SlaveCity no cry of desperation can be heard,
as in the famous final scene of the film Soylent
Green (1973): “It’s people ... They’re making our
food out of people.” Here the detective Robert
Thorn (Charlton Heston), while investigating a
murder and in search of an old friend, discovers
that bodies from an euthanasia clinic are being
transferred to the city’s refuse recycling facility
and turned into the sought-after Soylent Green

- tasty wafers only available on Tuesdays. This
science-fiction film of the novel Make Room,

Make Room, by Harry Harrison, was the first eco-thriller about the
problems of the excessive use of finite natural resources, pollution,
global warming, and overpopulation. It was released exactly a year
after the Club of Rome report on The Limits to Growth.?

The forced exploitation of the human body was also dealt with by
Rainer Erler in his German television thriller Fleisch, produced in 1979
for ZDF, which was a deep shock to most of its audience. Mike and
Monika are on their honeymoon when Mike is kidnapped from their
hotel. Aided in the search for her husband by a truck driver, Monika
tracks down an international syndicate involved in a large-scale trade
in human organs. In a special clinic in Roswell, New Mexico, organs
are forcibly removed from drugged tourists by an unscrupulous
surgeon and sold for a great deal of money to wealthy patients via
organ banks.? Like Lieshout, Erler illustrates our fears about medical
technology, calls them up from the subconscious, and anticipates
possible issues constraint and choice. Reports of the illegal trade in
organs today - above all in South America, India, China, and other
Asian countries - are witness to the relevance of such concerns.4

Lieshout’s biogas- and energy-producing facilities are deliberately
kept more abstract than their filmic models. The merciless
exploitation of the human being in all his aspects is mechanized and
technologized, but it is no longer the act of a scrupulous perpetrator
or dictator, rather of a logical system with a life of its own. The most
unfathomable thing about the ideational world of SlaveCity is the fact
that it does not represent an inevitable, inescapable dystopia (such
as might follow an atomic war or environmental catastrophe), but an
entirely thought-out, laissez-faire, profit-maximization scheme that
could plausibly be realized and in certain aspects has already become
reality: forced labor, camps, prostitution, and new forms of slavery
are some of the horrendously widespread violations of human

rights that are tolerated because of economic interests. Ecologically
correct cannibalism does not exist, but it certainly occurs where
there is hunger.s

Contemporary films like the Wachowski brothers’ Matrix (1999)
have conjured up far more gruesome images than Charlie Chaplin’s
(still smiling) tramp being fed during his shortened lunch break
by an “automatic staff feeder” after becoming caught up in the
wheels of an uncontrollable machine.® The new Taylorist working
world criticized by Chaplin, and the mass unemployment resulting
from the world financial crisis, has in Matrix given way to the
“inverted” globalised technologicalization of an out-of-control
artificial intelligence in which human beings are bred as batteries
for machines. Fritz Lang’s classic Metropolis (1927) comes to mind,
as does a recent film by Michael Bay, The Island (2005),

in which cloned copies of human beings are raised as

living organ depots in a tropical paradise.

Lieshout’s SlaveCity functions differently from these science-
fiction visions, as it provides physical models for realizable units
in human proportions which are individually designed and can be

built by their users. SlaveCity occurs in real
space; you can enter it. Lieshout’s sculptures,
drawings, and installations tend only to indicate
the monumental conceptual level while exactly
realizing numerous miniaturized details. This
makes them human once again, and controllable.
The space between these dimensions - the
monumental and the miniaturised - remains
within the imagination of the viewer, the “crime
scene” of his fears, fantasies, and recollected
images. These could just as easily come from the
world of literature, to whose traditions SlaveCity
also clearly refers.

Felsenburg Island, one of the most popular
novels of the 18th-century, was Johann

Gottfried Schnabel’s draft of a rural, self-
sufficient infrastructure.” Schnabel’s ideal state
foreshadows Lieshout’s AVL-Ville to the extent
that it describes the attractions of a tranquil life
of material plenitude and self-determination.
The downfall only begins with the modernization
of the -Felsenburg and the expansion of the
community onto the neighboring island.

Jonathan Swift’s flying island Laputa is regarded
as one of the first literary science-fiction-

visions.® Its unworldly inhabitants live from

the exploitation of the island of Balnibarbi, and
the literary device is a reference to the brutal
colonisation of Ireland by England. Swift mocks
the optimistic, rational utopias of Thomas More
or Francis Bacon and satirizes the dogmatization
of the “great whore of reason”; his detailed
descriptions of technical workings create an
impression of scientific plausibility.

Towards the end of the 19th century, Jules
Verne's urban visions were informed by ideas
about the ideal garden city and the modern
industrial center. Affected by the war of 1870/71,
he contrasted the two concepts in The Begum’s
Fortune (1879): while the Germans create

a frightening, highly mechanized weapons
manufactory called Stahlstadt, the French are
developing an idealized France-Ville adapted to
the needs of 100,000 citizens. Verne’s novel is
impressive in its inventive love of detail, a quality
that also characterizes the models of Atelier Van
Lieshout. Positive utopias like Werner Illing’s
Utopolis (1930), which urges the application of
technical achievements toward a better and
fairer world, are more difficult to find.® That we



are disinclined to accept the ironically positive and reasonable side
of Lieshout’s ambivalent designs can be understood in the light of a
consistently dystopian literary tradition.

Yevgeny Zamyatin’s We is one of the great visionary novels of the
20th century, alongside those of George Orwell and Aldous Huxley,
who were both significantly influenced by their Russian colleague. In
1920, disappointed by the revolution, Zamyatin (1884-1937) created

a night-marish portrait of a totalitarian state. D 503, citizen of the
One State and designer of the rocket space ship Integral, reports in
his diary of life in a radiant, transparent crystal city whose citizens
are uniformed numbers. Everything from work to love is strictly
organised according to mathematical principles; every emotion

is observed and controlled. But D 503 discovers within himself
shadowy desires from long-forgotten times - he has developed a
“soul”. The entire soulless order of his technical world is threatened
with collapse.® A set of rules minutely defines the inhabitants’ daily
routine. Millions of people, as one, at the same moment, spoon

their artificial naphta food into their mouths; they all start work
instantaneously, visit auditoria for training, etc. Even their love life is
regulated: every number receives pink coupons for sexual encounters
with allocated numbers according to exact hormonal analysis. The
parallels to SlaveCity are obvious.

Aldous Huxley wrote Brave New World twelve years later. The

Great Benefactor of the One State (in Zamyatin’s book) has given

way to the Controllers of the World State. Twenty-eight years

after reading Zamyatin, George Orwell invented Big Brother, who
watches over Eurasia.” While Huxley and Orwell lucidly delineate
modern capitalism and political totalitarianism, Zamyatin hints

at other repressive systems: both the communist and National
Socialist dictatorships, motherhood norms, operative invasion into
personality structures, and weapons of mass destruction. In its
many-layered ambiguity this novel is closest to Atelier Van Lieshout:
totalitarianism — whether systematic, structural or political -

is always the expression of a technologised world. Sameness and
standardization are reflected in all the designs in an overall urbanist
architectural unity.

An entirely ecologically conceived and “politically correct” urban
model qua Lieshout has recently been presented to the press
elsewhere, as if utopias would now only exist in the real world:

in 2006, Sir Norman Foster began building a 15-billion-dollar
“zero-emissions city” in Abu Dhabi - and it does speak for the
farsightedness of the oil-rich Emirates that they are thinking about
“renewable energy”. The city is designed for 50,000 inhabitants and
is situated in the middle of the desert where there are no sources
of water and the temperature can rise to 50 degrees Celsius. The
idea is to erect a traditional, closely built-up, car-free, pedestrian-
friendly city with narrow, shady streets and a wall around it, which
will produce neither emissions nor refuse and be entirely supplied
by renewable energy (primarily solar). Cooling will be carried out
by wind power, the distance to the nearest public transport will

never be more than 200 meters, drinking water
will be obtained by solar-operated desalination
plants, the houses will not have more than five
storeys, the city’s parks and surrounding fields
will be watered by industrial water and sewage.

This new city would of course also like to become
attractive as a center for research and technology,

and as a free-trade zone, intends to pay its
builders adequate wages, etc.”

Michel Foucault developed the idea of spaces
that reflect social relations in a particular way,
i.e. by representing, denying, or reflecting
them. These spaces are either unreal, as is the
case with utopias and dystopias, which occur
primarily in novels or films - a utopia is thus
a fictitious, virtual space, either countering or
perfecting the real social situation; or they are
real, actually existing places which are — some
more, some less — physically accessible; or
they are “heterotopias”, operative spaces that
are linked to the organization of society, as an

abutment or counterpoint, so to speak. Common

to all heterotopias is that their social meaning is
not static, but can change in the course of their
continued existence.

In this sense, Lieshout’s heterotopia is a

complex discursive space that simultaneously
embodies what it criticizes. The designs are as
playful, imaginative and emancipatory as they
are fabulous, vivid, and full of references. The

lightness and colorfulness of many of the models,

their form and material, reverse their actual
character. Well designed, attractive things turn
out to be bad in the light of their intended use,
e.g., the University for Women. Sportopia (2002)
looks like an individual, private sport studio,
the Disciplinator (2003) like a summer holiday
camp, but it is not easy to foresee how, or to
what purpose, these facilities are to be utilized.
Toilets and composting plants are colorfully
and elaborately designed, as are feeding and
waste-disposal systems, equipment that usually
features the same unchanging sober industrial
design. Life within SlaveCity is depicted in
illustrative, sometimes comic-like drawings.
Apparently harmless figures beat each other up,
abuse themselves, or look after one another. In
the figurative sculptures, which have a special
context within the work, Lieshout remains true
to iconographic tradition. In previous years
they primarily had to do with eroticism and

desire, but the recent works show a concentration on the oppressed
and the weaknesses of human character: De Pineut/The Dupe (2007)
or The Coward (2006).

The Emaciated recalls Wilhelm Lehmbruck’s Der Gestiirzte (Fallen
Man) (1915/16), Hanging Men (2008) evokes scenes from Jaques
Callot’s Hanging Tree (1633), and the Desastres de la Guerra (1810-
1814) by Francisco José de Goya y Lucientes. According to the artist,
the Hanging Men should also be seen as a self-portrait reflecting
his experience of the failed AVL-Ville, the free state proclaimed

in Rotterdam. The drawings and sculptures also contain references
to sacred imagery such as the beheading of St John the Baptist, the
Virgin of Mercy, the Crucifixion, and the Deposition from the Cross.
The beginning and end of life, and their symbolic representation
as egg and skull, are given contemporary form as spermatoid and
ovular brothels and disemboweled splatter-figures.

Despite the horror scenarios, a mischievous, irrepressible vitality
and individual power can always be felt. Lieshout’s work initially
arises from a desire to understand physical cycles, to reconstruct
them and transfer (subversively) their metaphorical and functional
content onto other systems. What do the body’s organs look like?
Why do they look the way they do? How can we develop them
further? How can human bodily fluids be exploited and disposed of?
Is SlaveCity also a comprehensive metaphor for the body in that case?
A psychological model? There is much to suggest this. In Atelier Van
Lieshout’s Autocrat (1997), one of the first mobile homes in which
every detail was produced by the atelier, there is both a sleeping

and a slaughtering corner, a planting and a killing corner. To achieve
autonomy, and to protect it, this advocate of urban Robinson Crusoe-
ism also constructed a weapon- and bomb-making workshop. Despite
all the arts of survival and independence, human beings leave their
traces even in this system. “Only once people are able to completely
dispose of their waste themselves are they actually independent of
the state,” said Lieshout in conversation.

Lieshout combines a comprehensive imagery of the body with
everyday reality; he pictographically transfers ideas and systems into
his objects, shows bodily processes as social ones. Is the body the
beginning and end of all things here? We are bound to it, yet it is
also our protection. The dystopia of total physical control in SlaveCity
therefore also contains the possibility of physical emancipation. Here
art also enables the exemplified realization of the potential of evil.
Atelier Van Lieshout is able to restate the shadow realm of physical
conditionality and depravity in a diversely expanding, architectural,
and visual language, to raise issues of economic and ecological
relations while retaining the human being as the “measure of all
things”. In this sense, Atelier Van Lieshout - as Zamyatin and Verne -
is an excellent observer and proponent of direct and indirect speech.

Peter Weiss once remarked that ethics were the aesthetics of the
future. Atelier Van Lieshout’s aesthetic figurations also reflect
possible ethical conditions. The atelier’s innovations are a means of

discovering the world in which we live, which
they show through the prism of how they are:
change-worthy.

m
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All figures according to Atelier Van Lieshout, Rotterdam
2007, and the business plan (detail p. 100 / 101)

Harry Harrison wrote Make Room, Make Room in 1966.
Michael Crichton’s American thriller Coma, 1978, also deals
with the criminal trade in organs.

Cf. Thomas Kistner, Die Toten von Leticia, on organ theft,
cocaine smuggling and man-hunting in Columbia,

Munich, 2003.

Apart from its archaic and ritual forms, history is full of
examples of cannibalism following shipwreck, plane crash
or in wartime. In the documentary film Children of the Secret
State (200, Ahn Chol, Joe Layburn) a refugee from North
Korea gives and account of cannibalism there because of
famine. According to the film this was confirmed by several
refugees, who said that the meat was sold as pork on the
black market .

Charlie Chaplin, Modern Times, 1936

Johann Gottfried Schnabel published the four parts of

his novel Felsenburg Island in 1731, 1732, 1736 and 1743 in
Nordhausen under the pseudonym of Gisander.

Jonathan Swift, Gulliver’s Travels, 1726

For more detail cf. Winfried Nerdinger (ed.), Architektur wie
sie im Buche steht. Fiktive Bauten und Stddte in der Literatur,
Architekturmuseum der Technischen Universitit, Munich
2007

Yevgeny Zamyatin, We, USSR 1920 (current English edition
in Penguin Books, London 1993)

Aldous Huxley, Brave New World, 1932; George Orwell,
1984, 1949
Cf.http://www.heise.de/tp/r4/artikel/27/27118/1.html
(accessed September 10, 2008)




HUKWUTA XAPTAMOB / NIKITA KHARLAMOV

MALLUMNHA YCTONUUBOIO PA3BUTUA:

pauvMoHanbHoCTb U cpepa B «fopope pa6os»

A SUSTAINABLE DEVELOPMENT MACHINE:

Rationality and Environment in ‘SlaveCity’

Hawe nocraeTomo6unbHoe 6yayuiee

Heckonbko net Ha3apn M3BeCTHbIN BpUTaHCKMI coumonor OxoH
Yppw BBEN TEPMUH «aBTOMOBUNIBbHOCTbY. VIM OH 0603HauaeT
LLle/TOCTHYHO COLManbHYH, SKOHOMUYECKYHO U TEXHOTOMMUYECKYHO
cucTemy, KoTopas onpegennna obnuk 3anagHbix o6LLecTs

B XX Beke. BO MHOrom MMeHHO OHa OTBETCTBEHHA 32 COBPEMEHHbIe
KIMMaTUUeckmne nameHeHus. Ho cerogHsa Mbl HaXoQMMCS

B TaKOW TOUKe, KOrla COXpaHeHwue status quo fanee HEBO3MOXXHO,

a AanbHenLWwne N3MeHeHNs MOryT MOMTN MO HECKONbKMM
pafunKanbHO OTANUAtOLWMMCS NYTSM. Yppu npopabaTtbiBaeT Tpu
BO3MOXHbIX CLleHapusa'. OTHoCUTeNbHO 61arononyyYHbIin cLueHapui
J1I0KAbHOU ycmoliyugocmu npegnosnaraeT, UTo NOAMN BHOBb CTaHYT
XWTb B Y3KMX MECTHbIX COO6LLECTBAX, ONMPAOLLMXCS HA MECTHbIe
e Npon3BOACTBEHHbIE BO3MOXHOCTW, paikanbHO COKpaTATCS
SHepro3aTpaTHble NepemeLLeHNs BCEX BULOB, XO35MCTBEHHOM
rnobannsaunm npuget KoHew. fopa3go meHee 6naronpusTHbIN,
HO Hambonee BEPOSATHbIN CLLEeHAPUIN — pe2UoHA/bHbIU 8apnopou3M,
NMOMHbIN XO39MCTBEHHbIN KOMNANC M MOBCEMECTHbIE NTOKaNbHble
KOHMMKTbI, TOBOJOM /151 KOTOPbIX CTAHYT 3fIeMeHTapHble
pecypcbl, HaNnpMmep, YnCTas NpecHas sofa. TpeTun cueHapum —
Yugposble cemu KOHMPOIS — 3aKNOUaeTCa B Pa3BUTUM CUCTEM
LMdpoBOro ynpaBneHmns 1 KONNEKTUBHOIO UCMNONb30BaHMUA
CpefCcTB nepefBMKeHUs, KOTopble Bbl CEpbe3HO COKpaTUN
KoNnmMuyecTBO NoTpebnsembix pecypcoB. Ha cmeHy nnuHomy
aBTomMobunIo NpuaeT aBToMobu b, KOTOPbIV ByneT MCcnonb3oBaThCs
MHOTVMMW NOAbMU CpPa3y M HanpaBAsATbCA KOMMbIOTEPOM

No ONTMManbHOMY MapLUpPYTY.

«lFopog pa6boe» KaK Xyflo)kKeCTBeHHasi aHTUyToNus
LndpoBsble ceTn KOHTPONS Yppu NpekpacHo oTpaxkatoT
HeobxoaMMocCTb BbIbOpa, KOTOPbI BCerga CTouT nepeq
YesioBEeYECTBOM. B CyLHOCTM, HaW MUP YCTPOEH Kak 1Urpa

C HyneBor cymmon. JonrocpouHoe nogaep>kaHme HblHeLWwHero
YPOBHS 611arocoCcTosHMS, MOBUMBLHOCTU U SHepronoTpebneHms
faxke ONS «30/10TOr0 MUANapAa» BbIMMAAUT MarOBEPOSATHbLIM:
NS ero ganbHenLero BOCNPON3BOACTBA HA/IMUHbIX PECYPCOB
OKa3blBaeTCS NPOCTO HEA0CTAaTOUHO. [103TOMY cerogHs Bce valye
3ByuaT NpU3bIBbl K COKpaLLeHWto noTpebneHns, 6e3oTxogHoOMY
NpOV3BOACTBY, NEPEXOAY Ha BOCMONMHSAEMbIE Pecypchbl.

CueHapuin UNpPOBbIX CETEN KOHTPOSISi OCHOBLIBAETCS HA TOM,

yTo B MacluTabe Kak MUHUMYM BCEFO «pPa3BUTOro Mmnpa» byaet
MPUHSTO NpedesibHO MeXHO02UYHOe, NIIdHOB0e U YeseHanpasneHHoe
peweHue. NopobHoe pelleHMe MOXeT 6bITb peann3oBaHoO

NULWb NyTEM KOOPANHUPOBAHHbBIX YCUAUN
MeXayHapoaHoro 6mnsHeca, rocyaapCTBEHHbIX
CTPYKTYp, O6bIUHbIX Ntofen. A rnaBHoe —

OHO MpefnonaraeT OTkas OT Lesloro paja
NPWBbIYHbIX 3aMagHOMY yenoBeky XX Beka
cBobof, BO3MOXHOCTEN 1 npas. Ons
coxpaHeHus Lenoro (To eCTb BCEFO MMUpa

M BCETrO YeN0BEYeCTBa) KaX bl OTAENbHbIN
UenoBeK fONXKeEH MOHU3NTb YPOBEHb
notpebneHuns, NOHECTU AONONHUTENbHbIE
TPYAOBbIE M MaTepuManbHble pacxoabl

M NOTepATb HEKOTOPbIE BaXKHeWL e npasa.

B nepByto ouepefb 3T0 Npaso Ha NUYHYH
HCU3Hb, B CO3HAHMW 3aNagHoOro vyesnoBeka
TeCHeMLW MM 06pa3omM CBsS3aHHOE C JIMUHbIM
aBTOMOOM/IEM, Ha KOTOPOM MOXHO B Nlto60M
MOMEHT noexaTb KyAa YyrogHo, He cnpalunBas
HVWUbEro paspeLlleHns N HUTAe He perncTpmpys
W He yTBepXaas CBOM MapLupyT.

B npoekTte Mactepckon BaH JlncxayT «fopog
paboB» nogobHOro pofa paLMoOHaNUCTCKUIA
CUueHapui LOBOAMUTCS [0 NOrMYECKOro
3aBepLleHNs. ITOT NPOEKT BbITAANUT
y,lJ,VIBI/ITeJ'IbHO TEXHONOTMYHO. YeTKkas
OpraHmM3aums XXU3HW, XXECTKMIM pacnopsagok
paboTbl N OTAbIXA, 4O3UPOBAHHbIE
YAOBONbCTBUSA — BCE 3TO MOAUYMHEHO

efnHOMY nnaHy. TouHee, GU3HEC-NaHY,
KOTOPbIN COCTaBNSeT YacTb NpoekTa. [ns

ero ocyLecTBneHus, camo cobolt, Tpebyetcs
cneunanbHbI PYKOBOAALLMM OpraH, 34aHue
KOTOpOro nomeuieHo B npoekT. Co3gaeTcs 370T
NMPOEKT Ha TOM >Xe caMoM poHe — COBpeMeHHOM
03ab0UEHHOCTM 3KONOTMUECKOM YCTONUMBOCTbIO
M PasmblLLUNEHWNA O BO3MOXXHOCTH

TaKOro coumnanbHOro, TEXHOMOrMYeCcKoro

N XO39MCTBEHHOrO yKN1aAa, KOTopbIi MOT

6bl cyLiecTBOBaTb 6€3 MPUTOKA BHELLIHNX
SHepropecypcoB 1 He Npounssoaunn 6bl BpegHoro
B/IMAHMSA Ha OKPY>KatoLLYIO cpefy.

PaLMOHaNbHOCTb 3TOFO NPeanpUATUS
Mo3BONSIET ONpPeLennTb XXaHPOBYHO




npuHagnexHocTb «fopofa paboB». 3To, KOHEUHO Xe,
aHTMyTONM4. CTOUT OCTaHOBMUTBLCA Ha CMbIC/1E€ 3TOMO NMOHATNA
noppobHee. Mpexpae Bcero oTMeTUM Bcied 3a KpuiwaHom
Kymapom?, uto Mbl UMeeMm [ief10 He MpOCTO C 6e3rpaHnUHOM
daHTazmen. BonwebHble ngeanbHble MUpbI MPUAYMbIBANN BO BCE
BpemeHa, OfHaKo eCTb cneundurueckmin knacc Npon3BegeHun,
KoTopbln Kymap Ha3biBaeT 3anadHoli ymonuyveckoli mpaduyuel.

Ee paHHMe 0b6pa3ubl MOXHO HalTK y>ke y MnatoHa n ApucTtoTens,
a Tpaguuuven B nutepaType oHa ctaHoBuTcs B XVI Beke, korga
co3faeTcs 3HameHuTas «YTonusa» Tomaca Mopa.

MpUHLUMNMaNbHbIM OrPaHNUMBAIOLLMM 3TOT KJlacc

CBOWCTBOM SIBNSIETCA HAXOX/AEHNE TaKMX MMPOB B Npegenax
npeacTaBNAatoLLErocs BO3MOXHbIM B HalleM h13nueckom Mupe.
WNHaue rosops, yTonuueckne npon3segeHns orpaHn4mnBatoTcs
npeacTaBleHNns MM O TOM, UTO MOXKET ObITb OCYLLECTBIEHO MPU
MOMOLLM YUENIOBEUYECKOM TEXHMKWN 1 UeTOBeYeCKoro CoLManbHOro
yCTpoKcTBa. ITO NpefenbHO r'yMaHUCTUYEeCKME TBOPEHNS,
KoTopble He TpebytoT U He NpefnonaratoT B CBOEM YCTPOMCTBE
npsmoro 60>KeCTBEHHOro BMeLlaTeNnbCTBa, Marnyeckmx cus

N CBEPXbECTECTBEHHbIX siBNeHMN. TakoB 1 «[opog paboB» —

C TEXHNYECKOWN TOUKMN 3pEHNS BOCTYMHbIN Ha PacCTOAHUN
BbITSHYTOW PYKU, Aep>Xalliel NHBECTULLMOHHbIM NaKeT.

Mpofomkum knaccmdmkaLmio 1 BbILENUM [Ba MaBHbIX
pasnuueHus, kotopble No3sonstoT guddepeHLMpoBaTb NOJOOHOTO
pofia Npon3BeAeHNs N TOUHO onpenenuTb MecTo «fopoaa

paboB». 2TO AUXOTOMUU «MOPSJOK — Xa0C» U «MO3UTUBHbIA —
HeraTMBHbIM». Ha Ux nepeceueHnn obpasyeTtcs matpuua

udeasnbHbix munos. Knaccmueckas ytonus, nogobHast MOPOBCKOM, —
3TO yNopsif0UYeHHOE YCTPOeHMe, KOToOpoe oLeHnBaeTcs (No KpanHemn
Mepe ero aBTOpoOM) Kak MoNoXMTeNnbHoe. DT0 xopouwlee 0buecmso.
AHTNYTOMNS — 3TO HEe MeHee yNopsAoYEeHHOE YyCTPOEeHME, KOTOpPOe
OLleHMBaeTCs Kak HeraTMBHOe, N0Xoe, Aaxe y>acHoe. TakoB

«O AVBHbIN HOBLIN Mnp» Onpgoca Xakcnu. uctonus (ee nHoraa
ynoTpe6nsitoT Kak CUHOHUM aHTUYTOMMUM, YTO, Ha MO B3rNsA,

He COBCEM BEPHO) — 3TO MUP, KOTOPbI pa3BMBAETCS XaOTUUHO,

6e3 paLlMoOHaNbHOro reHepanbHOro NiaHa, OH YacTo NpeAcTaBseTcs
KaK NpOfO/IXKEHME TEKYLLNX XaOTUUECKNX TEHAEHLMNIN NN KaK
npoBan ycunuii No npefoTBpaLLeHnto KaTacTpodbl. Takos.,
Hanpwumep, Jloc-AHpxxenec B dunbme Pupgnmn CkotTa «beryumni

no ne3Buto 6puTBbI». YeTBepTas KneTka MaTpuubl (MONOXNTENbHO
OLEHMBAEMbI Xa0oC) OCTAETCS HEHA3BaHHOM, XOTS, BEPOSITHO, MOXXHO
noAbICKaTb MpUMepbI U ANS Hee.

PauunoHanbHOCTb M yTUNUTapHocTb B «fopopae paboe»

Kak y>xe oTmeuanocs, «fopof paboB» npepcrtasnser coboin mup,
KOTOPbIN BbICTPOEH B COOTBETCTBUM C reHepasnbHbIM 6M3Hec-
nnaHom. B ocHoBe 3TOro nnaHa — x03sMCTBEHHbIE COODOpaXxKeHus,
KoTopble camu no cebe Ans 06biBaTENS BMNOMIHE NPUEMIIEMBI:
dHepreTnueckas 3 deKTMBHOCTb, HUHAHCOBAS BbITOJHOCTb,
cHmXKeHwue yuiepba okpyxatoLein cpefie. Kak n ntoboe

yTOMMueckoe NpounssefeHne, 3ToT MUP 3aMKHym
M OTFOPOXEH OT OKpy>KatoLe cpefibl. B Hem
eCTb CBOero poaa «BopoTta» (M3HauanbHble
MpyeMm 1 COPTUPOBKA «yUYaCTHUKOB»), HO BbINTY
06paTHO N3 HWX YUACTHUKY He CY>KAEHO —

ero Tes0 AOSIKHO ObITb YTUNN3MPOBAHO

B OYKBaNlbHOM CMbIC/e 3TOrO C/10Ba.

Uyxcaku gns yTonnyeckMx MMpoB NpeacTaBnstoT
CMepTeNbHYH Yyrpo3y, OHM NOAPbIBAKOT YCTOU
pauMoHanbHOro nopsiaka (Ha 3ToM CTposTCS
ctoxeTbl 6ONbLUINMHCTBA aHTUYTONMUYECKMX
npounssefeHnin), n B «fopoge pabos»
npefycmoTpeHa cneymranbHas nonunuenckas
cuna. MockoNbKy aHTUYTOMNUECKNTA MUP
M3HauyanbHO 3aAyMaH Kak naeanbHo
YCTPOEHHbI, BEpPHblE ero ngeanam Xutenu

no onpefAesieHNo COrNacHbl C ero yCTponNCTBOM
W, KaK NpaBuo, LOBOMbHbI UM (XOTS 3TO
[OBOMBbCTBO MOXET ObITb MPUHYANTENBHBIM).

A 3HaAUWNT, rNaBHOW LENb NOAUNLUN ABNSAHOTCA
MMEHHO OT/IOB M YyTUNMN3aLMS Uy>KaKoB, npexpae
BCEro BHYTPEHHWUX, KHELOBOMbHbIX».

MockonbKy Mo Npupoae CBoen ytonmyeckune

N aHTUYyTONMUYECKNE NPON3BEAEHMNSA TECHO
CBA3aHbl C paLMOHaNbHOCTbLIO, OHN UCTOPUYECKM
oTpa>kanu npedesibl 3Moli payuoHaIbHOCMU.

To ecTb Te npepaenbl, KOTOPbIE CaM pasym
yesoBeKa CTaBUT B BOOOPaXKEHUWN NpaKTUYeCKM
BO3MOXHbIX MMPOB B MOCFOCTOPOHHEM

mupe. OTpa>kanu OHU 1 Te 2paHulbl, Npexae
BCEro MopasbHble 1 3TUUYEeCKKNe, KoTopble
UenloBEYECKMN pa3ym roToB U He FOTOB NEPENTH
B AOCTUXXEHWUUN HEKUX yesiell, KOTopble, Kak
npaBuso, oNpefenstoTcs Kak bnarve — ecnu He
AN BCEX, TO NO KpaHen mepe A1 HEKOTOPbIX
nnu gns 60NbLIMHCTBA.

«lopog paboB» noguepkMBaeT Of4HY U3 TaKMX
rpaHuu. OT0 rpaHuMLa BO3MOXHOCTH
YMUunumapHo20 OMHoOWeHUs K Yesnoseky.

B naHHOM cnydae peub UaeT 0 [OCTUXEHUMU
HyneBoro 6anaHca Bo3feNCcTBMSA Ha
OKPY>KatoLLyHo cpeay nyTem COpTUPOBKMU
Nroaen N NCNoNb30BaHNS HEKAYECTBEHHbIX
(HecnocobHbIX kK paboTe) nrofel Kak
MCTOUHWKA OpPraHOB A5 TPaHCMaHTaLum
(3nopoBbix), Kak efbl (HE3[0POBbIX) UK Kak
Cbipba AN nonyyeHus buorasa (He3A0POBbIX
N HecbeobHbIX). Bce ocTanbHble M3MepeHUs
«penpeccMBHOCTU», KOTOpble ecTb B «[opope

paboB», Takne Kak MpUHYAUTENbHbIA PacnopsifoK AHS,
perynupoBaHue NOBEAEHMs, BO3HArpaXKaeHus B Buae bopaenen,
B CYLLLHOCTW, SIBNSIOTCS MPOLOIKEHNEM TOM XKe CaMOM rpaHuLbl
YTUANTAPHOCTU, MOCKOJ/IbKY BOM/IOLLAIOT OTHOLLEHWE K YENOBEKY
KaK K NMoAsniexallemy aKcrnayaTaunum pecypcy, Yto coctaBnseT
BaXKHEWLLUYO onpeaenstoyto uepTy pabcTea.

Jlerko 3ameTnTb, YTO BOMPOC O cyacmeobe B «fopope pabos»
BoOOLLEe He CTOUT. Pecypc MOXeT UCMOb30BaTbCs 6onee nnu
MeHee 3 PeKTUBHO, HO OCTAETCS TEM HE MEHEE PeCYpPCOM;
COOTBETCTBEHHO, YE/TOBEKY MOXHO MPEAOCTaBASATh OTAbIX NN
YAOBONBCTBUS, HO [leN1aTb 3TO MO PeCypPCHbIM COO6PaXKEHMSM.
ToT >Ke pecypCHbI/ MPUHLMUM CTOUT 33 €BreHNYECKO CTOPOHOW
«lopopa pabos»: otces Hanbonee paboToCNOCOHHbIX

1 340pOBbIX NPON3BOAMUTCS He pagn UX CYaCTbs, a paan
noBblweHns 3hheKTUBHOCTU.

CpeaaupeanbHoro «fopoga pa6oe»

o cux nop mbl paccmaTpueanu «fopop pabos» Kak CBOero poaa
OoTBNEYeHHbIV 1 abcTpakTHbIN 0bpa3 obuectsa. OfHaKo 3TOT
obpa3 He nepepaeTcs kak abcTpakTHoe onuvcaHue. HanpoTus,
OH nepepaeTcst Kak 06pa3 BU3yanbHbIN M MPOCTPAHCTBEHHbIN.
D70 Xy[LOXeCTBEHHbI 06pa3 cpedsbi.

3anagHas yTonuyeckas Tpagmums 4acto sonaoLLanach

B CpefoBbix 06pa3ax udeasbHo20 20podd. bonblUMHCTBO yepT,
npucywmx nogobHbim 06pasam, MOXKHO HaMTK B NpoekTe

«lopop paboB». «/geanbHbll ropoa» MOXHO ONpeaennTb

KaK penmnrno3sHbii v cekynsipHbli obpas ropoga, B KOTOpOM
npeacTaBneHHas ropofckas cpefa oTpaXkaeT KOMMIEKC KOHLenuum
XOPOLUEro, XXenaHmin nyywero 1 BUAEHW TOro, UTO AOMKHO
6bITb3. 32 3TUM 06pa3oM CTOUT HamepeHMe Hanbonee NOMHO
YAOBNETBOPUTbL HY>XAbl MONYNALUN, OBHOBPEMEHHO NOAUYMHSAA

ee npeanv3MpoBaHHOMY MopsigKy. MIMeHHO ropoackoin o6pas
3a/0XeH, Hanpumep, B N1aTOHOBCKOM MAEaNbHOM rocyapcTBe.
M B 3HaUMTENbHON YacTu yTONMUYecKnx nponseeaeHnin bonee nnm
MeHee MMMNNLUTHO nonaraeTcs, Yto yTonnum n aHTUyTonum —
3710 cyrybo ropoackue heHOMEHbI.

MoeanbHoe obujecmso mpebyem udeanbHoU cpedbl, @ MOCKOMbKY
nieanpHoe yTonunueckoe obLiecTBO, Kak NpaBuno, ectb
06LecTBO, yNopsAoOUYeHHOe NCKYCCTBEHHbBIM 06pa3oMm,

TBOpPEHMWE UENOBEUECKOro pa3yMa 1 YenloBEYECKUX PYK, ero

cpepa — 20podckasi. To eCTb MPUHLMMMANBHO NCKYCCTBEHHAS,

B 6yKBa/IbHOM CMbIC/IE 3TOTO C/I0Ba, CPefa, OTCTPOEHHas,
YCTPOeHHasl, BbICTPOEHHAs, U3MeHeHHas. B naeansHom ropoge
He MOXeT ObITb BCEX TEX HEOXMAAHHOCTEN N HEMOLKOHTPObHbIX
(beHOMEHOB, KOTOPble NOACTEperatoT YenoBeka B «eCTeCTBEHHON»
cpepe. BcnomHum ypbaHucTuueckune npoekTbl d6eHesepa
XoBappa v Jle Kop6to3be, B KOTOPbIX NpUpPOAa NpeacTaBieHa
NNLWb B BUAE CAAoB 1 napkoB. [leicTButensHo, «fopof pabos»
3ayMaH Kak OTBET Ha OMaCHble N3MEHEHWMS 1 BbI30Bbl CO CTOPOHbI

N3MEHSIOLLENCS OKpYXKatoLLen cpeabl, Kak
MonbITKa NPefoTBPaTUTb 3TN U3MEHEHMSI.

B 5TOM cMbICNE 38 HUM CTOUT MHTEHLUA
CTabnnmM3npoBaTh COBPEMEHHbIN MUP —

M 3Ta MHTEHL WS OTpaXKeHa BHYTPEHHEN
CTaTUUYHOCTbIO CPefbl U ee ycTpoeHus. Kak
1 B GONBLUMHCTBE YTOMWUI N aHTUYTONWIA,

B «fopoae paboB» NpUHLMNNANBHBIX
M3MEHEHUIT He NpefyCMOTPEHO: OH e
3aflyMaH Kak ufeanbHoe yCTPOMCTBO ecnu
He BCEro MMpa, TO ero yactu. Nostomy
«lopog paboB» — 370 MawiuHa. MawwmnHa,
KOTOpas Mpu3BaHa CTaTb YacTbtO NyaHa
«yCTOMUMBOrO Pa3BUTUS», TOUHEE, TOTO, UYTO
CerofHs noapasymeBaeTcs Noj nogobHbIMK
SKOSTOTMYECKM OPUEHTUPOBAHHBIMW MPOEKTAMMU.

AeTepMUHN3IM ropoacCKoOMn cpeabl
MoHMMaHWe MalnHHOIo cMbicna «fopoaa
paboB» MO3BOMSAET MOJONTU K BaXKHENLLER
yepTe BCEX MAEANbHbIX TOPOAOB U BaXKHeNLeN
BbiTeKatoLwen otctofa npobneme. LleHTpanbHoOM
npeanocbIKON, KoTopas nexuT 3a obpasamu
nAeanbHbIX FOPOAOB, SABASETCA NPeAnocChbinka
npocCMpaHcmseHH020 demepMUHU3Ma*,

To eCTb yBepeHHOCTb B TOM, YTO CYacTbe
nogen (Mny aHanornuHas Lenb, nexatlas

B OCHOBE yTOMMUECKOTO NPOeKTa) MOXET ObITh
AOCTUIHYTO NMPU NOMOLLM NOMELLEHUS UX

B Hag/exalim obpa3om yCTPOEHHYO cpeay.
STa cpefia Np13BaHa ynpasnaTb MOBEJEHNEM
nofen n KaHann3npoBaTb UX SHEPTUIO

B MpMeMIeMbIX HanpaBleHNAX, TEM CaMbIM
obecneunBas rnagkocTb U «6ECLLOBHOCTbY,
ec/ln He pUTULHOCTb, HaNIOXKEHHOr o
ropoACKOro CoLManbHOro ycTpomncTaa.

B nctopun rpagoctpoeHns scTtpeyanoch
Hemano NpUmMepoB, KOrAa apxmMTeKTopsl

W NNaHWPOBLUNKM pa3pabaTbiBany NpoeKThl,
OCHOBbIBAAChb Ha TOWM NMpeanockinke, YTo
NOASM HY>XXHO NULWb AaTb HYXKHYHO cpegy,

B KOTOpoOW ByfeT Bce HEOOXOAMMOE /15 XKMU3HMU,
a nocenuBLUMeCs B 3TOV cpefie camu Mo cebe
HaUYHYT MCMO/b30BaTb €€ Tak, Kak 0XXMAAeTCs.
Hanpumep, Takoe oxupaaHue 66110 3a10XKeHO
B apXMTeKTypHble MPOEeKTbl PYCCKOro aBaHrapaa:
OHU pa3pabaTtbiBanMCh UCXoas U3 npeana
BOT-BOT rpsifyLLero HoBOro obLecTsa.
MImeHHO MosToMy npobnemaTuka yTonum
CTO/Ib BaXKHa [/11 OCMbICIEHUS apPXUTEKTYPbI

M NNaHWpOBaHMs Kak cnocoba MblllneHNs

N BOOGpaXxeHMs.




B NofHOM COOTBETCTBMMW C LETEPMUHUCTCKOMN YCTaHOBKOM

«lopop paboB» siBNeH Kak 06pas npocmpaHcmaeHHbIl. 3To obpas
MCKYCCTBEHHOM cpeabl, MHPACTPYKTypbl, NpU3BaHHOM obecneunTs
peanun3auuio ngeanbHoro npoekTa. JIlogu, «yu4aCTHUKMU» MPOEKTA,
paccMaTpuBatOTCs Kak Cbipbe, KOTOPOE HYXKHO MINLUb 3anyCcTUThb

BO BHYTPEHHOCTM MaLUMHBbI, UTO6bI OHa 3apaboTana. Ho gocTaTouHo
NV 4Ns peann3aunun npeana ogHoOM NnLb cpenbl?

CoumnanbHble MalLUHbI MOAEPHA

15 UIONS 1972 TOfAa Mo MHULUMaTMBE hefilepasibHOro NpaBMTeNbCTBA
CLWA B CeHT-Jlynce 6bin1 B30pBaH NepBbi 4OM NpoeKTa
MptonT-Nroy. OcTanbHble 34aHMs 3TOrO MUKPOpaioHa bbinu
pa3pylueHbl B cnegytolme Asa roga. [1pocyLlecTBoBaBLLNI BCETrO
17 € HeOONbLUMM N1eT, MUKPOPalOH BOLLEN B UCTOPUIO YPOaHNCTUKN
Kak Hanbonee SpK1iA NpMMep Kpaxa MOAEPHNCTCKON MEe0N0rmn
rOPOACKON peKOHCTPYKUMK. MptonT-Nroy Obin NOCTPOEH B 1954-
1955 rofiax no npoekty apxnmtekrtopa MrnHopy Simacaku Ha mecTe
benHenwen Tpywobbl CeHT-Jlynca 1 6bIn 3agyMaH Kak xopoluee
XWUNbe AN «HUXHero cpefHero knacca». Kasanock, B Hem 6b110
npeaycMOTPEHO BCE AN Pa3BUTMS YCNELIHOMO TOKaNbHOro
coobuectBa. Ho npobnembl B MMKpPOpalioHe Hauanncb cpasy nocne
3aceneHuns NepBbiX XWbLOB. 3a CYUMTAHHbIE MeCAL bl MUKPOPaNOH
npeBpaTUCs B Nosy3abpoLUeHHbI oYar NpPecTynHOCTU N HULLETHI,
ropasfio bonee >xxyTkow, uem 6biBLIAS Ha ero mecTe TpyLjoba.

McTopuk apxutekTypbl Yapnb3 [>KeHKC Ha3Ban AeHb
pa3spyweHus MNprounT-MIroy fHEM CMEPTU apXUTEKTYPbl MOAEpPHas.
[lencTBNTENBHO, MOJEPHUCTCKUI PaLMOHaNbHbIN NPOEKT
«HaneTesn Ha ckany» obblYHOTO NOBCeHEBHOIO 0bLecTBa.
Obutatenu MpronT-VIroy NpocTo He CTanu XuTb Tak, Kak

OT HUX OXXMAaNochb. Noxa MoAepHa 3Hana HemMaso NonbITOK
CKOHCTPYMPOBaTb COLManbHYHO MaLllWHY, U MHOTME Takne
MOMbITKW HAUMHANMCh C UHPPACTPYKTYPbl U TEXHOMOTUW.

B 1x KOpHe oKa3biBanacb MPaKTUUECKM MAapKCUCTCKasA YyCTaHOBKa,
npegnonararollas, YTo coumanbHoOe yCTPOMCTBO cnefyer

3a TEXHOMOrNUYECKNM U XO3ANCTBEHHbIM.

YuepbHOCTb TaKOro NOAX0Aa OUeHb XOPOLLO MOHUMa BEANKUIA
yp6aHucT Nlbtonc Mamdopa, KOTOpbIit B 3HAMEHUTON KHUTe
«Mnd MawnHbI»® NoNbITancs 06bACHNTb, KakK JPEBHUM
uUMBUIM3aLMAM, Hanpumep JpeBHemy ErmnTy, ynasanocb

MpY NOMOLLN, Ka3anocb 6bl, TPUMUTUBHON TEXHUKMN
peann3oBbIBaTb KOTOCCaNbHbIE MPPUTALMOHHbBIE N CTPOUTENbHbIE
npoekTbl. Mamdopga nucan, uTo CyLLECTBO STUX MPOEKTOB —
POXAEHWNE B APEBHOCTU ME2aMAWUHbI, KOMMIEKCA NOMNTUYECKUX,
XO351MCTBEHHbIX, BOEHHbIX, GrOPOKPaTUUYECKMX, PENTUTUO3HbIX
MHCTUTYTOB, KOTOpble BCe BMecTe 06ecneunBan BOSMOXKHOCTb
npvmata obLien Lenu Hap LuensiMm Kaxaoro oTAe bHOro
yenoBeka v coobLyecTBa. BaxHeNWNM TaKUM MHCTUTYTOM Obina
uapckas Bnacme. VIMEHHO 3TW MHCTUTYTbI, MO CaMOl MPUPOAeE
CBOEW couManbHble, a He MaTepUasnbHble U He TEXHOMOTUYECKHUE,
Lenanv BO3MOXHON KOOPANHNPOBAHHYHO LieNeHanpaBneHHYo

AEesTeNbHOCTb OFPOMHOrO YMC/a MIHOAEN.
[lesTenbHOCTb, pe3ynbTaToM KOTOpOW
CTaHOBMUCb BaBUIOHCKME 3UKKYpaTbl

M ermneTckve NMpammabl.

CoBepLUEeHCTBO TEXHUKW UNTN COBEPLUEHCTBO
uenoBeka?

ApHonbp ToMH6W nonaran, YTo «LMBUAM3ALUN
pOX/AarTCa M pa3BMBAtOTCH, YCMNELIHO

OTBeuas Ha nocnegoBaTesibHble Bbi30BbI.

OHM Hapg1aMbIBarOTCS M pacnafaroTcs Toraa,
Korga BCTpeyaroT Bbi30B, Ha KOTOPbIN MM

He ypaeTcs otBeTuTb»?. CerogHs nepeq

BCEMW LMBUNN3ALMSAMN CTOUT BbI3OB
M3MEHEHWNA OKpYy>XatoLlen cpefbl. «fopog
paboB» MacTepckoit BaH JlucxayT npekpacHo
OoTpaxkaeT Ty (popMy, KOTOPYHO MOXeT MPUHSATb
TeXHNYeCKoe MbiluNeHne B MOUCKaX OTBETA

Ha 3TOT BbI30B. MIcKyccTBEHHas cpeaa,
[LOBOAALLAA YTUINTApPHOE OTHOLWeHNe

K YenoBeKy [0 TIorMyeckoro npegena, —

3TO pelueHune, Mo NpUpoje CBOEN ABNSArOLLeecs
MOAEPHUCTCKUM. B ero LieHTpe, Kak 1 B LLeHTpe
YMNOMSHYTOro B Hauyane craTbu CLLEeHapus

LM pOoBbIX CeTEN KOHTPONS YppW, 3anddHas
mexHuYeckas payuoHaabHOCMb MOOepHa.

OpHaKo caM 3KOTIOrMUYeckunim Bbi30B CO3aaH
3anafHOM TEXHNUECKOM PaLMOHaNbHOCTbIO.
Ewe B 1946 roay B kHure «CoBepLLUEHCTBO
TexHuKkn» Opuapux KOHrep npegynpexxgan,
UTO TEXHWUECKMI NPOrpecc 3nxXaeTca Ha
XMLLHUYeCKOW aKCcnyaTaunm pecypcos?.
[naBHbIN NOABOAHbBIN KaMeHb B U3SLLHbIX
TEXHWUHbIX MPOEKTax NOCTPOEeHUSA
«MaeanbHOro ropoaa», KOTopble NO3BOAUAN Obl
NpefoTBPaTUTL paspyLUMTENbHbIE U3MEHEHMUS
OKpY>KatoLLen cpeabl, 3aK/1F0YAETCS B TOM,

UTO OCHOBOW W FNaBHbIM MaTepuanom nobom
unBMNM3aumm senasetcs uenosek. Ho TexHuk,
nucan KOHrep, paccMaTpuBaeT yesoBeka kKak
pecypc, Takom xe, kak 1 Bce apyrue. «fopof
paboB» — npekpacHas TexHUUeckas MOgesnb
MawiuHbl ycmolivugozo pazsumus. Ho 3Ta
MaLLMHa, Ka3anocb 6bl, OTMeHss (Bblpaxaschb
s3bIkoM FOHrepa) XMLLHWUEeCKYH aKCnyaTauunto
NpPUpPOAHbIX PECYPCOB, NOAMEHSET ee elle
6onee XULLHMUECKOM 3KCNyaTalmei yenoseka.

Paccy>xpeHns FOHrepa n Mamdoppaa nossonstot
YBUAETb, UTO 33 «MHPPACTPYKTYPHbIM» hacafom
1 3Konornyeckum boHom nieanbHoro «fopopa

paboB» CKpblBaeTCs MOAEPHUCTCKAs yCTaHOBKa Ha npeobpa3oBaHue
CaMOro yefioBeka, a UMEHHO, Ha MpeBpaLleHMe ero B «4eoBeYeCcKni
maTepuan». Takas ycTaHOBKa — yCTaHOBKa Ha MOCTPOeHMe MaLUWHbI,
KOTOopas NuLb no hopme CBOEeN SBMSETCS TEXHUUECKOM, HO MO
CyLLeCcTBY 3TO MalUNHa YenoBeYecKas, — NoKasbiBaeT rnasHble
J108YWKU 3aNaiHON TEXHNUECKON paumoHanbHocTu. C ogHoM
CTOPOHbI, OHa obHaXkaeT rnyboko HecuenoBeuHbl ee xapakTep.

He 3ps Mbl Tak y>kacaeMcsi nocnefHein pase NCKYCCTBEHHO
cyactnmeoro [-503: «...5 yBepeH — Mbl nob6eanm. MoToMy UTO pasym
[OJIKeH NobeanTb»S. A ¢ pyroli CTOPOHbI, UCTOPUYECKMIA OMbIT
flaeT OCHOBaHMS onacaTbCa M HafesTbCs, YTO YUETOBEK C TPYAOM
noppaeTcsd npespalleHunto B maTepuan (BCMOMHUM, UTO ApeBHMe
MeramallmHbl 3VXKANANCL Ha MOLLHENLLIEM PeNTUO3HO-
nonnTuyeckom cdyHhameHTe), a NOTOMY NOof06HbIe CUCTEMbI

BOBCE He SB/ISAIOTCS «YCTONUMBBIMUY.
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Our Post-Car Future

A few years ago, the renowned British sociologist
John Urry coined the term “automobility” to
designate an integral social, economic, and
technological system that defined the makeup

of 20th-century Western societies. This system

is to a large extent responsible for modern
climate change. But today we have reached the
point where further maintenance of the status
quo is impossible, and long-term changes may
follow several, radically differing paths. Urry
developed three possible scenarios.” The relatively
problem-free scenario of “local sustainability”
presupposes that people will once again come

to live in semi-isolated local communities based
on the possibilities of local production, various
energy-consuming mobilities will radically shrink,
and economic globalization will come to an end.
“Regional warlordism” is a far less propitious, but
far more probable scenario: a complete economic
collapse, rife with local conflicts motivated by
competition for basic natural resources, such as
clean drinking water. The third scenario—"“digital
networks of control”—envisages growth of digital
management systems and the collective use of
means of transport, which would seriously reduce
resource consumption. Personal automobiles will
be replaced by a vehicle useable by several people
simultaneously, directed along an optimal route
by a computer.

‘SlaveCity’ as an Artistic Anti-Utopia

Urry’s digital networks of control excellently
reflect the necessity of a choice that has
always stood before humanity. Our world is
essentially arranged as a zero-sum game.
Long-term maintenance of current levels of
prosperity, mobility, and energy use, even for
the “gilded billion,” looks improbable: there
are simply not enough energy resources for
their long-term reproduction. Hence, calls for
reducing consumption, waste-free production,
and a shift towards renewable resources now
sounds ever louder.

The digital control networks scenario is founded
on the idea that an extremely technological,
systematic, and committed decision will be taken
at least across the entire “developed world.” Such
a decision can only be implemented through

the joint efforts of international business,

state structures, and ordinary people. Most
importantly, it presupposes renouncing a whole




array of freedoms, possibilities, and rights that 20th-century man
considered habitual. In order to preserve the whole (that is, the
whole world and all of humanity), each individual person has to lower
his or her consumption level, meet additional labor and material
costs, and lose certain essential rights. First and foremost, this is the
right of privacy, which in the Western mind is very closely linked to
the personal automobile, in which one can go wherever one wants
whenever one wants, without asking for anyone’s permission or
having to register and confirm one’s itinerary anywhere.

Atelier Van Lieshout’s SlaveCity takes a similarly rationalistic scenario
to its logical conclusion. One is struck by the technological essence
of this project. A strictly ordered life, a rigid work and holiday
routine, pleasure rationed out—all this is subordinated to the general
plan. More precisely, this is a business plan, which itself forms part
of the project. Its implementation requires a special governing body
which has the design of its headquarters building integrated into

the project. The SlaveCity project has the same background—the
contemporary anxiety about and reflections on the possibility of
such a social, technological, and economic ordering that could

exist without consuming external energy resources and without
harming the environment. This enterprise’s rational nature allows for
SlaveCity to be ascribed to a genre. It is, of course, an anti-utopia. The
meaning of this concept deserves more detailed examination. First
of all, we follow Krishan Kumar? in noting that we are not dealing
merely with an unlimited fantasy. Although imaginary words have
been envisioned in every age, there is a specific class of works that
Kumar labels “the Western utopian tradition.” Early examples can be
found in Plato and Aristotle; it became a literary tradition in the 16th
century with Thomas More’s famous book Utopia.

The principal distinguishing property if this class is that these worlds
are set within the physical boundaries and laws of our own world. In
other words, utopian works are limited by impressions of what could
be implemented on the basis of human technology and the human
social constitution. These are utterly humanistic creations whose
means neither demand nor presuppose divine intervention, magical
powers, or supernatural phenomena. SlaveCity is just such a creation—
technically achievable by extending an investment-ready hand.

Let us continue our classification and identify the two primary
distinctions that allow for the differentiation of similar works

and the exact delimitation of the position of SlaveCity. These

are the dichotomies ‘order/chaos’ and ‘positive/negative.’ Their
intersection generates a matrix of ideal types. A classical utopia
such as More’s is an ordered arrangement assessed as positive (at
least by its author). This is a good society. An anti-utopia is a no

less ordered arrangement assessed as negative, bad, even terrible.
Aldous Huxley’s Brave New World belongs to this kind. A dystopia
(sometimes used as a synonym for anti-utopia, which, in my opinion,
is not entirely correct) is a world growing chaotically, without a
rational general plan, often presented as the continuation of current

chaotic tendencies or as the failure of efforts

to prevent a catastrophe. Such, for example, is
Los Angeles in Ridley Scott’s film Blade Runner.
The fourth cell in the matrix (chaos assessed
positively) remains nameless, although one could
perhaps try to find examples for it as well.

Rationality and Utilitarian Attitude

in ‘SlaveCity’

As has already been noted, SlaveCity imagines

a world ordered according to a general business
plan. At the heart of this plan are economic
considerations entirely acceptable to the
layperson: energy efficiency, financial advantages,
lowering environmental damage. Like any other
utopian work, this world is closed and fenced
off from its surroundings. It has its own kind

of “gates” (initial intake and sorting of the
“participants”), but the participant is not fated
to walk back out through them—his body must
literally be utilized.

“Outsiders” pose a mortal threat to utopian
worlds by undermining the bases of rational
order (most anti-utopian works are built on

this type of plot). SlaveCity includes a special
police force. Given that the anti-utopian world
is initially conceived as having been ideally
constructed, those denizens true to its ideas by
definition agree with its structure and, as a rule,
are satisfied with it (although this satisfaction
may be compulsory). This means that the police’s
main goal is to capture and recycle outsiders,
especially “unsatisfied” dissidents.

Given that utopian and anti-utopian works are
strongly linked with rationality by their very
nature, they have historically reflected the

limits of that rationality—that is to say, those
limits which human reason itself places on the
imagination of possible worlds in the earthly
domain. They reflect those same borders,
especially moral and ethical, which human reason
is and is not prepared to cross in order to achieve
certain goals, which usually, but not always, are
defined as beneficial—if not for all, then at least
for a few or for the majority.

SlaveCity underscores one such border. This
is the border of the possibility of utilitarian
attitude to human beings. Here we are dealing
with attaining zero environmental damage

through sorting people and using inferior people (unsuitable for
work) as a source of organs for transplant (the healthy), of food (the
unhealthy), or as raw material for producing biogas (the tasteless
unhealthy). All the other dimensions of repressiveness in SlaveCity,
such as the compulsory daily routine, behavior regulation, rewards
in the form of brothels, are in essence a continuation of that
utilitarian attitude border, insomuch as they embody an attitude
toward human beings that regards them as a resource subject to
exploitation, which makes up a crucial defining element of slavery.
We can easily notice that happiness never comes into question in
SlaveCity. A resource can be used with higher or lower efficiency,
but it remains a resource nonetheless; correspondingly, humans

can be provided with pleasures or rest time, but only because this
will increase the effectiveness of their usage. That same resource
principle lies behind the eugenic aspect of SlaveCity—the healthiest
and most able-bodied are singled out not for their happiness, but for
increased efficiency.

The Ideal City Environment of ‘SlaveCity’

Up to this point we have examined SlaveCity as a kind of abstract
and academic image of society. However, this image is not given as
an abstract description. On the contrary, it is given as a visual and
spatial image. It is the artistic image of the environment. The Western
utopian tradition has often been implemented in environmental
images of the ideal city. Most characteristics inherent to similar
images can be found in SlaveCity. We can define the “ideal city”

as a “religious or secular vision of the city in which the portrayed
urban environment reflects a complex of conceptions of what is
deemed good, desires for the better, and imaginations of what
should be.” Behind this vision is the intention to best satisfy the
needs of the population while subjecting it to an idealized order.

It is in this way, for example, that the image of the city is presented
in Plato’s The Republic. Similarly, it is more or less implied in

a significant number of utopian works that utopia and anti-utopia
are strictly urban phenomena.

An ideal society requires an ideal environment, and given that an ideal
utopian society is, as a rule, an artificially ordered society, the product
of human reason and human hands, its environment is urban. That is
to say, it is a principally artificial environment in the literal sense,
constructed, established, arranged, and altered. The ideal city cannot
permit all the unexpected and uncontrollable phenomena that waylay
man in a “natural” environment. Recall, for instance, the urban
projects of Ebenezer Howard and Le Corbusier, in which nature was
presented solely in the form of gardens and parks. Certainly, SlaveCity
is conceived as an answer to dangerous changes and challenges from
a changing environment, as an attempt to prevent these changes.

As in most utopias and anti-utopias, SlaveCity does not presuppose
any future principal changes to its ordering: it is already conceived

as the ideal arrangement, if not of the whole world, then of a part of it.
Thus, SlaveCity is a machine—a machine that is called upon to become
part of a plan for “sustainable development,” more precisely, that

which is implied under this kind of ecologically
oriented label.

The Determinism of Urban Environment
Understanding the machinic meaning of SlaveCity
allows us to tackle the critical aspect of all

ideal cities and the critical problem emerging

as a result. The central prerequisite behind

the images of ideal cities is that of spatial
determinism*—that is to say, the confidence that
human happiness (or a similar goal at the heart
of a utopian project) can be attained by placing
humans into a correctly constituted environment.
This environment is called upon to regulate
human behavior and channel human energy

into acceptable directions, ipso facto enabling
the superimposed urban social structure’s
smoothness and seamlessness, if not rigidity.

In the history of urban construction there are
several examples of architects and urban planners
developing projects with the prerequisite

that people need to be given the necessary
environment, one with all life’s essentials, and
those who have settled in this environment will
begin to use it in the expected manner. That
expectation, for example, was built into the
Russian avant-garde’s architectural projects: their
development was rooted in the ideal of a future
society soon to be at hand. For that very reason,
the utopian problematics are vitally important for
the understanding of architecture and planning
as a type of thought and imagination. SlaveCity

is presented as a spatial image in complete
concordance with this deterministic aim. This

is an image of an artificial environment, an
infrastructure called upon to realize an ideal
project. People participating in the project are
looked upon as raw material, merely input to be
introduced into the machine to launch it. But is
environment alone enough to attain an ideal?

Social Machines of Modernity

On July 15, 1972, the first building of the Pruitt-
Igoe housing project was demolished by the
American federal government. The other
buildings in the project were torn down over the
course of the next two years. In existence for just
over seventeen years, the project has entered the
history of urban planning as the most prominent
example of the collapse of the modernist ideology
of urban renewal. Pruitt-Igoe, designed by Minoru
Yamasaki, was built between 1954 and 1955 in



St. Louis’s poorest slum and had been conceived as good housing
for the “lower middle class.” It seemed as if everything had been
provided for the growth of a successful community. But problems
in the project began immediately after the first residents had
moved in. Within months the project had become a half-abandoned
breeding ground for crime and poverty, far worse than the slum it
had replaced.

Architectural historian Charles Jencks named the day of Pruitt-
Igoe’s destruction the day modern architecture died.s Certainly,
the rational modernist project had “hit the rocks” of ordinary,
everyday society. The inhabitants of Pruitt-Igoe simply did not
start living like they were expected to. The era of modernity knew
a lot of attempts to construct social machines, and many of them
began with infrastructure and technology. At their root was an
essentially Marxist attitude professing that social structure follows
technological and economic structure.

The great urbanist Lewis Mumford excellently understood the
inherent flaw in this approach, attempting in his famous book The
Myth of the Machine® to explain how ancient civilizations, such as, for
example, ancient Egypt, had succeeded in realizing massive irrigation
and construction projects seemingly with only primitive equipment
at their disposal. Mumford wrote that the essence of these projects
was the antiquarian birth of the megamachine, made up of political,
economic, military, bureaucratic, and religious institutions, which
together enabled the primacy of a common goal over the goals of
every individual person and society. Royal power was such a critical
institution. It was these institutions, by their very nature not material
or technological but social, that made the coordinated, committed
activity of an enormous number of people possible; activity which
resulted in the ziggurats of Babylon and the pyramids of Egypt.

The Perfection of Technology or the Perfection of Man?

Arnold Toynbee once wrote that “civilizations are born and develop
by successfully responding to consecutive challenges. They fracture
and collapse when they meet a challenge to which they do not
succeed in responding.”” Today, all civilizations are faced with
challenge of environmental change. Atelier Van Lieshout’s SlaveCity
excellently reflects the form that technological thinking can attain in
its search for a response to this challenge. An artificial environment
that pushes a utilitarian attitude to human beings to the logical limit
is a decision that is modernist by its very nature. At its center, as at
the center of Urry’s digital networks of control scenario referred to
above, is the Western technological rationality of modernity.

However, the ecological challenge itself is created by the very same
Western technological rationality. Friedrich Junger warned as early as
1946 in his book The Failure of Technology: Perfection without Purpose®
that technical progress is founded upon the rapacious exploitation
of resources. The main pitfall in refined technological projects of
“ideal city” that would allow preventing detrimental environmental
changes lies in the fact that the human being is the foundation

and principal material of any society. But the
technician, Junger wrote, sees man as a resource
like any other. SlaveCity is a superb technical
model of a sustainable development machine. But
this machine, it would seem, canceling out (in
Junger’s words) the rapacious exploitation of
natural resources, substitutes it for an even more
rapacious exploitation of humans.

Junger and Mumford’s reasoning allows us to

see that behind the “infrastructural” facade and
ecological background of an ideal SlaveCity there
hides a modernist aim to transform human beings
themselves, specifically, to turn them into “human
material.” Such an aim—to construct a machine
that only in its form is technological, but in its
essence is a human machine—shows the principal
traps of Western technological rationality. On

the one hand, it exposes its profoundly inhuman
nature. Not for nothing do the artificially happy
D-503’s last words shock us so much: “I'm

certain we’ll win. Because reason has to win.”
On the other hand, historical experience gives

us cause to worry and hope that humankind

will lend itself to be turned into material only
with great difficulty (we recall that the ancient
megamachines were built upon extremely
powerful religious and political foundations),

and thus systems like this are anything but
“sustainable.”
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XEPO®PWUO MKOHKJEP / HERFRIED MUNKLER

CTABUJIbHASA BE3ONACHOCTD,
BE3ONACHASA CTABUJIBHOCTDb

Ho6poBonbHoe pabcTBo M HeraTuBHbIie yTonum XX Beka

SUSTAINABLE SECURITY, SECURED SUSTAINABILITY

The Observation of Voluntary Servitude and the Negative Utopias of the Twentieth Century

Bonpeku ncropmueckomy onbity calimsma m HaumoHan-
couunanunsma, Mbl 06bIMHO CKNOHHbBI NoNaraThb, UTO yrposa
Halwei ceobopfe McxoanT M3BHe, U He NbITaeMCsA UCKaTb ee
MCTOUHMKM B Hac camux. Haweii ceo6opae yrpoXkatoT He Hawum
co6cTBeHHbIe CTPax U TpeBora, a TMpaHbl u nopaboTurenn —
3TOT HappaTUB BbIHOCUT BOBHE Yrpo3y Haluei ceobope,
fienaer ee BHelLLHeW, CTOPOHHEN: cuMTaeTcs, YTo 3Ta yrposa
MCXOAMNT He U3 LleHTpa Hawero obuecTBa, a 0oTKyAa-To U3 ero
MapruHanbHbIX cnoes, c nepucdepun nnm Boobuye cHapyxm.
Mo>xHO cunTaTb 3TOT HappaTuB 6a30Boi CTPYKTYpO#i Bcex
MuncoB, KacaroLMXCA OCHOBAaHUA M CAMOCOXPaHeHUsA
AemoKpaTuueckux pecnybnuk, — 6naropapsa um rpaxkaaHe
3TUX pecny6nuk nsbaenaAtoTca or crpaxa nepep 6yaywmm

1 o6peTaloT yBepeHHOCTb Nepes NMLOM rpsaAyLLnX BbI30BOB.
Korpa yrposa nopa6oujeHusa ncxoauT U3 BHELWWHWX NpeAenos,
OTBETOM Ha Hee ABNAETCA TOTOBHOCTb K cCamo3alyuTe.

Takum o6pazom, 6e3oTueTHbIN cTpax TpaHchopMupyeTtcsa

B UYBCTBO OMaCHOCTU, MMeIoLL e KOHKPEeTHbIN

McTouHuK. CTpax napanusyer, B TO BpemMs Kak onaceHue
ycunuBaeTt nonutuueckyr 6aurenbHocTb. HappaTus,
3KCTepropusyloWwnii yrposy nopabolieHunsa, — 31o He NpocTo
camoo6MaH nocpeacTBOM BbITECHEHWUSA; OH KOHLLEHTpUpyeT
Halle BHUMaHWe ¥ reHepupyeT fleecnocobHoCTb.

CnepoBaTenbHO, TpaHcOpMaLMs cTpaxa B ONaCHOCTb —

BaXKHOE MOSINTUYECKOe JOCTUXEHWE, BefyLliee K COrNacoBaHHbIM
[EeACTBMAM M B3aMMHOW CTabunmsaumnm coumanbHO-MoNNTUYECKMX
CTPYKTYP W anmncTeEMMYECKNX NOPsSAKOB. Ho y 3TOro focTmxeHus
€CTb CBOS LieHa, M COCTOMT OHa B TOM, UTO yrpo3sa csoboge,
Taswancs B Hefpax obuiecTsa, 6€3 LONTMX XJIONOT BbIHOCUTCS
BOBHe. Y 3TOW yrpo3bl eCTb ABe CTOPOHbI: BO-MEPBbIX, HEXeNaHne
yenoBeka HecTn bpems cBoboAbl, @ BO-BTOPbIX, TOT OCTaTOK CTpaxa,
KoTopbI n3bexxan TpaHCcOPMaLMM BO BHELLIHIOK OMacHOCTb.
Ceobopa He Bcerga nNpuaTHa, MHOM pa3 oHa TPyAHa, yTOMUTeNbHa
M faxke ropbka. Ml nopor HacToONbKO ropbka, UTO Mbl OXOTHO
CMEHUM He[aBHO ob6peTeHHY cBObOAY Ha M3BEUHYIO Kabany.

ﬂpl/lMepOM 60NbLIOro HappaTuBa O D,O6POBOJ'IbHOM oTpeyeHnun
oT CBO60D,I:I B MON1b3y HEBOJIN CNY>XXUT NCTOPUA O CbIHAaX
V|3pal/lJ'IEBbIX, ponTaBWKX B MYCTbIHE Ha CBOEro BOXAA Mownces
N TBEPANBLUNX O CBOEM XXENaHUWN BEPHYTbCA B Ernnert K koTnam
C MACOM, BMECTO TOTIO uToObI M pAanblle nogaep>Xxmeatb CUSbI

MaHHOM HebeCHOM 1 HapeXaaMu Ha nyullee
byayliee. Mexay TemM KOT/bl C MSCOM
O3HauatoT HeBOMtO, pabckuit Tpya Ha apaoHa
W 3aBMCMMOe cyllecTBoBaHuWe B ErvnTe, B TO
BpPEMS Kak CKy[Has NuLa NycTblHU CTb
cumBon ceobogbl. Uto genaet Moncein?

OH obpalyaeTcs 3a nomoLlbto K bory, ¢ KoTopbIm
€ro HapopA 3aK/UKN COto3, U TOT Haka3bliBaeT
COMHEBAIOLWMXCS U ManoBepHbIX. bor, Kak
yTBep>XpaeT KHura «Mcxon», NpuHyxaaeT cBon
Hapof 6bITb cBOGOAHbBIM 1 AENCTBYET NPW 3TOM
peLnNTENbHO U HEMPEKTOHHO.

BoT nouemy fanee peub NolaeT BOBCE

He 0 papaoHe, He XenaBLUeEM OTMNYCKaTb HApon
N3panns n3 Ermnta v Bce e BbIHYXXAEHHOM
caenaTb 3TO NOC/e CEPUN CTPALLHbIX
6encTBUiA, 06pYLIMBLUMXCA Ha ErnneT; n He

06 apabckmx oxoTHMKax 3a pabamu XVIII-

XIX BEKOB, BTOPraBLUNXCS Ha TeppUTOpUN
3emnefenbuyeckux KynbTyp toxkHee Caxapebl,
UTOObI 3aXBaTUTb CBOO XUBYHO A06bLIUY;

N HE O PUMCKMX BOEHauanbHMKax aHTUUHOM
2MOXM, NOCTaBAABWMX paboB AN NTANTUNCKUX
naTMdYHAKA; U He 06 aHMIMNCKMX KynLax
XVI-XVIII ctTonetnn, Ha>xnMBaBLUMX COCTOAHMS
Ha TOProe/e YepHOKOXMMWN HEBOSTbHUKAMMU;

M He 0 NJaHTaTopax aMepmMKaHCKOro tora, ush
OCOBHSKM CTOSININ B OKPY>KEHUM XNOMKOBbIX
nnaHTauwni, obpabaTtbiBaemMbix pabamu.

Peub nopgeT o TOM OTBpaLLEHMM, KOTOPOE
cBo60/a BbI3bIBAET y Ntofen, ecnim 3Ta ceobopaa
He crafka, a ropbka.

OTbeH pe Jla boacn, paHo CKOHYaBLIMNCA
Apyr Muwensa MoHTeHs, NOCBATUN 3TOM
npobneme oguH 13 cBoUX TekcToB — Discours
de la servitude volontaire («PaccyxpeHne

0 pobpoBosibHOM pabcTee»). B Hem boacu
CTaBUT BOMPOC, Haf, KOTOPbIM 3a NONCTONETUSA
[,0 3TOro pasmbliwngan Hukkono Maknasennu:
nouemy npefnpuHsaTas nocne ybuincrea




Llesaps nonbiTka BOCCTaHOBUTL PMMCKyro pecnybnmky notepnena
CTOMb BBICTPBIN W CTOMb M1aYeBHbIN NpoBan? MNponsoLwno nu 1o

B pe3ynbraTe Hey[lauHOro cTeyeHns o6CTOATEeNbCTB UK Xe
NpuvYMHa Kpaxa uMena CTPYKTYpHbIM xapakTep? Pacckas o 3akaTe
Pvmckon pecnybnukun Hapsgy c uctopueit ucxoga B Betxom 3asete
npepacrtasnset coboit ewle oanH 60NbLIOV HappaTUB O BHYTPEHHMX
npuumHax ytpatbl ceobofbl. MaknasBennm ckioHANCS K TOMY,

UTO Hapof, yTPaTMBLLMNI rpaxaaHckue gobpoaetenn, yxe

He cnocobeH NpUHATL NMbepanbHoe 3akoHofaTenbCTBO. OTCOAa
OH Aenan 3ak/toueHue, UTo 3almiLas pecnybimkaHckoe
npaBneHune, Mbl AOMXKHbI NMPeXxae BCcero o6paTtnuTb BHUMaHWE Ha
cocTosiHMe 06l ecTBEHHOM MOpanu Hauuu n caenatb Bce, Aabbl
BOCCTaHOBUTL pecnybnvkaHckue gobpogetenu. MicnbiTaHHbIM
CpeACcTBOM ANs AOCTUXKEHMA 3TOW Lenn Maknasennum cumran
cnyvarolmecs BpemMs OT BPEMEHUW BOMHbI C BHELLHVMM BParom

M MHCTUTYLUMaNN3aLnio BHYTPEHHUX COLMANbHbIX KOHMINKTOB,
KOHTPOSIMPYEMbIX rOCYapCTBOM.

Na boacu, Byayumn cKeNTUKOM, BbiCKa3biBaeT Honee pagunkanbHyo
TOUKY 3PEHMUS: MPUUMHOWM KpyLLEHUS pecnybnnkmn senseTcs

He BpeMeHHas yTpaTa rpaXkgaHckux, pecnybnmkaHcKmx
pobpopeteneit, a npecnoByToe cTpemneHue K Hesone. Hapop
TepsieT cBoboay He B pe3ynbTaTe 0bMaHa UK HacUNns —

OH OTKa3blBaeTCs OT Hee caM, MPUHMMas [O6POBOIbHOE

pabcTBO. PeTpocneKTUBHbIM B3rnaf Ha Hebonbwoi Tpya Jla

Bo3cK B KOHTEKCTE UCTOPUM NONUTUYECKUX MAEN HAaMOMWHAET

0 TOM, B KaKOW CTeneHn Hallle oTHoLleHne K ceobopae u pabcTey
CEMaHTUUECKM KOANPOBaAHO: YKpaheHHas cBoboaa U HaBsizaHHOe
pabcTBO — BOT MOHATUSA, KOTOPble N30aBASIOT HAC OT BCAKMX
COMHEHWI OTHOCUTENbHO CBODOOAbI, @ MPUCYLLEE HAaM CTpeM/IeHNE
k 6€30MacHOCTM CBA3bIBAIOT C BHELLHEN yrpo3oi. OTBeTCTBEHHOCTb
3a pabcTBO 1 HecBobOAY BCcerfa Bo3naraeTcs Ha Apyrux.
Mopanuct 2TbeH e Jla boacu BCKpbIn MKXMBOCTL U danblub

3TUX NpefAcTaBneHun. HeyAnBNTENbHO, UTO €r0 KHUTa He CcTana
KNacCMKOM MOMUTUUECKOM MbICTK U BCKOpe Gbina 3abbiTa.

Ewe ogHMM aBTOPOM, NOAHSABLUMM BOMPOC O MPUYMHAX yTpaThbl
cBobogbl, 6611 Bunbsam LLekcnup, kotopblin B Tparegum «HKOnui
Llesapb» npoaHanu3npoBan nopaxeHune ybuiily gukratopa, npuaas
CBOEMY aHanu3y tTeatpanbHyto popmy. MNpeanoXKeHHbIR UM OTBET
HOCUT Bonee MHOTOTpaHHbI XapakTep, uem y Makuasennu u Jla
Boacn. Te 13 untatenen nnum 3pmuTenen Nbecol, KTO He >kenaeT
3HaTb 06 NUCMbITbIBAEMOM NHOAbMU OTBpaLLEeHUN K cBobofe

N CKMIOHEH OMWCbIBATb €e yTpaTy Kak HaCUNbCTBEHHOE NNLLEHNE
NN Kpaxy, PUKCUPYIOT BHUMaHWe Ha 60NbLLIOM MOHOOTe

Mapka AHTOHMS, NocBALWEHHOM 3aBewwaHunto Llesaps, n Ha

TOW M30LWPEHHON pUTOPUKE, C MOMOLLbIO KOTOPON AHTOHUI

sKobbl cobnasHseT n obmaHbIBaeT Hapof. OgHako oT bonee
BHMMaTE/IbHOTO UMTaTeNs He YCKO/b3aeT XeflaHue Hapoga ObiThb
cobnasHeHHbIM 1 06MaHyTbIM. Mpurosop pecnybnvke BbIHOCAT

He NpoTuBHUKK bpyTa n Kaccus, a cam Hapop Puma, KoTopomy
CTaHOBWUTCS B TATOCTb CAMOCTOSATENbLHO YNPaBnsATb CBOUMMK Aenamu.
OH oTpekaeTcs oT cBob6oabl 33 Napy cecTepumnes, obeljaHHbIX

emy B 3aBellaHun Llesapa. EMy Heuero genatb
co cBobofoi. bnarononyune emy fopoxe.

B XVIII Beke ¢ ero npocBeTUTENbLCKMM Nadocom
n B XIX Beke — B arnoxy ocBob6oauTeNbHbIX
HalLMOHaNbHbIX ABUXEHWIT — 3Ta TpeBora 06
06LeCcTBEHHO-MOPasbHbIX MPefnochlKax
cBobofbl OTCTyNKUMa Ha BTOPOW NnaH, utobbl
3aTeM CHOBA BO3HWKHYTb B @aHTUYTOMMSAX

XX cToneTtus. XapakTepHo, 04HaKo, YTO CaMoM
M3BECTHOM M Yalle BCero LUTupyemon cpeam
HUX aBnseTtcs pomaH [xopaxa Opyanna
«1984», rae aBTop B OoNblUER CTENEHU, UeM
Lpyrve, CKNoHeH 0ObICHATb NoTepto cBO6OAbI

1 hopMmMpoOBaHMe penpeccCMBHOrO pexmnma
npUYMHaMKn BHelHero nopsaka. Jlropen
nMWUAM cBo60AbI B MPOLUIOM W MPOAOIKAKOT
X o6bMaHbIBaTb B HacTosLem. Mo sTon
NMpuYMHe Mbl B AanbHelwem bygem roBopuThb
He cTonbko 06 Opyanne, ckonbko o EBreHunn
3amaTtuHe n Onpoce Xakcnu. B aHTuyTonnueckmnx
OMMCAHUSAX TUX aBTOPOB peub UAET O rNyboKoM
YAOB/IETBOPEHWNM, C KAKUM NIFOAM NMPUHUMAIOT

M NOAAEPXKMNBAIOT NOMNUTUYUECKME PEXMMDI,
HaueneHHble Ha AOCTUXEHWNE NopsaaKa,
H6e3onacHOCTU 1 BceobLero npoLBeTaHms.

B pomaHe «Mbl» 3amsTrHa ntoan [O6pPOBOMLHO
OTKa3bIBatOTCA OT PaHTa3nM, MOCKOMbKY

OHa CNY>XUT MCTOYHUKOM HeJOBONbCTBA
CYLLEeCTBYIOLLMM NOPSAKOM M BEAET K MpoTecTam
NpOTMB Hero. Xnpypruueckoe yfaneHue LeHTpos
BOOOPa>KEHWNS 1 MO3HAHMS, OTBEYAIOLLMX 32
yerioBeuveckyto cBo6ofy, B pe3ynbrate KOTOporo
«sA» paCTBOPSAETCA B KMbl», achbEKTVIBHO
3aLMLLLAeT PEXXMM OT UCKYLUEHWNS, NCXOAALLLErO
OT HEMHOIOUMNCEHHbIX MPOTUBHMKOB 3TOrO
pexxnma, co3asLUMX rpynny CONpOTUBAEHUS.

B pomaHe Xakcnu ncuxogennueckme HapKoTUKM
YCUNMBAKOT PafoCTV MPOMUCKYMTETA, TaK UToO
UYBCTBO CYaCTba 1 yAOBONLCTBUNSA BbITECHSET

y ntopen ctpemneHuve K ceobope. [IMBHbIV HOBbI
MMPp XaKCn HaceneH «nociefHUMN TFOAbMN»
13 «3apaTtycTpbl» HuuLe: oHn npuaymann cebe
cuacTbe, 3as8BNAKOT OHWU, 1 NPU STOM LLYpPATCA

OT COMHUA... MOXHO eLle BCMOMHUTbL 310€B —
feTeNn-LBeToB, MNTAOLLNXCA PacTUTENbHOWN
nuwien, n3 «MawunHbl BpemeHn» Fepbepta
Yannca: oHn npeBpaLyeHbl B CKOTUHY, HO
BMOJTHE CYACT/IMBbI B 3TOM COCTOSHUU. Pa3BuTne
3TOro NpefCcTaBneHns 0 NoTpebuTenbCKom
YAOBOMNBLCTBUM OT XM3HW, HECYLLIEM YTPO3Y
yerioBeyeckol csobofe, Mbl HAXOLUM

B «OfHOMepHOM uvenoBeke» Fepbepta Mapkyse.

CBobopa, NOHMMaeMas aBTOPaMM BCEX STUX TEKCTOB Kak
npeofoneHune 3aBUCUMMOCTM, BO3MOXKHA TOMbKO Ha MyTK
BO3[EeP>XKaHWNs U acKke3bl, LLEHOW OTPEUYEHMSs OT CUaCTbS

M [OBONbCTBA, KOTOPbIMU UeNOBEK 3a60TIMBO OKPY>KEH CO BCEX
cTopoH. bonee Toro, ceo6oaa CTaHOBUTCS BO3MOXHOM TONbKO
KaK repovueckunin Bbibop 60onu, cTpafaHuin U HecuacTbs, Kak
OTKa3 OT NMOMOLLUM W yTeLlEeHUS, MOCKONbKY MPUHSATb X — 3HAUUT
nnwunTbesa ceoboabl. OTBeT Huuwe, 3amsaTrHa, Yannca u,
HakoHeLl, Mapky3e offJHO3HaueH: BCAKMM, KTO He TOTOB 3ann1aTuTb
3a ceobopy 3Ty LeHy, TepsieT ee. CBoboga — He noolpuTtenbHas
Harpaja 3a xopollee nosefeHne 1 6naroHageXXHoCTb, CKOpee 370
PMCKOBaHHbIN 3K3UCTEHLMaNbHbIN BbIOOP — peLleHue, KOTOpOe
Heo6X0AMMO NPUHMMaTb CHOBA U CHOBA.

HeT HMYero yaMBMTENbEHOIO B TOM, UTO COBPEMEHHbI YeNoBeK eLle
B MEHbLLUEeW CTENEHWN, YeM ero UCTOPUYECKMNe NpefLLecTBEHHUKMN,
rOTOB MPUHSATL 3TY UCTUHY, Befib OMACHOCTb, CBA3aHHas ¢ 6pemeHem
cB060OfbI, 3HAUMTENIBHO BO3POC/Ia AAXe MO CPABHEHUWIO C HAa4aom
XX Beka, — a KpOMe TOrO, Mbl CEFOiHS1 PUCKYeM NOTepsTb ropasfo
6onblwe. CTpemneHune kK 6e30MacHOCTH, 03HaUatoLLeN rapaHT1Io

OT BCEX MbIC/TUMbIX )XU3HEHHbIX PUCKOB, MPMBOAUT K YCTAHOBIEHMIO
nopsAka, Npy KOTOPOM COBEPLUEHHOSMETHME rpaxkjaHe HNM3BOAATCS
[0 COCTOsIHUS aeTel. B aTom cMmbicne fobpoBobHOE AeTCTBO
BbICTyMaeT Kak cybcTuTyT obpoBonbHOro pabcrea. OWwyTnTh

cebs pabom MOXeT N1LLb TOT, KTO MOTPsiCaeT CBOMMM Liensmu,

KTO NMPOTECTYET NMPOTUB TAaKOro MOJSIOXKEHWS N FOTOB HOPOTHCS

C HUM. TOT ke, KTO MpUHMMaeT 3a60Ty U Hafa30p, paccMaTpuBas

WX KaK 3aLLMTy OT XXM3HEHHbIX HEB3TOf, Cam cebst BOCMpUHUMaeT
Kak pebeHka B COCTOSIHMM CYaCT/IMBOrO AOBOJbCTBA.

B camom pene, uto moxeT ObITb NpekpacHee, UemM COCTOSHUE
obecrneyeHHON yOBNETBOPEHHOCTMN CaMUM COBOW 1 CBOUM
oKpy>XeHrem! A TOT, KTO Ha3biBaeT 3TO pabCTBOM W1 HeBONEW,

€CTb HE KTO MHOW, KaK 3/T0CTHbIW HapyLUMTeNb MMpa U NOpsAKa,

M HY>XHO 3aCTaBMTb ero 3amosiyaTb Kak MOXHO bbicTpee. Inyboko
pEenpeccUBHbIV XapaKTep «XOPOLLIEro MopsAKa» MOMEHTaNbHO
nposiBAsieTcs B ero obpalleHnn ¢ TEMU, KTO CTaBUT NOJ, COMHeHNe
ero 6narofatHbii 3 dekT. Kak MoKasbIBatOT aHTUYTONMUN 3aMATUHA
M XaKcaun, KpUTUKN pexxrma Nnoaaexat UCKITFOUEHWUIO U U3THaHMIO.
MopobHo KpuKy pebeHka: «A KOPONb-TO rONbIN!», KOTOPbIA NOPTUT
npasfAHUYHYHO LLepeMoHMI0 (MOCKOSbKY BCE BUAST, UTO Yy KOPONS
HeT He TO/IbKO HOBOTrO, a BOODLLLe HMKAKOro NnaThs), obo3HaueHne
MHMAHTUIBHOCTM Kak pabCcTBa B BbICLLIEN CTENEHM OMACHO:

MOXET CTaTbCsl, UTO «AEeTU» 1 BNPsIMb y3HatoT B cebe pabos.

W B nprBefieHHbIX BbIlLE aHTUYTOMMSAX PAaCcCKa3bIBAETCS O TOM,

Kak TaKuUX NpOCBETUTENEN U3TOHSIOT U3 COLMyMa.

Ho Tak nn Bennka onacHocCTb, rpo3ssias obLiecTBeHHo-
NOMUTUYECKOMY MOPAAKY CO CTOPOHbI BCEX STUX CEMAHTUUECKNX
auckyccunin? CyuiecTByeT i OHa BoobLLe? Bennkuii aHrnnmimnckumii
nonuTuuecknin pmnocod Tomac Mob6¢c, KOTOpbI NOA,

BANSHNEM IPaXKAaHCKON BOMHbI cpefnHbl XVII Beka cTaBun
Tpe6oBaHMs 06LLEeCTBEHHOrO MOPSAKA Bbllle NepBUYHbIX MpaB

n ceobop venoseka, Obin ybexgeH, uto

cnoBa ¢ cy6BepCMBHOM CEMAHTUKOWM, He
KOHTPOIMpPYEMOI BNACTbO, BefyT K OyHTam

N MsITEXaM, M MOSTOMY NpuU3biBan nNpeciefoBaTb
Nno 3aKOHY MMEHOBAHWEe MOHapxa TMPaHOM.
Bpsaa nun uTo-HMOYAb MOXET CPaBHUTLCSA C TEMU
6epamun, KoTopble NpMHec Hapogam EBponbl
nepeBOf rpeyecknx 1 NaTUHCKMX TEKCTOB,
MOCBsILLEHHbIX 3TON NpobnemaTtuke. Tam, rae
eINHONNUHAA BNaCcTb He 30BETCA TUPaHUEN,
UyBCTBa NMPOTECTa MPOTUB Hee He BO3HMKAeT.
DTOM NOrMKOWM pyKOBOACTBYETCA U yupexxaeHue,
B KOTOpPOM paboTaeT Opy3n10BCKUMA YUHCTOH
CMUT 1 KoTopoe 3ab6oTUTCS O TOM, UTOObI
CeMaHTWNKa, peanbHOCTb M BOCMOMUHAHUSA

O MPOLUIOM BCerAa COOTBETCTBOBANW APYT APYrY.

OTbeH e J/la boacu Haxo4wn TakKyto s13bIKOBYHO
MOMNTUKY M3ObITOUHOW, MOCKObKY CTPpEMEHME
yenioBeka K CYacTbto M 6e3onacHoOCTH

cumntan 6onee CMNbHbIM, YeM TATYy K cBobOe

1 He3zaBucnumocTn. CocTaBuUTeNb UMK
COCTaBUTENM BETXO3aBETHOM KHUTK «Mcxoa»
NpUAEPXNBANMUCh aHANIOTMUHOTO MHEHUS; EMY
MW UM Ka3anocb camo coboli pasymetoLmmes,
UTO CbiHbI M3panns Nnpeanounm KoTabl C MSCOM
B ErmnTe ackeTnueckom XXM3HM B NyCTblHE

N OXOTHO NMPOMEHS NN Bbl CBOK MOMHYHO
nvweHnin ceobopy Ha obecrneyeHHOE U CbiTOe
pabcTBO. Bory npuLwnock 3acTaBUTb UX

6bITb CBOOOAHBIMU. IMEHHO B 3TOM COCTOUT
NpOBOKaLMOHHOE M NapajoKcasbHOE NocnaHue
KHUrM «Mcxop», a TakxKe TpakTtata Jla boacu

M MOCTHULLLEAHCKMX aHTUYTONMIA: K cBO6OAE
Hafo MPUHYXAaTb, B TO BpeMs Kak pabcTBo
MOKOUTCS Ha OOPOBOMBLHOM COrflacuu.

MyTb B pabCcTBO — 3TO NyTb COrnacus,

Toraa Kak ceobofia He obxoamTcs 6e3
BOCMUTAHWUS N MPUHYXAEHWS.

Ho kTo B Hawu AHW cnocobeH BOCnMUTaTh B Hac
cTpemneHue K ceobofe MnKn 3acTaBUTb Hac 6bIThb
cBoboaHbIMM? Ounemma v OfHOBPEMEHHO
BenMUmMe nnbepanbHbIX peXXMMOB
3aK/OYUALOTCS B TOM, UTO OHM MpPU3HAIOT
TOMbKO CAMOBOCMMTAHWE U CAaMOMPUHYXIEHME.
Ho B 3TOM M VX ysSi3BMMOCTb: ecnin B 06LLecTBe
HET TaKMX CTPEM/IEHWN, OHM BbICTPO

NpMxoasT B ynafoK. 3TO 3HaUMT, UuTo yrposa
cB0o6OJle UCXOOUT BOBCE He OT roCyAapcTBa

nnn MuUHMCTEpCTBa BHYTPEHHMX fef, Kak

Hac obbluHO NpepocTeperatoT. Ckopee oHa
MCXOAMT OT HaC CamMmX, KOTAA Mbl yCTaem



oT 6pemeHn cBOb6OAbI MM HauMHaeM MCcKaTb Be3onacHoOCTH

N cTabnnbHOCTU. DTa ABOMHANA NOTPEHBHOCTL COCTaBMsAET OANH

13 Hanbonee 3HaUMUTENbHbIX BbI3OBOB, BCTAOLLMX Mepeq XU3HbHO,
NOMHOWN HenpeaBNAEHHbIX OMNACHOCTEN, KAKOBOWN ABNAETCA XXMU3Hb
B COCTOAHUM cBO6OAbI. Kak ToNbKo Hamu oBfagesaet 3abora

0 byayLiem, Mbl MOXeM MnpeacTaBuTb cebe cBoboay, BbipaXkasich
cnoeamu ®puapunxa JHrenbca, pa3se uTo Kak «0CO3HaHHYH
HeobXxoAMMOCTby». M B pe3ynbTaTe Mbl MpeBpaLlaemcs B Cayr,
uTob6bl He cKa3aTb paboB., cBoen 3a60ThI.

Despite the experiences we have
had with the rise of fascism and National
Socialism, we tend to perceive the threat

to our freedom as something coming from
outside, and not to try to find it within
ourselves. We are not the ones who threaten
our freedom through our fears and worries;
rather, this is what tyrants and conquerors do.
This narrative externalizes the threat to our
freedom: it does not grow up out of the middle
of society, but comes from its substrate,

from its periphery, or entirely from outside.
One could also refer to this narrative as the
basic structure of the myths surrounding the
founding and self-preservation of democratic
republics, by means of which the population
relieves itself of its anxiety about the future
and creates the confidence of being up to
meeting the challenges it poses. When the
threat of servitude comes from outside, it
focuses one’s readiness to defend oneself.
Thus, fluid fear is transformed into directed
apprehension. Fear paralyzes; apprehension,
in contrast, promotes political vigilance. The
narrative of externalization is not merely self-
deception through repression; it also focuses
awareness and generates a capacity to act.

The transformation of fear into apprehension

is therefore a great and politically important
achievement in which socio-political structures
and epistemic orders cooperate and stabilize each
other. But this achievement has a price, which
consists in the fact that the constantly lingering
threat of fear is narrated away from within
without further ado. The threat to freedom from
within the community has two sides: on the one
hand, people’s reluctance to carry the burden of
freedom, and, on the other hand, the residues

of fear that have eluded transformation into
apprehension that is directed outward. Freedom
is not only sweet, it can also be demanding. And
occasionally it is even bitter, so bitter that one
might be inclined to exchange a new freedom for
an old servitude.

The great narrative on this wanting-to-exchange
is that on the murmurings of the children of Israel
in the desert against Moses and the repeated
expression of their desire to be able to return

to the flesh pots of Egypt instead of having to
continue to subsist on manna in the desert and
hope for a better future. But Egypt’s flesh pots

are synonymous with servitude, with forced labor for the pharaoh,
with a slave existence in Egypt; in contrast, the meagre nourishment
of the desert stands for freedom. How does Moses react? He calls on
God to help, with whom the people entered a union, and he punishes
the doubters and the unruly. God, thus the story goes in the book

of Exodus, forces his people to be free, and he does not do it with a
gentle, but with a stern hand.

This is why the following will deal not with the pharaoh who does

not want to let the people withdraw from Egypt and yet who is
forced to do so due to a series of disastrous scourges; not with the
Arabian slave hunters of the eighteenth and nineteenth centuries
who invaded the agricultural cultures of sub-Saharan Africa in order
to capture human prey; not with the Roman commanders of antiquity
who time and again produced new slaves for the Italic latifundia; and
not with the English merchants of the seventeenth and eighteenth
centuries who made a fortune with trading African slaves; or with the
planter aristocracies of the American South, whose villas stood amid
cotton plantations worked by slaves. What will be dealt with here is
the people’s aversion to freedom if it is at one point not sweet, but
bitter.

Michel de Montaigne’s friend Etienne de La Boétie, who met an
untimely death, devoted a slim volume to this problem entitled
Discours de la servitude volontaire (The Discourse of Voluntary
Servitude). In it, La Boétie takes up the question the Florentine
republican Niccoldo Machiavelli had dealt with half a century prior
to that: why did the attempt to restore the republic in Rome after
Caesar’s murder fail so quickly and so miserably? Was it a sequence
of unfortunate events, or did this failure have structural reasons? The
second great narrative on the internal reasons for losing freedom
after the story of the exodus in the Old Testament is the report

of the downfall of the Roman republic. Machiavelli had examined
the explanation for a people no longer being capable of a liberal
constitution because they had lost civic virtue. He came to the
conclusion that when defending the republic, one has to attach
great value in particular to the socio-moral constitution of the
population and to undertake anything in order to restore republican
virtue. Machiavelli regarded occasional external wars and the
institutionalization of a controllable internal conflict level to be an
effective means for achieving this.

A sceptic, La Boétie was more radical: his answer to the question
concerning the reasons for the downfall of the republic was not the
temporary loss of civic republican virtue, but people’s notorious
longing for servitude. Accordingly, the people are not robbed of
their freedom, neither are they cheated out of it; rather, the people
renounce freedom and voluntarily enter servitude. A review of La
Boétie’s slim volume in terms of the history of political ideas recalls
to what extent our relation to freedom and servitude is coded by
semantics: dispossessed freedom, forced servitude are semantics
that absolve us of any doubt about freedom and redefine our own
yearning for security into an attack from the outside. It is always

the others who are responsible for servitude and
bondage. It is no wonder that his book did not
become a classic in the history of political ideas,
but quickly fell into oblivion.

William Shakespeare also took up the question
concerning the causes of the loss of freedom in
the form of an analysis of the failure of Caesar’s
murderers composed for the stage. The answer
provided in his drama Julius Caesar is much
more complex than Machiavelli’s or La Boétie’s.
Those reading, listening to, or watching the play
who do not want to know anything about the
people’s aversion to freedom but who want to
cling to the semantics of dispossession should
concentrate on the great speech held by Mark
Anthony on Caesar’s will: the people were
seduced and deceived by Mark Anthony’s refined
rhetoric. However, if one listens more closely,
one discovers that the people wanted to be
seduced and deceived. It is not the antagonists
Brutus and Cassius who seal the downfall of the
republic, but the people themselves, for whom
the independent regulation of their affairs has
become burdensome. For a couple of sesterces
awarded to them in Caesar’s will, they relinquish
their freedom. Freedom is of no use to them. To
them it is a matter of their well-being.

In the progressive pathos of the eighteenth
century and an emancipatory nationalism that
initially marked the nineteenth century, this
concern about the socio-moral conditions of
freedom retreated into the background, only
to again reappear in the anti-utopias of the
twentieth century. It is telling that George
Orwell’s 1984 is the most well known of them
and the one that has been most frequently
apostrophized, it being much more than the
others aimed at an etiological externalization
of the causes of the loss of freedom and the
installation of a regime of servitude and
oppression. The people were dispossessed of
their freedom, and they continue to be deceived.
Orwell will therefore also not be the subject
of the following, but all the more so Yevgeny
Zamyatin and Aldous Huxley. Their disutopian
accounts deal with the deep satisfaction with
which the population adopted and supported
the installation of a regime of prosperity centerd
around security and order. In Zamyatin’s We,
people voluntarily let their imaginations be
surgically removed because it was a source of




discontent with the existing order and the cause of the uprising
against it. The removal of the imaginative and cognitive center of
human freedom, a consequence of which is that | disappears into
We, secures the sound order against the seductive power of a small
group of resistance fighters who will not yield. And with Huxley it is
a promiscuous enjoyment of life brought about by psychedelic drugs,
a state in which people’s sense of happiness is played out against
their pursuit of freedom. Huxley’s brave new world is populated by
the last human beings out of Nietzsche’s Zarathustra: they invented
happiness, they say, and while doing so, squint into the sun ... Or
recall the Eloi, the vegetarian flower children in H. G. Wells’s The
Time Machine: they have been stultified, but their happiness grows up
out of stultification. Herbert Marcuse later took up this notion of the
threat to freedom by a consumptive enjoyment of life in his book The
One-Dimensional Man.

Freedom in the sense of rejecting servitude, the concept that
prevails here, is only possible through renunciation and asceticism,
through turning away from all-around care and its strategies, which
are geared toward happiness and satisfaction. Let’s go even further:
accordingly, freedom is only possible as the heroic acceptance of
pain, suffering, and unhappiness, as a rejection of all offers of help
and solace, with which one seeks to elude the exigency of also having
to pay the price of freedom. The answers supplied by Nietzsche,
Zamyatin, Wells, Huxley, and finally Marcuse are unequivocal: he
who does not want to pay the price of freedom loses freedom itself.
Freedom is not a bonus for good conduct in the regimented order;
rather, it is an existential decision for a by all means hazardous way
of life that has to be made over and over again.

It is hardly surprising that our contemporaries are less inclined to
want to hear this than people in the past, since the risks associated
with laying claim to freedom are disproportionately greater today
than was the case in the early twentieth century - and to top it all
off, we now have, on average, more to lose. The longing for security
in the sense of all-around precautions against any risk imaginable
has allowed an order to develop in which ostensibly responsible
citizens have been reduced to the status of children. In this sense,
voluntary filiation has been substituted for voluntary servitude. Only
those experience themselves as slaves who rattle their chains and are
willing to rise up against this state and fight. In contrast, those who
appreciate being cared for, led, and guided and view this as security
against life's risks imagine themselves into a state of contented
acquiescence.

And indeed, what more wonderful thought is there than being well
cared for and at one with oneself and one’s surroundings! Whoever
speaks of servitude or even slavery is a malicious disrupter of the
peace and has to be muzzled as quickly as possible. The deeply
repressive character of the good order first shows itself when dealing
with those who cast doubt on its beneficial effect. Zamyatin’s

and Huxley’s anti-utopias demonstrate it: critics are eliminated,
expurgated away. In the same way the child who cries out that the

emperor is naked disrupts the ceremony, because
all at once everyone sees that the emperor’s new
clothes are not clothes at all, referring to filiation
as servitude is profoundly dangerous: it might

be that children see themselves as servants, as
slaves. The anti-utopias referred to give accounts
of how such proponents of enlightenment are
dealt with.

But is the danger for the socio-political order
that emanates from these kinds of semantic
discussions really so great? Is it even real?

The great English political theorist Thomas
Hobbes, who, impacted by the Civil War in

the mid-seventeenth century, placed the

state establishment of order higher than the
primary rights and liberties of human beings,

was convinced that politically discriminating
semantics not controlled by the sovereign lead to
insurgence and rebellion, which is why he wanted
to have designating the monarch a tyrant made
punishable by law. Hardly anything else brought
the people of Europe more misfortunate than the
translation of Latin and Greek texts that worked
with this distinction. If the designation of tyranny
is missing for autarchy, then no concept can arise
in this regard. As is generally known, in 1984, this
is the logic pursued by the authority Winston
Smith works for, and it ensures that semantics,
reality, and memory are always concordant with
one another.

Etienne de La Boétie believed this kind of
preventive language policy to be superfluous,
because he considered the desire for happiness
and security to be stronger than the pursuit

of freedom and independence. The author

or authors of the book of Exodus in the Old
Testament saw this in a similar way; for him or
them, it was natural that the children of Israel
preferred the flesh pots of Egypt over an ascetic
life in the desert; that they would rather live in
slavery, where their nourishment was secured,
than in a freedom constantly threatened by a lack
of food. So God had to force them into freedom.
This is the provocative and paradox message -
from the book of Exodus and La Boétie to several
anti-utopians in connection with Friedrich
Nietzsche: that freedom has to be enforced,
whereas servitude is based on voluntariness. The
path to servitude is paved with voluntariness and
consent, while freedom does not get by without
coercion and education.

But who could educate or force us into freedom today? It is the
dilemma as well as the greatness of liberal orders that they can only
accept both as self-education and self-coercion. However, this is also
what makes them dangerous: that they rapidly deteriorate if there

is a lack of both. That is to say: the threat to freedom does not, as

the alerters and admonishers of everyday political life believe, come
from the state or from the department of state. Rather, it comes from
us when we have grown tired of the burdens of freedom and are on
the lookout for security that is also sustainable. The combination of
needing security with expecting sustainability has become one of the
most momentous challenges of a hazardous way of life - such as one
in freedom. Since we have been taken possession by worrying about
the future, we can only conceive of freedom, as Friedrich Engels put
it, as the “recognition of necessity.” Thus we have become servants, if
not slaves, to our worry.




XAPANbO BENbUEP / HARALD WELZER

KAXXAbIN — TECTANO APYIOro

O ToTanbHbIX rpynnax

EACH THE OTHER'S GESTAPO:

On Total Groups

Co BpemeH 3noxu MpoceeleHns B 3anagHoN KynbType
rocnopcTByeT y6exxpeHue, cOrnacHo KOTOpoMy UenoBeK
cBo6ofeH B cBonx nocrynkax. Ha atom y6exxaeHnmn 6asupyrorcs
XapakTepHble ans 3anaga ¢opMbl cCOLMaNbHOW OpraHn3aLmum —
HauMHas OT HOPM BOCMIMTAHUA U SKOHOMUKM cBo6ogHOrO
pbIHKa U 3aKaHUMBasA NapameHTap1M3MOM U NPaBoOBOM
cucrtemoii. Hu ogHa us cTpyktyp nubepanbHoro obwecrea

He 6bina 6b1 BO3MOXXHOM, HEe MMell 3TO 06LLeCcTBO CBOMM
MCTOUHMKOM NPUHLIMMUANbHYIO aBTOHOMUIO CBOUX UJIEHOB.
OTpa)keHMem 3Toro ocHoBsononaratrouiero y6e>xgeHus cnyxxar,
KOHEUHO >Xe, MOHATUA 1 06pasbl cO6CTBEHHOrO «A», KOTOPble
dopmupyroTcs y uenoBeka, XX1MByLiero B Takom obujecree:
npepnonaraeTcs, UTo BCe Mbl pPyKOBOACTBYEeMCS BHYTPEHHUMMU
y6e>xaeHUsMM 1 oTBeUaeM 3a CBOM NOCTYNKMW, B TO Bpems

KaK KOH(OpMMU3M U NpUcnocobneHUeCcTBO CUNTAIOTCSA
CcoLMaNnbHO HernpuemneMbIMU.

3Ta NO3MLNS B OTHOLLIEHNM COBCTBEHHOIO «S1» OTHOCUTCS

K UMCNy 3neMeHTapHbIX hyHKLMOHaNbHbLIX TpeboBaHM
NHANBMAYANUCTUUecKknx obiyecTs. Begb 6e3 Toro, utobbl cyobekT
cam cumTan cebs OTBETCTBEHHbIM 3@ CBOH XXM3Hb, MW, BbIPaXasich
COBPEMEHHbIM 513bIKOM, 6€3 CaMoynpaBieH sl CBOMX USTIEHOB
COBpeMeHHOoe 06LLeCcTBO NPOCTO He MO0 Bbl DYHKLMOHNPOBATD.
CyLLecTByeT, OAHaKO, CU/bHbIN CO6Ma3H YCKOMb3HYTb OT 6peMeHM
aBTOHOMMU M MOCTOSIHHOM HEOBXOAMMOCTN MHANBUAYANN3ALUM
1 BBEPUTb CeBS reTEPOHOMHbIM OTHOLLEHMSIM BPOE TEX, UTO
npeanaratoT ToTanbHble FPynmbl U B 0COBEHHOCTH TOTaNbHbIE
NHCTUTYUMN. TEpPMUH «TOTanbHas MHCTUTYLMSI» ObiN NMpeanoxeH
SpBUHrom fochmMaHoOM B €ro 3HaMEHUTOM UCCNIelOBaHMUM NOBeAEH NS
NauMeHTOB NCUXMATPUUECKUX KITUHUK U APYTUX MECT NIULLEHWS
cBoboabl'. 115 ToTanbHbIX UHCTUTYLMN — Tropem, 6onbHUL,
Ka3apM M KOHLEHTPALMOHHbIX flarepein — xapakTepHa ToTasibHas
MHTerpaums: XM3Hb BCEX UNEHOB TaKON MHCTUTYLMM NpoTeKaeT

B OHOM 1 TOM XK€ MECTE B O HO 1 TO K€ BPEMS 1 B OOHMX 1 TEX
e ycnosusix. OHa CTPYKTypMpOBaHa NOCPeACTBOM CUCTEMBI
opManbHbIX NpaBu 1 rpadrKoB 1 NpecneayeT Leau, KoTopble
O[JHOBPEMEHHO NPUAALOT CMbIC/ CYLLLECTBOBAHMIO TOTaNIbHOM
MHCTUTYLMW, CO3LaHHON AN BOCMUTAHUS, N30MSLMUM, BOEHHOM
MOAroTOBKM, NeUeHUs U HaKa3aHWs CBOUX YneHoB. Beakui,

KTO BOMbHO MM HEBOJIbHO BCTYNaeT B TaKyto
MHCTUTYLNIO, MepeXxXmBaeT pagnKanbHyo
AVCKYNbTYpPU3aLMIO, MOCKOMbKY, IBNSASCH
npeAcTaBUTENeM CpeAHero Kacca,

OH OJHOBPEMEHHO NMLIAeTCs BCeX MNpas,
KOTOPbIMM [10 CEF0 MOMEHTA €CTECTBEHHbIM
obpa3om pacnonaran v KoTopble
OpraHV30BbIBaNN €ro XM3Hb.

FfodMaHOBCKOE MOHSATME TOTAaIbHON MHCTUTYLNK
MOXXHO PacLUMpUTb O MOHATUS «TOTaNIbHON
rpynnbi». K 4ncny TakoBbIX OTHOCSATCS,
Hanpumep, BOEHHbIe U MOMyBOEHHbIE COO3bI,
cyliecTBytoLme B ycnoBusx 6opbbsbl, korga
WHAOVBUYaNbHbIE 3aMpochl OTCTYNatoT nepeq,
TpeboBaHem cobntoAaTh KONNEeKTUBHbIE
HOpMbI ¥ NpaBuna. Kpome Toro, BCTynnexHve

B TOTasIbHYO Fpynny cOnpoBox/jaeTcs obpsifgamu
MHULMALUK. W, HaKoHeL, M1P TOTaNlbHOW
TPYNMbl Ha KaKOW-TO NMepPMOL 3aMeHseT 06bIUHbIN
MUP, rAe YenoBek OfJHOBPEMeHHO sBNSeTCs
YacTbto Lienoro psiga pasnnuHbIX COLManbHbIX
rpynn, B pa3Hoe Bpems CTaBsALLMX nepef HUM
pa3Hble TpeboBaHWs. B pamkax ToTanbHOM
rpynnbl OT YesioBeKa TpebyeTcs BbINOMHATD
NN OAHY-€ANHCTBEHHYIO POJb, HUKAKOM
CMeHbl poneit He npeanonaraetcs. PopmanbHble
npasunna, No KOTOPbIM CyLLeCTBYeT ToTasbHas
rpynna, MoryT 6biTb 6onee ymepeHHbIMU, YeM
npasunna TOTalbHOM MHCTUTYyLUMKW. HO B Lienom

M Ta W Jpyras oTpuLatoT BCAKYH JTMUHYIO,
rpaxxgaHckyto csobopy.

TeppopucTuueckas rpynna

B coBpemeHHOM Teppopu3me rpynnoBas
¢opma opraHM3aLnmM UrpaeT KNHOUEBYHO POJib.
VIMeHHO B Hel 3aK/TFoUYaeTcsl MCUXOoormueckas
W coumanbHas NpuBeKaTelbHOCTb NOJOOHbIX
obveamnHeHui. Mo cnosam Mapka CellrmaHa,



aBTOpa Hanbonee 3HAUNTENBHOIO Ha CErOHSLWHUIA AeHb
nccnefoBaHMs, MNOCBSALLEHHOTO NCIaMCKOMY TEPPOPU3MY,

84% BOWMHOB fykKMXafa B Nepmnof, Korga OHW NpuLLIm

K peLleHunto CTaTb TeppopuCTaMm, MPOXMBaN BOBCE HE B O4HOM
M3 NCNAaMUCTCKMX CTPaH, a Ha 3anapge, byayun nmubo

CTYAEHTaMU YHMBEPCUTETOB, NNMHO LeTbMU MUMMUTPAHTOB,

T. €. NpefCcTaBUTENSIMM BTOPOrO NMOKONEHWNS NepeceneHLes?
CoBpemeHHble nccnegoBaTeny UCXOAAT U3 TOro, UTO
naeonornyeckme acnekTbl — B YUaCTHOCTU, PENTUTUO3HbIE UMK
nonmTuyeckmne TpeboBaHns byHLAMEHTAUCTOB — NPEeACTaBASIOT
cob0i1 ckopee pe3ynbTaT NOrpy>KeHUs B COOTBETCTBYHOLLYHO
CMbIC/IOBYO Cpefly, HeXenu ero nNpeanochInKy: BO-NepBsbIX,
nprvobpeTeHMIo onpefeneHHON NLeoNorMueckomn yCTaHOBKM
«npepLecTByeT yCTaHOBNEHME SMOLMOHANbHBIX U COLMANbHbIX
CBA3eM, a BO-BTOPbIX, yUacTue B ABVKEHWUN OXNXa[ creayeT
NpefcTaBnsATb He KaK dKCNAMUMTHOE peLleHne, a Kak

ANNTENbHbBIN COLMANBbHBIM Y SMOLMOHAsbHbIN NpOLece»3.

STOT npouecc 6bepeT Hauano B IMYHOM OMbITe NpefcTaBUTeNs
MMMUTPAHTCKOM NN CTy€HYECKON Cpefbl, UyBCTBYHOLLLErO, YTO

OH >XMBET B Uy>KOM €MY MMPE, N HE NCMbITbIBAFOLLLErO YyBCTBA
naeHTMbnKaLnMm ¢ HUM. BUHOBHUKIN TEPAKTOB, COBEPLUEHHbIX

B JToHAOHe B aBrycre 2005 roga, 66111 LeTbMU NakUCTaHCKUX
nepeceneHLeBs, KOTOpble LOCTAaTOYHO YCMeLHO aganTMpoBanmnCh

K HOBbIM YCMOBUSIM U OOUANCH U3BECTHOTO 6/1arococTosHMS

B KauecTBe NpefcTaBuTenein manoro 613Heca, TOproeues, paboumx
n cnyxxawmx. Ecnv nepsoe nokosieHne MMMUTPaHTOB 6onbLuei
YaCTbHO HACTPOEHO N0SINIbHO MO OTHOLUEHMIO K MPUHSBLLEMY NX
obuecTBy, NOCKOMNbKY 06LLECTBO 06ECNEUNSIO UM COLMANbHYHO
Kapbepy U UX HbIHELWHWE XM3HEeHHble CTaHAapTbl, HA KOTOPble OHU
paccumTbIBaNM U K KOTOPbIM CTPEMUNCH, MOKMAASA CBOIO CTPaHY, TO
npegcTaBuTeN BTOPOro NOKONEHUs BOCMPUHMMAIOT 3TU CTaHZapThbl
KaK aHHOCTb, HO UMEHHO NO3TOMY 60ofiee MHTEHCUBHO NepeXmBatoT
TOHKMeE (M He TaKue yX TOHKWNE) (DOPMbI AUCKPUMUHALUN.
JlaTeHTHbINM, a MHOTAA U SIBHbI pacn3m 3anafHoro obuiecTsa no
OTHOLLEHUIO K «UEPHBIM» 1 «a3natam» BefeT K POpMUPOBAHUNLO

Y HUX OMbITa COOCTBEHHOWM UY>KEPOLHOCTH, @ B HEKOTOPbIX

cnyvasix — K MUgeHTUPUKaLMK C KyNbTypoi NpefKoB; a coLmanbHas
OVCKPUMMHaUUs (Hanpumep, Npu pacnpeneneHm yuebHbix mect
MNW B reHepHbIX OTHOLLEHWSAX) YKPennseT 3TO YyBCTBO.

B TO ke Bpemsi MHOTMe 13 3TUX MONOAbIX Nt0AeN ropa3go bonee
06pa3oBaHHbl, YEM VX PpOAUTENN. DTOMY ClTyUardo COOTBETCTBYET,
B YUaCTHOCTW, buorpacdus Cngmka XaHa, ogHOro 13 6ombmncToB-
CMEePTHMKOB, MPUHMMaBLUMX yUYacTUe B IOHLOHCKUX aKLMsX.
Mnagwnin n3 uetbipex fetein pabouero-nutenmnka Tukm

XaHa, OH yCreLHO OKOHYM CPefHIOH LKoY, Obln BNOMHe
COLMaNbHO MHTErPUPOBaH, N eAUHCTBEHHAs Npobnema,

C KOTOpOW CTankMBanuncb ero poguTenu, 3akntouanacb B TOM, YTO
B PE/TMIMO3HbIX BONPOCAX OH 3aHWMan Bce bonee paguKkanbHyto
nosuuuto. B TeueHue psga net Cuank XaH paboTan c nogpocTkamu,
0Ka3biBas MOMOLLb HAPKOMaHaM W1 LeTSM MMMUTPAHTOB.

Mpw 3TOM Kpyr ero apy3ei npeacTaBnan cobon 3akpbITyto,
repMeTUYHYIO Fpynny, U3 KOTOpPOW BNOCNeACTBUU U Bblnn

peKpyTMpOBaHbl YUaCTHUKM TePPOPUCTNUECKMX
akToB. )Kn3HeHHas cpefa, B KOTOPOWN OHU
cyllecTBOBanu, CTaHOBMNACh Bce 6onee

Y3KOW He TOJ/IbKO B MHTENNEKTYaIbHOM,

HO 1 B reorpacdmueckom nnaHe: «<Meuetu,

rAe OH MOMUNCS; NOMELLEHUS, F4e OH yunn
MaKNCTaHCKMX NOJPOCTKOB; KHMXHble MarasumHbl,
rrne oH Ben 6ecefibl, — HW OfHO M3 Ba>KHbIX

MECT ero >XV3HW He ObINo yAaneHo oT LeHTpa
BucToHa, nakmcTaHckoro kBapTana, ganee,

Yem Ha 500 MeTpOB»-.

MopobHoe cxaTve reorpadrueckoro

M COLManbHOro NPOCTPaHCTBA XapakTepHO
41351 60NbLUMHCTBA TOTaNbHbIX TPYNN: B TaKWUX
repMeTUUHbIX NPOCTPAHCTBAX KOMMYHMKaL NS
C BHELIHUM MUPOM OcnabeBaeT no mepe

WX pOCTa, FOMOTEHM3aLnN 1 yKpenneHuns

B LIMK/TMUECKOM MpoLecce B3aUMHOM
noAnep>KN. ITo MPUBOAUT K peayKL K
CMIOXHbIX COLMANbHbIX CTPYKTYP U CBSI3aHHbIX
C H/MM NOBCEAHEBHbIX MPOTUBOPEUNIA,
KOTOpble HeCeT C CO6OM XKM3Hb B COBPEMEHHOM
MMpe C ero MHOroobpasnem XM13HEHHbIX
¢opm, C ero KOMMYHVKaTUBHbBIM U TOBapHbIM
acCOpPTMMEHTOM U C ero TpeboBaHMeM
rmbkocTun. B pesynbTaTe Takoro orpaHmnyeHms
M KOHLEHTpauuu B npegenax y3kou

W FOMOreHHOoW rpynnbl hopmmpyeTcs 0cobbli
MUP, PE3KO KOHTPACTUPYHOLWMi ¢ Anddy3HbIM
M HEOAHOPOAHbBIM MUPOM BOBHE.

Ka>kabI y4acTHMK rpynnbl, pa3genstownim
penurnosHble yoexxaeHus 1 B3rnsaabl CBOMX
e1IMHOMbILLNIEHHMKOB, TEM CaMbIM NOATBEPXKAAET
MPaBUIIBHOCTb 3TUX YOEXAEHWI U B3rNS40B —
NyCTb fa>ke OHU KapAWHaNbHO OTINUAKOTCA

OT TOrO, YTO CUMTAETCS HOPMAsTbHbIM BO BHELLIHEM
Mupe. YUneHoB CBOMX CEMEN OHU CUMTatoT
aCCMMUIMPOBAHHbBIMM 3anafHbIM O6LLECTBOM,

a To M nNpefatensMu gena ucnama u gxmxaga:

B CBOEM MpoLianbHoM Bugeodurnome Cuank

XaH npe3puTenbHO rOBOPUT O TeX, KTO «AOBO/EH
CBOMIMU «TOMNOTaMM» M OMaMW Ha [1BE CEMbW».

DTO CNYXMUT UeHaM ToTasbHbIX Fpynn
WCTOYHMKOM Yy[LOBNETBOPEHMS, AaBas UM
CO3HaHMe NPUHAANEXHOCTN K HEKOEMY «Mbl»,
Mo CBOMM MHTEpECaM, LLeHHOCTHbIM YCTaHOBKaM
W npexpe BCero no CBoel roToBHOCTH

K AeNCTBUIO, faneKoMy oT NpodaHHOro M1pa
NpocTbIX 0bbIBaTeNeN. «Y Bac BO3HMKAET 3TO
BO3BbILLEHHOE YYBCTBO, YTO Bbl €MHCTBEHHbIN,

KTO MOHMMAEeT, YTo 06LLEeCTBO MOrpsi3/10 BO 3/1€, UTO NHOAN CUAAT,
CKOPYMBLUMCH, B Kakol-TO siMe, B Noslybecco3HaTelbHOM COCTOSIHUM,
M COMHLEe MefNEHHO 3aX0AUT Haj HMUMW, — paccKasbiBaeT ObIBLLNI
MCNaMCKUn TeppopmncT. — Mbl UyBCTBOBANM, UTO U36paHbI

camum borom, utobbl cnacTy 370 obLiecTBo. Mbl NpyHaAnexanu

K MOKONEHUIO cnacuTtenen. Ho nHorga Ham Kasanoch, YTo 31O
06LLeCTBO He 3aCNyXXM1BaAET TOro, YToObl Mbl €70 Cnacanm»s.

OpfHa v3 BaXXHENLINX ABVKYLLMX CUN TOTaNbHbIX FPymmn
3aK/touaeTcs B MociefoBaTe/IbHOCTN UX LIAroB, B IOrMUYECKOM
CBSI3HOCTU, C KOTOPOW OLMH BbIBOZ BfieYeT 3a cOb6o Apyron 1 Tak,
6e3 BCAKMX MPOTUBOPEUNIA U BYCMbICIEHHOCTEN, MPUBOAUT

K 3aKOHOMepPHOMY pOKOBOMY urHany. A6CONOTHOE eANHCTBO
TEOpUU M NPaKTUKM JOCTUrAaeTCs NyTem KPyroBon aprymeHTaumm.
B onybnukosaHHoM PA®® B anpene 1971 roga Tekcte «KoHuenums
rOPOACKOM NapTM3aHcKon BolHbI» (Das Konzept Stadtguerilla) ata
aprymeHTaums BbIrnaguT Tak: «KpacHas ApMus roBopmuT 0 npumaTe
pencrems. [paBnAbHO N B faHHbIN MOMEHT OPraHM30BbIBaTb
BOOPY>K€HHOE COMpPOTMBAEHME, 3aBUCUT OT TOrO, BO3MOXHO N1 3TO;
a BO3MOXXHO /1N 3TO, MOXXHO BbISICHUTb TONTbKO Ha MPakKTUKe»”.

Takoi 06pa3 MbICein KaXeTcsl CaMOOYeBUAHbIM B CBOEN
HernpoTUBOPEUMBOCTH, @ KPOME TOTO, OH ONTULLETBOPSIET

MPEeTeH3MI0 Ha UCKTIOUUTENbHYH MCTUHY U BbiTeKatoLMe U3 3TOro
obs3aTenbCTBa. [1py 3TOM OUEBMAHA TECHAs B3aMMOCBSI3b MEXAY
NoAOOHBIMUN MbICAISAIMU W [ENCTBUAMW: TaK, Nerntumaums ybuiictea
LpYrux Ntofel BbIBOJUTCS U3 Heobxooumocmu youBaTb pagm
BbICLUMX PEIUTMNO3HbIX U MCTOPUUECKUX LieNen, a TO 06CTOATENLCTRO,
UTO NOTEHLMASIbHbIE XXEPTBbI HE MPUHAANEXAT K Jlarepro ToTabHOM
rpynnbl, genaeT ux 6e302080pOYHO LPYrMMU, yOMBaTb KOTOPbIX
MOXHO. TakMm 06pa3om, ToTasbHas rpynna npeaocTaB/iseT CBOMM
uneHam He TONIbKO OTEUECTBO, HO U CBOBOAY OT MPOTUBOpPEUUIA.

Fpynna Kak poguHa

B cBoeit kHure «/cTopus ogHoro Hemua» CebactbsH XaddHep
npeanpuHsan 6ecnowagHblil camoaHanms coBpemeHHnKa TpeTbero
pelixa, KOTOpbIiA BECbMa KPUTNUECKM OTHOCUIICS K YTBEPXKAEHMHO
HOBOTO MOMIMTUUECKOTO PeXXMMa B SHBape 1933 rofa, TEM He MeHee
OH 6bin BOBMIEUEH B NpOLLecC NepeycTpoicTBa OOLLECTBEHHbIX
OTHOLLEHWN, 1 B UTOTe M3MeHUCsA cam. OT 60MbLUMHCTBA €ro
COBPEMEHHWKOB €r0 OT/IMUANO NPEXAE BCETO TO, UTO OH CO

BCEM SICHOCTbIO KOHCTAaTMPOBan TpaHcdopMaLmio cobcTBEHHO
MCUXOCOLMANbHOMO COCTOSHUSA. PellatoLlyo posb B 3TOW
couManbHO NepecTpoiKe Urpanu rpynmnoBblie NPoLecchl.

Mepep chayel rocynapCTBEHHOMO 3K3aMeHa Mo HPUCTIPYAEHLUN
noTeHUManbHbI auccnpeHT CebacTbsaH XaddHep nposoanT
HECKO/IbKO MeCsILLeB B 0OLLEM KEMMUHIE ANsl CTAaXepoB., rae
3aHMMAETCsl TEM, UTO MOET HALMOHA-COLMANUCTUUECKNE TUMHBI,
BbIMOMHAET YNPaXXHeHWs MO BOEHHOM NMOATOTOBKE, MocellaeT
NEONOrMUYECKME 3aHATUS U «CTOMT Ha CTPEME» BO BPEMS
«emrepmxTar, To €CTb KOIEKTUBHOIO M36MEHUS OAHOMO 13
cTaxkepoB. Bce 310 XadhdHep pervctpupyet co cBoeobpasHoi

OTCTPAHEHHOCTbKO — C/TOBHO OH Ha6monaeT 34
T€M, KaK NCNOJTHAET HEKYHO UYXXAYH0 €MY POJlib.

OpHaXxAbl BEYUEPOM rpynna cayLaeT peyb
lMTnepa no pagmo. «Korga oH gorosopun,
Hauanocb camoe xygLiee. Mysbika
npocurHanuna: «fepmaHuns npesbllle BCeroly —
W BCe MOAHANN pyKW. B 3ToM Bbinio uTo-TO
OTBpaTUTENbHOE, M HECKOMbKO YE/TOBEK, BKIOYAs
MeHS, 3aMeLLKanncb. Ho xoTenm mbl caath Halu
5K3aMeH Un HeT? Bnepsble s NoUyBCTBOBAJ
CO BCEM OTUET/IMBOCTbHD: «ITO HUYETO He
3HauunT. Begb 370 AaXke He 5, Tak UTO 3TO He
cumTaetca». M ¢ STMM UYyBCTBOM S BCKMHYN
PYKY BBEPX W fep>asn ee Tak MUHYTbl TpU —
CTONbKO, CKOMbKO ANUINCD HALLMOHA/bHbIN
rMMH U «lMecHs XopcTa Beccens»®, B ocHOBHOM
BCE MPOCTO OTKPbIBANW PTbl MW BYOHUAN UTO-
TO HeonpepeneHHoe. J NnLWb cnerka weeenun
rybamu, obo3Hauas neHue, Kkak B LilepKBU BO
BpeMs NMeHns xopanos. Ho pyku y Bcex 6binu
NOAHSATbI, N TaK Mbl CTOSNW Nepeq C He3pA4YnM
pPagMoONpPUEMHMNKOM, KOTOPbIN MOAHAN HaLIK
PYKM, KaK KYKNOBOA PyKM CBOMX MapUOHETOK,
W Nenv unu genanuv B, 4to NOem; 1 Kaxkabln
6b11 rectano ans fpyroro»°.

XaddHep B 3TOM MecTe ybegmnTenbHO
MoKa3bIBaeT, Kak OH HEOXMAAHHO HauMHaeT
BeCcTn cebs Hempuemsembim 415t Camoro ce6bs
06pa3om, a Takxe TO, Kak B KOJIIeKTUBHOM
couManbHoM NpakTuKe OCyLLeCTBseTCS
TOHKasl HacTpolika NoBeJEHNS MHANBUAYYMA.
TpaHcdopmaLms noBefeHUeCKMX HOPM
OCYLLECTB/SIETCS HE M3BHE, HO B TO XKe BPEMS
OHa He sBNsieTcs U cyrybo MHANBUAYANbHbBIM
MpoLeCccoMm; CKopee OHa OCyLLeCcTBASETCS

B NOpsifiKe B3avMHOM paTudukauun,
COCTaBAOLLEN OCHOBY COLMabHOWM
AesTenbHOCTU. B ntore, HecMoTps Ha
BHYTPEHHWM NPOTECT N KPUTNUECKYHO
HacTpoeHHoCTb, CebacTbsH XaddHep
CTaHOBMTCS YaCTbO FPYMMbI.

B ToTanbHOM rpynne mexkuenoseueckue
OTHOLLEHWS, OLLeHMBAEMblE KaK KHOPMasbHble»,
nepecTpavBaroTCs 8 Ue/sIoOM, N B STUX pamKax
OPUEHTUPbI KXXA0ro ee uneHa nofsepraroTcs
TOHKOW, HE3AMETHON A1 HEero CamMoro
TpaHcdopmaumn. Camoe nopasmTtenbHoe

34€eCb — 3TO TO, HACKO/IbKO 6bICTPO 3TO MOXET
Npou3onTU. BO3MOXHO, 3TO 0ObSCHSETCS TeM,
UTO BCTYM/IEHME B TOTa/IbHYIO FPynny NpUHOCUT




3HauMTeNbHOE NCUXOMorMyeckoe obnervyeHmne, Kak 3To ONMChIBaeT
XagdHep Ha npumepe ToBapuLLecTBa: «ToBapuLLEeCTBO |[...]
MOMHOCTbO YHUUTOXAET UYBCTBO IMUHOW OTBETCTBEHHOCTMU.
Uenogek, XuBYLL I B TOBapULLECTBe, N36aBNseTCs OT BCEX TPeBOr
OTHOCUTENbHO COBCTBEHHOIO CYLLLECTBOBAHMS, OT BCEX TArOT
KN3HEHHOM 60pbObI. [...] EMy cOBEpLUEHHO HE O UeM BOSTHOBATbLCS.
OH 60nblie He MOJUMHSETCS CYPOBOMY 3aKOHY «KaXkAblii 3a cebsi»,
L1510 HETO CYLLLeCTBYeT BENIMKOAYLLUHbIN 1N MATKMUIA 3aKOH «BCE

3a OfHOTO». 32 3TUM UYAOBULLHbLIM OTKa30M OT OTBETCTBEHHOCTM
3a COBCTBEHHYHO XM3Hb CTOWT OAMH NULWb NadoC CMEPTU»™.

BcTynneHune B ToTanbHyto rpynny o3HayaeT, cfiefoBaTeNbHoO,

He TO/IbKO OTpeYeHue OT IMYHO aBTOHOMMU, HO W, B KauecTBe
KomneHcauuwu, nbaeneHve ot 06a3aTenbCTB UHAMBUAYANU3aLMN.
Uenosek ocBoboX/jaeTcs OT OTBETCTBEHHOCTM 33 CBOKO >KM3Hb.
Jpyrumm cnoBamu, ToT, KTO, Hanprmep, peLlaeT cTaTb TEPPOPUCTOM,
M3BNEKaeT N3 3TOrO MacCy MpenumyLLecTB: MPUHAAIEXHOCTb

K SnMTapHol, n3bpaHHoON rpynne, Npuaep>XmBaroLelics

eAnHoro obpasa mbicneit; HeycTaHHas paboTta pagu JOCTVXKeHMS
3afiauu, KOTOpas CYUMTAETCS BaXKHOW U 3HAaUUTENbHOW; HakoHell,
ocBoboxxgeHne oT HeobxoaMMOCTH 3ab0TUTLCS O Kapbepe,
CpefcTBax K CyLLeCTBOBAHMIO, MEHCUWN U NPOUMX COLMANBHBIX
obsi3aHHOCTeN 06bIUHOrO MUpa. TakmMm 06pa3om, Kak pas B ciydae
Teppopu3ma 06Hapy>XMBAETCS TECHAs B3aMMOCBSI3b MEXY
MofepHUM3aumen n Hacunmem. Hanbonee peskyto peakLuo NpoTUB
MOflepHa BbI3bIBaeT He UTO MHOe, KakK NpefbsBnsemoe Hallel
anoxoi mpebosaHue 6bimb c80600HbIM.
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Since the Enlightenment, the
conviction has prevailed in Western

societies that human beings are free to act.
The form of society in the Atlantic West is
based on this conviction - from educational
standards and the free market economy to
parliamentarianism and legislation. Any form
of free society would be impossible if it did
not emanate from the principle autonomy

of its adult members. This fundamental
autonomy is naturally also reflected in the
self-concepts and self-images of the people
who live in such societies - we all consider
ourselves to be self-regulating and inner-
directed; conformism is as objectionable to us
as assimilation or temporization.

This self-image belongs to the elementary
functional requirements of individualized
societies - without the subjects themselves
having been assigned responsibility for their
existence, or, expressed in a more modern

way, modern societies cannot function without
the self-management of their members. The
temptations, however, seem to be chronically
great to escape the burdens of autonomy and the
permanent demands of individuality and to give
oneself over to heteronomous relations - in much
the same way as, for example, total groups and,
in particular, total institutions hold ready. Erving
Goffman developed the term “total institution”
in the course of his noted investigation of the
situation of psychiatric patients and other
incarcerated persons. Total institutions - these
are, for instance, prisons, institutions, military
training camps, or concentration camps - are
characterized by total integration: the lives of
all those confined there take place in the same
place at the same time and under the same
conditions, are structured by a system of formal
regulations and plans, and pursue one aim,
which at the same time supplies the justification
for the existence of the total institution. It
serves to educate, incarcerate, train, reform, or
punish its inmates. Anyone, either voluntarily

or involuntarily, entering this type of institution
experiences radical deculturization - in providing
his middle-class existence with identity, he is at
the same time divested of all the rights to shape
his own life that he up to that point naturally
believed to be able to draw on.

One can also extend the Goffmanian term of the total situation to
the “total group”. Total groups - these are, for example, military or
paramilitary units under combat conditions in which the adherence
to rules and group norms has complete priority over individual
needs. Entering a total group also involves rites of initiation. And for
a certain period of time, the world of the total group also takes the
place of the ordinary world, which is characterized by one being part
of a great many different social groups that make different demands
at different times. The total group demands only a single role and
does not necessitate a role change. Its formal rules can be less in
number than in total institutions. What total institutions and groups
share is the absence of any form of freedom in a civic sense.

The Terrorist Group

Group organisation plays a central role in modern terrorism. This

is what provides its members with a whole range of psychological
and social elements of appeal. According to Marc Sageman, who
has furnished the most comprehensive study on Islamist terrorists
to date, eighty-four percent of all later jihad combatants did not
decide to become terrorists while in an Islamic country, but lived
as students in the West or were the second-generation children

of immigrants.? Today, research assumes that ideological aspects
such as fundamental religious or political convictions are more

the result of submerging oneself in this meaning system as their
cause - for one thing, acquiring an ideological attitude is preceded
by “emotion and social ties ...; secondly, joining the jihad does

not appear to be an explicit decision, but a social and emotional
process that happens over time.”s For Islamic terrorists from the
second generation of immigrants or from a college context, this
process begins with the personal experience of living in a world to
which one does not belong and with which one cannot identify. The
perpetrators of the attacks in London in August 2005 were children
of Pakistani immigrants who by adapting to the conditions of their
recipient society as the operators of small businesses, merchants,
employees, or laborers attained a modest degree of affluence.
While the first generation of immigrants for the most part has a
sense of loyalty toward the recipient society, as it enabled them to
advance the social status and living standard they had hoped for
or aspired to by immigrating, members of the second generation
perceive these standards as given, and for this reason experience
the subtle and less subtle exclusion by the majority society all

the more intensely. The latent and occasionally manifest racism in
Western societies with respect to “Pakis”, “Fijis”, and “wogs” makes
for a profound experience of a lack of membership and therefore
often identification with the culture of origin of the parental
generation. Social disadvantages, such as when training positions
are allocated or where gender-related opportunities are concerned,
reinforce perceived exclusion.

At the same time, most of these young adults are better educated
than their parents. This pattern is congruent with, for example, the
terrorist career of Sidique Khan, one of the human bombs involved
in the London attacks. The youngest of four children of foundry

worker Tika Khan, he successfully completed
secondary school and was fully integrated into
society. The only problems he caused his parents
resulted from his increasingly radical religious
stances. Khan worked with youths for many
years, supervising adolescents and the children
of immigrants. At the same time, his circle of
friends developed and stabilized into a hermetic
clique, from which the human bombs were

later recruited. The spheres of life of this group
became more constricted, not only intellectually,
but also geographically: “The mosques he

prayed in, the rooms in which he taught groups
of Pakistani youths, the bookstores he had
conversations in - none of the important places
in his life was further than five hundred meters
away from the center of the Pakistani district
Beeston.”

This kind of centering around a space with

the least amount of geographic and social
circumference is characteristic of most

total groups: in hermetic spaces of this

type, communication with the outside world
diminishes to the extent that it increases on

the inside and homogenizes and is reinforced
in spirals of reciprocal affirmation. This is a
measure for reducing social complexity and the
associated everyday contradictions that come
with life in modernity with its heterogeneity

of lifestyles, its forms of communication and
products on offer, and its demands for flexibility.
Concentrating on a very close-knit we-group
creates a coherent world of meaning in sharp
contrast to the diffuse, impure world of meaning
outside of the group.

Each member of the group who shares his
religious convictions and attributions of
meaning with other members of the group
ensures the living confirmation of the accuracy
of these convictions and attributions - in
particular if these radically deviate from what
the outside world considers to be normality. The
families of origin are perceived as assimilated,
even traitors in matters concerning Islam, and
in any event jihad - in his suicide video, Sidique
Khan speaks contemptibly of those who are
content “with their Toyotas and semi-detached
houses.”

This addresses an important source of
gratification for members of total groups: the



awareness of belonging to a we-group that with respect to its
interests, moral concepts, and, above all, its willingness to act

has removed itself far from the profane everyday lives of ordinary
people. “You have this exalted feeling,” reports a former Islamist
perpetrator, “of being the only one who sees that society has
entrapped itself in misdeeds, that people are cowering in an abyss,
are only semi-conscious, and the sun is slowly setting over them.
We felt that God had chosen us to save this society. We belonged to
the generation of saviours. But we also sometimes thought that this
society did not even deserve to be saved by us.”

One of the most important motivational aspects of total groups
lies in the consistency of their measures, in logical inference, in
which each consideration arises out of another, and thus, free

of ambivalence and contradiction, approaches a justified, deadly
finale. Circular argumentation is used to establish complete
agreement between theory and reality. The RAF text “Das Konzept
Stadtguerilla” (The Urban Guerrilla Concept) from April 1971, for
example, argues as follows: “The Red Army Faction is about the
primacy of political practice. Whether it is right to organize armed
resistance at this moment is dependent on whether it is possible -
and it can only be made possible by actually doing it.”®

This train of thought is self-evident in its consistency and likewise
embodies an exclusive claim to truth and an obligation derived
therefrom. The close connection between this type of thought

and action is obvious - the justification, for instance, for killing
other people stems from this, that it is necessary to kill them for a
greater religious or historical purpose; the circumstance that those
designated to be killed do not stand on one’s own side turns them
into categorical Others who are allowed to be killed. Thus the total
group not only provides a home, but consistent orientation as well.

The Group As Home

With the publication of his book Geschichte eines Deutschen,
Sebastian Haffner furnished a relentless self-analysis of a
contemporary in the Third Reich who registers the taking root of the
new circumstances after January 1933 with the utmost criticism and
disgust. However, he nonetheless became involved in the process of
social change, and noticed changes in himself. What distinguishes
him from most of his contemporaries is above all the fact that he

is aware of the successive transformation of his own psychosocial
state. Group processes play a decisive role in the functioning of this
transformation.

The dissident Sebastian Haffner, several months away from taking
his bar examination, is in a “Gemeinschaftslager fiir Referendare”
(collective camp for trainee lawyers) and experiences himself
singing National Socialist songs, performing military sport drills,
and being schooled ideologically. On one occasion, he has to

“keep a lookout” while another trainee lawyer is subjected to a
“Vehmgericht”, i.e., a secret trial, and collectively battered. Haffner
records all of this in a peculiar attitude of distanced inclusion - as if

he were observing himself in a role that is not at
all his own.

One evening, the group listens to an address

by Adolf Hitler on the radio. “The worst came
when he was finished talking. The music signaled
‘Deutschland tber alles’, and everyone raised
their arms. A few of them, like me, hesitated.
There was something horribly undignified about
it. But did we want to take the bar examination
or not? | had, for the first time, a feeling as
strong as a taste in my mouth - the feeling, ‘It
doesn’t count. It’s not me. It doesn’t apply to
me.” And with this feeling, | also raised my arm
and held it outstretched for about three minutes.
That’s how long it took to sing the national
anthem and the Horst Wessel Song. Most
everybody sang along, snappily and booming. |
moved my lips a bit, going through the moves
of singing like you do in church in the choir.
But everyone had their arms outstretched, and
so there we stood in front of the eyeless radio
set, who raised our arms like a puppeteer raises
the arms of his marionettes, and we sang or
pretended to sing; each the other’s Gestapo.”

Haffner impressively demonstrates how he
suddenly behaves in a way that he actually finds
unacceptable, and in particular the fine tuning of
the behavior of the individual in collective social
practice. The transformation of behavioral norms
does not come from the outside, nor it is an
individual process; rather, it is one that develops
in that reciprocal confirmation that constitutes
social action. It is in this way - despite all
“internal” resistance and despite all criticism -
Sebastian Haffner also becomes one comrade
among many.

In the total group, what is defined as “normal”
interpersonal behavior is changed as a whole,
and the orientations of individuals change along
with it in a subtle, imperceptible way. The most
striking thing about it is that entering a total
group opens up an opportunity for serious
psychological relief: “Comradeship ... completely
eliminates the feeling of taking responsibility
for oneself. He who lives in comradeship is
relieved from worrying about his existence,
from the hardship of struggling for life ... He
doesn’t have to have the slightest worry. He

is no longer subject to the strict law of ‘every
man for himself’, but to the generous and mild

one of ‘all for one and one for all’ ... It is this pathos of death alone
that permits and sustains this outrageous exemption from taking
responsibility for one’s own life.”®

Joining a total group therefore not only means relinquishing
autonomy and individuality, but, conversely, relief from the
impositions of individualization. One disengages oneself from taking
responsibility for one’s own life. In other words, someone who, for
example, decides to become a terrorist gains a lot: membership in
an exclusive, elite group that adheres to a common consciousness
formation; indefatigable work on a task that is experienced

as necessary and meaningful; and the relief from life career
expectations and other social obligations in the ordinary world,
from securing one’s livelihood to making provisions for retirement.
And at this point one begins to suspect how extraordinarily tight
the connection is between modernization and violence, particularly
in the case of terrorism. It is the imposition of freedom that
modernization entails that generates the fiercest reaction to
modernity.

1 Erving Goffman, Asylums: Essays on the Social Situation of Mental Patients and Other
Inmates (New York), 2007.

2 Marc Sageman, Understanding Terror Networks (Philadelphia), 2004.

3 Nichole Argo, Human Bombs: Rethinking Religion and Terror, working paper, MIT
Center for International Studies, 6/7 (April 2008), p. 1-5, here p. 1. Available online at
http:// mit.edu/cis/pdf/argo_audit_4.06.pdf (accessed July 30, 2008).

4 Shiv Malik, Der Bomber und sein Bruder, in ZEITmagazin Leben 28, July 5, 2007, S. 21.

5 Cited in Wolf-Dieter Roth, Warum Terroristen tten, accessible online at
http://heise.de/bin/tp/issue/r4/dl-artikel2cgi?artikelnr=22140&mode=print.

6 http://www.germanguerilla.com/red-army-faction/documents/71_o4.html (accessed
July 30, 2008).

7 Sebastian Haffner, Geschichte eines Deutschen (Munich, 2002), S. 263.

8 Ibid., S. 279ff.




ENEHA METPOBCKAS /HELEN PETROVSKY

«rOPO/4 PABOB» BAH JINCXAYTA,

mnn KoHeu retepotonum

LIESHOUT'S ‘SLAVECITY’

or The End of Heterotopia

Kasanocb 6bl, y>ke HUUTO U3 XKaHpPa aHTUYTONMUMN He MOXKeT
YAUBUTb COBPEMEHHbIX UnTaTenen unm sputenein. B camom
Aene, 06pasbl U3 KNaccMueckux NpovnsBefAeHnn, TakKmx

KaK «O aMBHbIA HOBbIA MUP» XaKcnu n «1984» Opyanna,
y>Xe NpoYHO YKOPEHMINCD B Haluen KynbType. BosmoxxHo,
OHM nepecTanu 6bITb UNCTO NUTEPATYPHBIMU, CMELLANUCh
€O CBOMMMU KMHemaTorpauueckMmmn ABONHMKaMN —
Boo6pa)keHne cerogHsA cTaHOBUTCA Bce 6onee BUsyanbHo-
OpPUEHTUPOBaHHbIM.

Tak uTO e ocobeHHOro B 06pa3ax, npeAnaraembix MacTepckoi

BaH JlncxayT (AVL), ubk ypbaHucTUUECKME BUAEHWNS He NPOCTO
BbIMbICE/1, HO SIBHO MMEOT YepTbl 3/10BELLEr0 MPOPOYeCcTBa?
[locTaToUHO PacCMOTPETb MHOTOMJIaHOBLIN NpoekT «fopof pabos»,
OXBaTbIBAOL NI CEPUIO MOAENEN, SICKM30B, PUCYHKOB 1 06BEKTOB,
KoTOpble BCe sBNstOTCS Honee nnu meHee hparmeHTapHbIMK
penpeseHTaunsamMy BOoOpaXkaemoro ropofa, Ubv obuTtatenu 3aneprbl
B 6€30TXO[HOM LMKIE XM3HWU 1 Npon3BofcTBa. CeMb UacoB Ha paboTty
B MHPOPMaLMOHHOM B/10Ke, CEMb — Ha CeIbCKOX03AMCTBEHHbIEe
paboTbl, CEMb — Ha COH 1 TPU — Ha OTAbIX — TaKOB eXefHEeBHbIN
pacrnopsiAok «paboB», BeAyLLMX B 3TOM ropofe KyUHyto

1 CBEPXPaLMOHANbHYHO XM3Hb. [laxke >Xnnuia nx nocTpoeHbl

no obpa3uy KoHLarepHbix 6apakoBs, BCS FOPOACKas CUCTeMa
OCHOBbIBAeTCs Ha TOTasIbHOM NepepaboTke — NULLA, SKCKPEMEHTbI

M SHepPrus CoCTaBAAOT 3aMKHYTbIN LMK, Camun Tena Npon3BoaaT
cobcTBeHHYHO NuLy (KaHHWOBan3m n 61uoras npeAcrTatoT 34ech
0COBEHHO APKMMU U TPEBOXKHBIMU HOBOBBEAEHUSAMM).

XoTenock v Bbl BaM XMWTb B TOPOAE, KOTOPbI CbeJaeT Bac B CAMOM
UTO HM Ha ecTb BYKBabHOM CMbicie? Korga Bbl Mpekpallaete
yHKLMOHMPOBaTb Kak paboTHUK, BaC camoro nepepabaTbiBatoT —
OpraHbl MOXHO TPaHCMIaHTUPOBATb, a TENI0 OTAATb B MULLY APYTrUM
obuTatensm ropoaa. FOn BaH JlncxayT yTBepXK4aET, UTo Yy>Ke uepes
Kakon-HMOyab [ecATOK NeT nocnefHve Npeapaccyikm MoryT 6biTb
OTOPOLLEHDI, 1 TaKOW FOPOA CTAaHET peanbHOCTbIO — ropog, fobaento,
KOTOpbI N0-CBOEMY, HO aBCOMOTHO COOTBETCTBYET DKONOrMUECKUM

1 pemorpaduruecknm TpeboBaHMSM NepeHaceneHHOro Mupa. Hemb3s
He 3aMeTUTb, UTO U 3CKM3bI, U KOMMEHTApPUM apXMUTeKTOpa MOJHbI
MPOHMM, BO3MOXHO, laXke OTKPOBEHHOTO capka3ma. Kazanoch 6bl,
yTBep>xxaeHue (Mnu nocnaxue) fincxayta oueBugHo. U Bce xe MHe
XOTenoch Hbl NPUCTaNbHEN PAaCCMOTPETh STOT KOMIMIEKC Pa3HOPOLHbIX
3M1eMeHTOB, NpefHa3HauYeHHbIX NPeXxae BCero Ans npouTeHms.

B «Topope paboB» MOXHO BblUMTaTb

HeCcKonbKo MOTNBOB. 51 6bl 0cobo Bbigennna
KPUTUKY CXeMbI AOCTUXKEHMS MaKCUManbHOM
NpunbbINBHOCTH, a Tak)Ke HaBsS3UMBOE CTPEMSIEHNE
K OpraHvM3auunm 1 ynopsgoyeHuto, nexalulee

B OCHOBE BCEX COBPEMEHHbIX FTOPOJ0B, KOTOPOE,
ec/In JOBECTM ero Ao /IOrMUYEeCcKoro KoHua,
BbINIMBAETCA B SKCMyaTaLMIO NMtofen camon

NHPaCTPYKTYpPON.

2Ta nocnefHsst MbIC/b HE HOBa B (DUIbMax-
aHTUYTOMMSX: 0BbIYHO OHA NPENoLHOCUTCS

KaK COMepHNUECTBO TEXHOIOTUM C N306peTLINM
ee yesl0BEKOM, MPOpoYa BOCCTaHMe
CynepKOMMbIOTEPOB UIN XK PUCYS YenoBeKa

B BMJe NPOCTOro NpnAaTka K mallnHam.
Moppa3ymeBaeTcs, NOMPOCTY FOBOPS, UTO
cMcTeMa — ropofCKOM KOMMEeKC, a TO U BCe
06LLEeCcTBO B LIE/IOM — HaUMHAET NOJTHOBNACTHO
rocrnojCcTBOBaTb Haj CBOMMMW uneHamm 6e3
BMeLLATENbCTBA KaKoM-NnMbo BHeLIHEeN U/unm
AUKTaTOPCKOM CUAbl. VIHbIMK CIOBaMu, yrposa
LEMOKPATUK Kak hopme MpaBfieHNs KOPEHUTCS
B CAaMOW AemMoKpaTuu.

He 3abynem, uto JincxayT, BbICTaBMss CBOU
NpOoeKTbI, NpefAnaraeT 3puTesiM HanpsiMyto

B HMX YUYacTBOBaTb. ITO HE CPABHUTCS

C UTEeHMEeM POMAHOB UM AaXKe MPOCMOTPOM
¢dunnbmoB. Bcem Ham, KOHEYUHO, N3BECTHO

0 heHoMeHe ByMaXkHOM apXmMTeKTypbl. [TpoekTam
JNlucxayTa npupaet rnybuHy ToT hakT, uTo

OH [eCTBMTENIbHO YUacTBOBA/ B CO3aHNN
peanbHOro ropofa, «CBO6oLHOro rocyfapcTea,
MPOBO3rNALLEHHOrO B 2001 rofly B MOPTY
Potteppama. (AVL-Ville, ropog MacTtepckoit BaH
JlucxayT, NnpocyLecTBoBan COBCEM HEONTO
n3-3a HrOpPOKPaTMUECKOro MPOTUBOLENCTBUS
ronnaHAckmMx Bnacteit.) Tak UTo TBOPUECTBO
JlvcxayTa faneko He BCELLeNIO «BbIMbICEN». DTO,
s 6bl Cka3ana, NnpuaaeT eMy JOMNOMHUTENbHOE —
a MIMEHHO JKCMepUMEHTaNbHOE,




ncnxonornyeckoe — nsmepeHume. M Bce xe B nepeyro ouepenb
3TO TBOpPYECTBO apeCcoBaHO I'I}/6I'IVIK€‘, KOTOpas NpnxoanT CMOTPETb

BbICTaBKM JlncxayTa. OH, MOXHO CKa3aTb, MTpaeT Ha NpaBaonofo6mm

B TOM CMbIC/IE, YTO MpefocTaBnseT peanbHble hm3nyeckme Mofenm
A5t 06beKTOB, KOTOPbIE Ha CAMOM fiefie MOXHO MOCTPOUTD,
CKOHCTPYMpPOBaTb, MPUYEM MNX pa3mepbl U AN3aH OnpefenaroTcs

CaMMW NOJIb30BaTeENAMMN. (BO3bMMTe, K nMpnMmepy, ero MVIHI/I-60p,D.eJ'Ib

B HaTypanbHYHO BEIMUMHY UKW faxke 3HAMEHUTbIV BarRectum,
BO3Be/leHHbI Ha TeppuTopumn Myses QoNbKBaHT MNOJ OTKPbITHIM
Hebom.) MoceTUTeNnn ero BbICTaBOK HaXOAATCS MOJ, BrevaTieHnem,
4TO MPOEKTbI €ro abCOOTHO OCA3aeMbl, peasibHbl — OyKBasbHO
eLe UyTb-UyTb, M MPOEKT BOMIOTUTCS B XKU3Hb.

OwyuieHune 3T0 eLle cunbHee Npoby>xkaaeTcs pAAOM MHCTANNALNIA
1 06BEKTOB — PUCYHKaMMW, CKYNbNTYpamu, Namnamm, HakKpbITbIMK
ons obepa cTonamm ¢ HeobbIYHOM NOCYAO0MN. XOTS SCTETUYECKM OHU
[OBOJIbHO HEOAHO3HAUHbI (Tapenku yKpalleHbl cLieHammn youiicTs,
CKYNbMTYPbl U306paXKatoT BUCENTbHUKOB WU NFOLEN CO BCMOPOTbIM
XMBOTOM W T. [1.), 3TV 3NE€MEHTbI MHTEpPbEpa [eNatoT abCTpaKTHbIE
mopenu Tem bonee peannuCTUUHbIMK, 3aCTaBASHOT BOCMIPUHUMATD
NX Kak HeYTO B MpUHUMNE NPUMEHUMOe. BOT nouemy aHTMyTONMS
JlucxayTa, B OTIMUME OT ee NNTepaTypHbIX U KMHemaTorpadmyeckmx
aHanoroB, OkyTaHa, Tak CKa3aTb, aTMOC(HEPON «MOAPYUHOCTU».

[aBaiTe cmecTMM MacluTab 1 BHOBb paccMoTpum «lopof

paboB» Kak Lenoe. NNoM1MO 3aBOAOB MO NPOM3BOACTBY SHEPTUN,
6uorasa v Bofibl, CNOCOBHbIX MOMHOCTHIO YAOBNETBOPUTD
noTpebHOCTMN ropofa B STUX pecypcax, a Tak>Ke OXpaHsemMoro
NHdopmaLMoHHO-cnpaBoUHoro 6510Ka, rae XXmByT 1 paboTatoT
«pabbl», Ha OrPaHNUYEHHOW, HO CMOJIb3YEMOI CMOJTHA TEPPUTOPUM
ropofa npefycMoTpeH obLLeCTBEHHbIN CEKTOP C CyNepMapKeToM,
My3eeM, bopaensmu, 6onbHULEN, CNOPTUBHO-0340POBUTENbHBIM
LEHTPOM 1 a3ponopToM. MpoeKkTUpys KynbTypHO-pa3BnekaTebHble
N 3pOTUYECKMEe YUpeXXaeHWs, CKOHLEHTPUPOBaHHbIe Ha

ropogckon nepudepun, JINCxayT MPOHNUUECKN LIMPOKMM

XeCTOM Co3faeT OTAeNbHble Hopaenu Ans XXeHLNH U MY>KUNH.
XKeHckune HamoMMHaOT CNepPMaTo30mnbl, My>Xcke opopmMeHbl

B BUAe snuekneTkun. [pegycmMoTpeHbl pa3Hble KaTeropum
6opaenein — OT LWMKaPHbIX NATU3BE3[0UHbIX 1O CKNaAgHbIX
LepeBSHHbIX MUHU-6opAene.

Ha camom pene 370 cMelLleHMe NepcnekTMB TUMMUYHO A5 NPOeKTa
«lopop paboB» 1 yaepxxunpaeT BOO6paXkeHVe 3puTesNs B MOCTOSHHOM
BO36y>xaeHnW. Bo3Bpallasich K pa3fiMyHbIM 31EMEHTaM FOpPOACKOM
MHbPACTPYKTYpbl, NONPoOYeM BbISICHUTb, KaK UMEHHO 3TH
NPOCTPaHCTBAa AOMKHbI PYHKLMOHMpPOBaTb. CornacHo Muiento
®yko, ntobas KynbTypa BbICTpanBaeT CBOM 0cobble reTepoTonunu,
TO €CTb peasibHble MecTa, KOTOpble «abCONMOTHO OT/IMYHbI» OT BCEX
MECT, KaKOBble OLHOBPEMEHHO M306paXkatoTCsl, OCMapMBatOTCS

N NHBEPTUPYHOTCS reTepoToNmelt, 3TON CBOEro pofa «MpakTUUYeckm
peanv3oBaHHOM yTonuen»'. bopaenu n KONOHUM — [Ba KPanHUX
TMna retepotonun. bopaenun co3gatoT NPOCTPAHCTBO MHO3UNM,
pacKpbiBas BCe peasibHO CyLLEeCTBYOLLME MECTa YeNOBeYeCKOM

XW3HW KaK elle bonee UNMO30pHbIe, TOTAA

Kak KONOoHMM 06pasytoT «Apyroe peanbHoe
MPOCTPaHCTBO», CTOsILLee B 06paTHOM
OTHOLLEHMM K 06LLeCTBY, KOTOPOE TakUM 06pa3om
oTpuLaeTCs nan ocnapueaertcs. B obomx cnyvasx
reTepoTonuu COXPaHAHOT COOTHECEHHOCTb CO BCEM
ocTanbHbIM MPOCTPaHCTBOM. PyKO NPUBOAUT
noKasaTesbHbI NPUMepP KONOHUM, CO34aHHOM

B Maparsae nesyntamu. Xm>KnNHbl NOCENEH WS

no opme B TOUHOCTM BOCNIPON3BOAMMN KPECT,
NoBCeLHEBHAs XXM3Hb KaXKAoro obutatens
perynnpoBanach KOIOKOMbHbIM 3BOHOM: BCe
KOMOHMUCTbI Npoby>Aanuch B O4HO U TO Xe
BpeMsi, HauMHanu paboTy B OAMH U TOT Xe

yac, enu, CNanu v BbINOSTHSANN CYNpYy>ecKne
06513aHHOCTW C NOPa3nUTENbHOW CUHXPOHHOCTbIO?,

Mbicnn ®yko OTHOCUTENbHO FeTEPOTONMIA
BECbMa M/I0J0TBOPHbI, XOTS COOTHOLLEHMWE
MEXIY «HOPMafbHbIMWU» NMPOCTPAHCTBAMM
KynbTypbl N COBCTBEHHO reTepoTonusamn TpebyeTt
fanbHenwero nccnegosaHms. Ho yxe cenuac
MO>HO NMpPeAnonoXunTb, UTo peusb 34ecb MaeT

0 CBOEro pofia MMMMHaNbHOM (MOPOroBOM)
COCTOSIHMU, KOTOPOE aHTPOMNONOr 06bIUHO
CBSI3bIBAOT C PUTYasioM, a TOUHeEE, C TaK
Ha3blBaeMbIMU rites de passage (obpspamu
MHUUKMALMK). DTO MPOCTPAHCTBO, OTMEUEHHOE
nepexofom K UEMY-TO MHOMY, MEPEXOLOM,
pe3ynbTaT KOTOPOTro B MPUHLMME HEU3BECTEH.
(3Ta porapka nogkpennsercs Tem pakTom,

UTO NEpPBbIM NPUMEPOM FeTEPOTONUIA, KOTOPbI
Mbl 06Hapy>k1Baem y OyKo, OKa3blBatOTCS
«KPU3MCHbIE FETEPOTONMM», TO €CTb CNEeLnanbHble
MecCTa, OTBOAMMbIE MHAMBMAAM B COCTOSIHUM
KpM3MCa C TOUKM 3PEHUS UX KTIPUMUTUBHBIX»
06LecTB: cTapMKam, MOAPOCTKaM, bepeMeHHbIM
XeHLWMHaM 1 T. f.3) Heobxoanmo noguepkHyTb:
B OT/INUME OT YTOMUM, HE UMEOLLMX MeCTa

no onpefeneHunto, reTepoTonmnmn COOTBETCTBYHOT
peanbHbIM (MHbIM) MPOCTPAHCTBAM.

Y>xe 66111 NONbITKW NPeACTaBUTb BU3MOHEPCKNIA
MUp JlncxayTa kak retepotonuntos. S He yBepeHa,
NPUMEHMMO NN faHHOe NoHaTHe K «fopoay
paboB», KOTOPbIN IBHO He NpefcTaBnseT cobol
Kakoe-nnbo peanbHOe NPOCTpaHCTBO. Ho ecnu
paccMOTpeTb N1eMeHTbI 3TOl BoobpaXkaeMow
rOPOACKOWN CUCTEMbI, Mbl AEACTBUTENBHO
0OHapy>X1M reTepoTonnmnm MMeHHO B TOM
cMbICne, Kakor npupasan um dGyko. Takos
NHdopmaLMoHHO-CNpaBoYHbI 610K,
HamoMMHarLWMiA TpyLoBOl narepb (CXOACTBO,

NoAYepKHYTOe TaK Ha3biBaeMbIMW CNanbHbIMK B10KaMu, Bapuaunen
BOEHHbIX 6apakoB). TakoBbl My>ckune 1 xxeHckne bopaenu. CornacHo
BHYTpeHHel norunke «fopofa pabos», OHN OTHIOAb HE MeHee

Ba)kKHbl B NaHe OTAbIXa M BOCCTAHOB/IEHWNS, YEM Te XKe CMOPTUBHbIE
LeHTpbl. HO MMEHHO NO3TOMY Mbl M HE MOXEM Y>Ke TOBOPUTb O TaKMX
MecTax B TepMUHax retepotonuu. FOpoa 1 B LEeOM SKOHOMMYecKas
mogens JlncxayTa ycTpaHAroT MOHATME MOpora Kak TakoBoe.

HeT HMuero «abcontoTHO OTIMUHOrO» HW B TPYAOBOM Narepe,
MHTErprvpoBaHHOM B 6€30TXOAHYH SKOHOMUKY (pabbl ofHaXAbl
CaMM CTaHOBSATCS NuLein), HX B bopaene, Ubs eAUHCTBEHHas

CBSA3b C OCTa/IbHbIM NMPOCTPAHCTBOM — 3TO SKOHOMMYECKas
LenecoobpasHocTb. Kopoue roBops, «fopog paboB» nukemanpyet
CaMO MPOCTPaHCTBO reTepoOTONMN N MMEHHO NO3TOMY npepacTaeTt
ycTpalarolle becuenoBeuHbIM. 3ecb HNUTO Honblue He ocTaeTcs
HeonpeAeneHHbIM UM HEHOPManbHbIM. W 3Ta aHTUyTONMNSA

B OT/INUME OT CBOMX NpefLlecTBeHHML, XX BEKA €CTb IOrMYecKni
pe3ynbTaT — TEMHOE NHOE — rOCNOACTBYIOLLEN fEMOKPATNUECKON
CUCTEMbI, 3aMyTaBLUENCS B CBOMX COOCTBEHHbIX MPUHLMMAX
SKOHOMMYECKOW paLMoHanm3aunm n pacTyLiero

H61ONOrMUecKoro KOHTpONS.

NMPUMEYAHUA:
1 Michel Foucault, Of Other Spaces (1967), Heterotopias, in: http://foucault.info/
documents/heteroTopia/foucault.heteroTopia.en.html
2 Ibid.
Ibid.
4 Cm., Hanpumep: CabnHa Mapus LLUMKAT. ITo Xe uenoeeueckoe msco!
O knHemaTorpacguueckom n nMTepaTypHOM KoHTeKkcTe «fopoaa paboe»
B HacToALLEeM KaTanore, cTp. 21

It seems that there is nothing in the
genre of anti-utopia that might surprise
contemporary readers or viewers. Indeed,
images from classical works such as Huxley’s
Brave New World and Orwell’s 1984 are well
entrenched in our culture. Perhaps they are
no longer purely literary but mingle with
their cinematic doubles—imagination is
presently becoming more and more visually
oriented. What then is so specific about

the images offered by Atelier Van Lieshout,
whose urban visions are not only fictional
but clearly ominous? Suffice it to look at the
complex project SlaveCity embracing a series
of models, designs, drawings, and objects,

all of which are more or less fragmentary
representations of an imaginary city whose
inhabitants are locked into a wasteless

cycle of life and production. Seven hours for
work in a communications center, seven for
agricultural toil, seven for sleep, and three for
relaxation—such is the daily routine for the
“slaves” who inhabit the city in a compact and
suprarational manner. Indeed, their lodgings
are modeled on concentration-camp barracks,
and the rationale behind the urban system is
that of a total recycling—food, excrement,
and energy form a closed circuit; the body
producing its own means of subsistence
(cannibalism and biogas are the most striking
and disturbing innovations).

Would you like to live in a city that eats you

up in the most literal sense of the word? When
you stop working you are recycled—organs can
be transplanted and the body consumed by the
other city dwellers. Joep van Lieshout claims that
within another decade all the scruples could be
left behind in favor of an actual city, one, | may
add, that peculiarly meets the ecological and
demographic demands of a tightening world. One
cannot but notice that both the designs and the
architect’s comments are ironic, if not downright
sarcastic. It would seem that Lieshout’s
statement (or message) is clear. Yet | would like
to take a closer look at this assemblage of diverse
elements, intended first of all for reading.

Several motifs can be read into SlaveCity

I would single out a critique of the profit-
maximization scheme as well as the compulsion
for organization or ordering underlying all
modern cities, which, if taken to its logical




conclusion, results in the exploitation of human beings on the

part of the infrastructure itself. This last insight is not new in anti-
utopian films; normally it is presented in the form of technology’s
rivalry with its human inventors, be it an uprising of supercomputers
or the picturing of humans as an appendage to machines. In plain
terms it means that the system—that of an urban complex or even
of society—begins to dominate its members without the intrusion of
some extraneous and/or dictatorial force. In other words, the threat
to democracy as a form of governance stems from democracy itself.

Let us not forget that Lieshout invites the viewers to engage with
his projects directly by putting them on display. It is not the same
as reading a novel or even watching a movie. Of course, we are well
aware of the phenomenon of paper architecture. Lieshout’s projects
are complicated by the fact that he did set up a real city, namely
AVL-Ville, a free settlement proclaimed in Rotterdam. (Its existence
was rather short because of Dutch bureaucratic inspections.) His
work, therefore, is not entirely “fictional.” | would say that this gives
it an added—i.e., experimental, psychological—dimension. Yet it is
primarily addressed to the public that comes to view his shows. |
would suggest that Lieshout plays on verisimilitude in the sense that
he provides physical models for units that can be actually built and,
moreover, are dependent in size and design on their users. (Take
the example of mini-brothel life-size or even his famous BarRectum
constructed on the outdoor museum site.) People coming to his
shows get the sense that the projects are thoroughly tangible—only
a few steps from execution, in fact.

This feeling is enhanced by installations and objects such as tables
set for dinner with unusual crockery, paintings, sculptures, and
lamps. Although aesthetically they are rather ambiguous (plates
adorned with slaughterhouse scenes, sculptures depicting hanging
men or men ripped open, etc.), these elements of interior decoration
render abstract models all the more realistic and potentially
applicable. Therefore, unlike its literary and cinematic counterparts,
Lieshout’s anti-utopia is surrounded with the atmosphere of
handiness.

Let us change the scale and once again examine SlaveCity as a whole.

Besides energy, biogas, and water treatment plants that meet all
of the city’s resource needs as well as the guarded CallCenter
inhabited by “slaves,” there is a public sector with a shopping mall,
a museum, brothels, a hospital, a wellness center, and an airport.
Placing cultural, entertainment, and erotic facilities on the city’s
periphery, Lieshout designs separate brothels for women and men
in an ironically benevolent gesture. Brothels for women resemble
spermatozoa, while brothels for men are shaped like ovules. Their
categories span from chic five-star facilities to mini-modular
brothels in wood.

In fact, this shifting of perspectives is typical of the SlaveCity
project and keeps the viewer’s imagination in a state of excitation.
Going back to the various elements of the city’s infrastructure, let

us examine the way those spaces are supposed
to function. According to Michel Foucault,
every culture in the world constitutes its own
heterotopias, i.e., real places that are “absolutely
different” from all the sites they simultaneously
represent, contest, and invert, a kind of
“effectively enacted utopia.” Brothels and
colonies are two extreme types of heterotopia.
If brothels create a space of illusion exposing
every actually existing site of human life as

still more illusory, colonies create “another real
space,” which stands in an inverse relationship
to the society it thus denies or contests. In both
cases, heterotopias maintain relations with all
the space that remains. Foucault gives a telling
example of a colony established by the Jesuits
of Paraguay. The layout of the village cabins
exactly reproduced the cross, while the daily
life of individuals was regulated by the bell: all
inhabitants were awakened at the same time;
began work at the same time; ate, slept, and
carried out their marital duty with amazing
synchronicity.?

Foucault’s thoughts on heterotopias are very
seminal, although the relationship between the
“normal” spaces of culture and heterotopias
proper calls for further exploration. Even so, we
might suggest that what is at issue is a kind of
liminal (threshold) condition that anthropologists
tend to associate with ritual and, more
specifically, with the rites of passage. Indeed, it
is a space marked by some sort of transition, the
outcome of which remains essentially open. (This
insight is supported by the fact that the first
example of heterotopias one finds in Foucault’s
analysis is that of “crisis heterotopias,” i.e.,
special places reserved for individuals who are

in a state of crisis in relation to their “primitive”
societies: the elderly, adolescents, pregnant
women, and so on.)? Let us underline: unlike
utopias with no place of their own, heterotopias
are about spaces.

There have been attempts to present Lieshout’s
visionary world as heterotopia.4 | am not sure if
the concept under discussion applies to SlaveCity
which is surely not a real space. However,

if we look at the elements of this imaginary
urban system, we will find heterotopias in

the Foucauldian sense. Such is the CallCenter
reminiscent of a labor camp (this similitude is
emphasized by the so-called worksleep units,

a revision of the wartime barrack). Such are male and female
brothels. According to the inner logic of SlaveCity they are in no

way inferior to sports centers as far as recreation is concerned. But
this is exactly why we can no longer speak of such places in terms
of heterotopia. Lieshout’s city and, more generally, economic model
remove the notion of threshold as such. There is nothing “absolutely
different” about a labor camp integrated into a wasteless economy
(the slaves will be consumed some day) or about a brothel whose
only relation to the remaining space is that of economic utility. In
short, SlaveCity annihilates the very space of heterotopia and in
doing so it appears as frighteningly inhuman. Nothing is suspended
or abnormal anymore. And this anti-utopia, unlike its twentieth-
century precursors, is the logical outcome—the shadowy other—of a
ruling democratic system entangled in its own guiding principles of
economic rationalization and expanding biological control.

1 Michel Foucault, “Of Other Spaces (1967), Heterotopias,” online at http://foucault.
info/documents/heteroTopia/foucault.heteroTopia.en.html.

2 Ibid.

3 ibid.

4 See, for example, Sabine Maria Schmidt, It’s People! On the Filmic and Literary
Context of 'SlaveCity’, in the present catalogue, p. 26.
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43 320

office equipment 14 500 7,0
service room 1 12.000 12,0
8.257,6
brothel personel &
participants
lighting 16 38 0,6
0,6
workshops
lighting 367 38 13,9
big machines 18 12.000 216,0
small machines 30 3.500 105,0
office equipment 12 500 6,0
service room 1 10.000 10,0
miscellaneous 20 3.500 70,0
340,9
power plant and
biogas plant quantity wi [kWh]
lighting 334 76 254
office equipment 4 500 2,0
server 1 1.000 1,0
pumps 16 3.500 56,0
service room 1 8.000 8,0
miscellaneous 8 25.000 200,0
292,4
ELECTRICAL
ENERGY 10.889
USAGE 70 % 7.623
PER YEAR 66.774.256
THERMAL ENERGY 2.425
PER YEAR 21.239.374
TOTAL ENERGY
USAGE PER YEAR 88.013.630

INVENTORY AND INSTALLATIONS

RESIDENTIAL AREA
villas furnishing

villas equipment

housing type A furnishing
housing type A equipment
housing type B furnishing

housing type B equipment

housing type C furnishing

housing type C equipment

housing type D furnishing

housing type D equipment

PUBLIC AREA
brothel management
concierge furniture
bar furniture

bar equipment

suites furniture
rooms furniture
peeskamer furnishing
darkroom furnishing
sauna/bath equipment
sauna/bath furniture
client care equipment

NN X T N

ters
reception desk

lobby furnishing

office furniture

office equipment
workplace furniture
workplace equipment
conference roomfurniture

conference room equipment

event hall furniture
event hall equipment
podium equipment
kitchen equipment
kitchen furnishing
restaurant furniture
service room equipment
security furniture
security equipment

hospital
reception
restaurant furnishing

quantity

copier equipment &
printers
kitchen 10 3.500 35,0
set up by a yet to be founded public-private-political group. service room 5 3500 17,5
security 20 200 4,0
miscellaneous 20 3.500 70,0
upies barely 50 square kilometres of land, which implies that there are 222,5
the Netherlands that would be adequate. All the more considering that SlaveCity hospital 973.562 973,6
isting i lightin 2843 72 2047
ntly of any existing infrastructure. Ogemﬁon cquipment s 10000 800
cooling equipment 4 2.000 8,0
. . . N computers 20 120 24
organisation and the construction of the camp will cost several years. However, intensive care equip- 1 3.000 30
omplementation will take at least ten years in order to obtain necessary licences ment
R . kitchen 25 3.500 87,5
| and public opinion. service room 12 10.000  120,0
security 30 200 6,0
miscellaneous 50 3.500 175,0
ince of profit, one can directly influence the geopolitical and economical 686,6
f fact, one can form a solution to problems regarding social injustice, museum 181.096 1811
ble raw materials and pollution. Additionally, there will be a decent contribution lighting 353 100 35,3
. . . . computers 4 120 0,5
overpopulation of our planet. Besides that, the public sector of SlaveCity offers Kitchen 5 3500 175
tural life and well-being of the surrounding region. service room 2 3500 7.0
security 15 200 3,0
miscellaneous 20 3500 70,0
e from the licences and the general acceptance of the SlaveCity concept, 133
illion euro is needed. Nevertheless there are no problems expected to get sports center 109.247 109,2
average net profit of 7.5 billion euro exceeds the investment extensively. ::gm::g stadion f;g mgg 1;;:3
service room 1 3500 3,5
miscellaneous 8 3500 28,0
163
ENERGY PRODUCTION airport 127.397 127,4
lighting 372 72 26,8
TOTAL ENERGY outdoor lighting 50 1000 50,0
769.787.723 € | USAGE PER YEAR 88.013.630 kWh/a computers 10 120 1,2
7.502.533.259 € electricity 66.774.256 kWh/a technical equipment 12 400 4,8
thermal energy 21.239.374 kWh/a service room 1 8000 8,0
security 20 200 4,0
685 4.890.000 € BIOGAS miscellaneous 30 3500 108,0
39.934.100€ | excrements 198,4
44.824.100 € | excreted Fresh Substance 0,40 kg TOTAL PUBLIC AREA 1417, 2416,9
per person and day
FS per year 29.200 t CAMP
DrySubstance [FS] 23,00 % 6.716 t
OrganicSubstance [DS] 85,00 % 5.709 t checkpoint
73.244.000 € | | gas/kg [0S] 520,00 | 2.968.472.000 | lighting 224 72 16,1
gasproduction per year 2.968.472 m? searchlights 16 1000 16,0
ha technical equipment 1 5000 5,0
823 72.343.994 € agraric waste miscellaneous 20 3500 70,0
8 2.413.696 € agraric waste Fresh 11.404 t 107,1
80 10.132.000 € Substance selectionCenter
26 25.544.000 € DrySubstance [FS] 48,00 % 5.474 t lighting 304 35 10,6
937 110.433.690 € OrganicSubstance [DS] 83,00 % 4543 t searchlights 12 1000 12,0
| gas/kg [OS] 520,00 | 2.362.613.325 | office equipment 1 500 0.5
m2 gasproduction per year 2.362.613 m?® technical equipment 1 3000 3,0
510 97.558.000 € service room 1 3500 3,5
670 77.824.000 € equivalent primary energy 31.986.512 kWh/a miscellaneous 1 3500 3,5
277 9.869.000 € electrical energy 40,60 % 12.986.524 kWh/a 33,1
D47 87.693.000 € thermal energy 41,00 % 13.114.470 kWh/a eduCenter
lighting 698 35 24,4
ELECTRICAL ENERGY 19,45 % office equipment 1 500 0,5
THERMAL ENERGY 61,75 % service room 1 7.500 75
TIONS miscellaneous 1 3.500 3,5
23.071.269€ | WIND ENERGY 35,9
30.482.400 € | \yind turbines 2.750,00 kW slaughter and
234.747.460 € energy output per annum 5,29 GWh/a dissection building
9.589.700 € wind turbines 10 pieces lighting 157 72 1,3
297.890.829 € electrical energy 53.787.732 kWhl/a ofilce_equlpm_ent 1 500 0,5
technical equipment 1 6.000 6,0
ELECTRICAL ENERGY 80,55 % grinder 2 12.000 24,0
service room 1 8.000 8,0
257 SOLAR ENERGY miscellaneous 6 3.500 21,0
:gg thermophotovoltaic device 350 kWh/a 70,8
needed m? 23.214 m2
THERMAL ENERGY 38,25 % WATER NEEDS
000 persons residential area
20 % BIODIESEL drinking water 12.836 liter per year 13 m?
3 years rape seed 4,11 t/ha )
913 percentage diesel 38,50 % public area
percentage rape pie 60,80 % drinking water 36.500.000 liter per year 36.500 m*
biodiesel 1,58 t/ha
rape pie 2,50 t/ha camp
drinking water 119.234.306 liter per year 119.234,30 m?®
lanted rape seed 22 ha cooking water 73.000.000 liter per year 73.000 m?
181‘7‘2 : S:: g::: P P cleaning water 876.000.000 liter per year 876.000 m?
216 t per year TOTAL PRODUCTION cooling water 262.800.000 liter per year 262.800 m*
630 tpor yoar | BIODIESEL 34.310 1 WATER TOTAL  1.367.547.142 litre per year  1.367.547,30 m®
DRINKING
169 tperyear WATER 155.747.142 litre per year 155.747 m?
281 keal FINANCIAL
89 gram
39 gram SALES
353 gram CallCenter 200.000 95 € per day 5.700.000.000 €
3 ! dissections 346.575 pieces 2.000 € per organ 693.149.600 €
organ transplantations 17.329 pieces 20.000 € per treatment 346.574.800 €
blood 4.479.449 litre 200 € per litre 895.889.760 €
TOTAL SALES 7.635.614.160 €
40 %
2,6 LABOUR COSTS
950 per day labour 34.262.378 €
47 per day
6 litre INVESTMENT AND WRITE - OFF
write - off costs per year
hi-tech inventory 3 year 82.016.800 € 27.338.933 €
67 GWh inventory 10 year 221.884.329 € 22.188.433 €
21 GWh buildings 50 year 327.008.904 € 6.540.178 €
310 litre land 100 year 138.877.690 € 1.388.777 €
547 me interest 5% 41.362.202 €
TOTAL INVESTMENT 769.787.723 € 57.456.321 €
NET PROFIT PER YEAR 7.502.533.259 €
YEARLY RUNNING COSTS
quantity costs total km/year costs total diesel 1/100km diesel l/year km/year
50 20.000 € 1.000.000 € 20000 0,18 € 180.000 € 6 1.200 1.000.000
43 40.000 € 1.720.000 € 18000 025€ 193.500 € 10 1.800 774.000
10 200.000 € 2.000.000 € 50000 0,36 € 180.000 € 33,7 16.850 500.000
5 200.000 € 1.000.000 € 60000 0,36 € 108.000 € 22 13.200 300.000
12 52.000 € 624.000 € 7000 045€ 37.800 € 18 1.260 84.000
10 15.000 € 150.000 €
100 6.000 € 600.000 €
2 250.000 € 500.000 € 7000 045€ 6.300 € 14.000
20 28.000 € 560.000 € 3000 0,45 € 27.000 € 60.000
5 250.000 € 1.250.000 € 1500 045€ 3.375€ 7.500
2 45.000 € 90.000 € 500 045€ 450 € 1.000
181 200 € 36.200 €
700 85 € 59.500 €
9.589.700 € 2.740.500 736.425 € 34.310 2.740.500

1

75
kitchen furnishing [res- 1
taurant]
kitchen equipment [res-
taurant]
shops furnishing 6
library equipment 1
library furnishing 1
waiting room furnishing 8
beds
bathrooms 28
room equipment
furniture office 12
equipment office 12
staff room furniture 12
room nurses furnishing 32
canteen furniture 1
diagnostic rooms equip- 8
ment
diagnostic rooms furniture
operating theatre furniture
operating theatre equip-
ment
cold store equipment
mobile cooling units 40
furniture intensive care
equipment emergency room
furniture emergency room
equipment lab
pharmacy furniture
drugs safe
pathology & lab furniture
pathology & lab equipment
depository furniture
laundry furniture
laundry equipment
mobile equipment 1
kitchen furnishing
kitchen equipment
service room equipment
security furniture
security equipment

® ® ™ -

=) N
[Y VY O C IR > SRR (NN <

museum

reception

exhibition hall A furnishing 1

exhibition hall B furnishing 5

office furniture [director] 1

office equipment [director] 1
4
4

quantity
1

office furniture [curator]
office equipment [curator]

350.000 €
75.000 €
75.000 €
50.000 €
55.000 €
40.000 €
39.600 €
35.000 €
31.500 €
28.000 €

12.500 €
80.000 €
14.000 €
28.000 €
14.000 €
4.000 €
40.000 €
14.500 €
16.000 €
55.000 €

costs
20.000 €
80.000 €
3.000 €
2.400 €
1.250 €
2.400 €
16.000 €
10.000 €
190.000 €
320.000 €
800.000 €
80.000 €
40.000 €
220 €
520.000 €
4.000 €
90.000 €

costs
20.000 €
800 €
400.000 €

800.000 €

16.000 €
120.000 €
.800.000 €
18.500 €
2.000 €
31.500 €
2.250 €
2.000 €
3.000 €
3.750 €
8.000 €
32.000 €

75.000 €

4.500 €
150.000 €
600.000 €

24.000 €
2.000 €
150.000 €
750.000 €
43.000 €
400.000 €
17.500 €
35.000 €
70.000 €
120.000 €
6.000 €
51.000 €
140.000 €
2.000 €
60.000 €
200.000 €
.000.000 €
4.000 €
120.000 €

costs
20.000 €
200.000 €
35.000 €
2.000 €
4.200 €
2.000 €
2.000 €

2.800.000 €
600.000 €
2.250.000 €
1.500.000 €
2.750.000 €
2.000.000 €
2.970.000 €
2.625.000 €
2.952.142 €
2.624.126 €
23.071.269 €

12.500 €
80.000 €
14.000 €
112.000 €
112.000 €
64.000 €
40.000 €
14.500 €
16.000 €
55.000 €
520.000 €

total
20.000 €
80.000 €
21.000 €
16.800 €
153.750 €
295.200 €
48.000 €
30.000 €
190.000 €
320.000 €
800.000 €
80.000 €
40.000 €
28.600 €
520.000 €
8.000 €
90.000 €
2.741.350 €

total
20.000 €
60.000 €
400.000 €

800.000 €

96.000 €
120.000 €
1.800.000 €
148.000 €
2.724.000 €
882.000 €
510.750 €
24.000 €
36.000 €
45.000 €
256.000 €
32.000 €
600.000 €

36.000 €
1.200.000 €
4.800.000 €

96.000 €
800.000 €
150.000 €
750.000 €

43.000 €
400.000 €

70.000 €

35.000 €

70.000 €
120.000 €
168.000 €

51.000 €
140.000 €
200.000 €

60.000 €
200.000 €

4.000.000 €
8.000 €
240.000 €
22.190.750 €

total
20.000 €
200.000 €
175.000 €
2.000 €
4.200 €
8.000 €
8.000 €

maintenace fields equip-
ment

fitness equipment
miscellaneous [sports
equipment]

service room equipment

airport

office furniture

office equipment
hangar furnishing
hangar equipment
tower furniture

tower equipment
arrival/departure hall
furniture
arrival/departure hall
equipment

luggage transport
cold store equipment
mobile cooling units
security equipment
service room equipment
miscellaneous

CAMP

checkpoint
watch-tower furniture
surveillance equipment
localising equipment [pic]
workplaces

searchlights

checkpoint furniture

checkpoint equipment
kitchen equipment
security equipment
surveillance gear

quantity
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office furniture

office equipment

benches

registration desk

shelf expropriation

server

workstation

catalogue equipment
registration & examination
equipment

[pic] production and imple-

mentation

[pic] scanners

selection gate

deposit tubes

shelves

containers

transport equipment
security gear
searchlights

service room equipment

eduCenter
furniture office
equipment office
server

education equipment
hall furnishing
sleeping units
workplaces

[pic] scanner
checkpoint

security gear
searchlights

service room equipment

slaughter and
dissection

office furniture

office equipment
server

workplaces

logistics equipment
cold store equipment
mobile cooling units
distribution equipment
dissection equipment
lab equipment

giant meatchopper
shambles

oven

containers
slaughtering tools
miscellaneous
security gear
searchlights

service room equipment

kitchen

furniture office
equipment office
server

workplaces
unshipping equipment

food bridge incl. preparation

food storage
equipment distribution
cutting machines
weighting unit
steam kettel
storage

food steam car
kitchen tools
miscellaneous
equipment cleaning
security gear
searchlights

laundry

office furniture

office equipment
washing machine

drier

laundry equipment
storage furnishing
miscellaneous equipment
security gear
searchlights

CallCenter
working/living units
workplaces
sleepware
shower/toilet units
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quantity

N

quantity
2772
66.528
66.528
252

180.000 €

1.300 €
50.000 €

80.000 €

costs
30.000 €
12.000 €
90.000 €
210.000 €
4.000 €
160.000 €
1.000 €

80.000 €

80.000 €
60.000 €

2.000 €
120.000 €
40.000 €
75.000 €

1.200 €
60.000 €
14.000 €

4.800 €

500 €

4.000 €

40.000 €
1.500 €
280.000 €
16.000 €

costs
4.500 €
8.000 €
450 €
6.000 €
6.000 €
14.500 €
1.500 €
40.000 €
80.000 €

40.000 €

6.000 €
14.000 €
45.000 €

4.000 €

345 €
12.000 €
30.000 €

500 €
35.000 €

costs
8.000 €
14.000 €
14.500 €
35.000 €
80.000 €
8.000 €
1.200 €
6.000 €
43.000 €
12.000 €
500 €
55.000 €

costs
4.500 €
8.000 €
14.500 €
2.200 €
120.000 €
33.000 €
2.000 €
16.000 €
180.000 €
650.000 €
37.000 €
4.000 €
14.000 €
350 €
6.500 €
72.000 €
12.000 €
500 €
40.000 €

costs
1.250 €
2.000 €
14.500 €
2.000 €
12.000 €
1.700.000 €
1.400.000 €
380.000 €
46.000 €
18.000 €
48.000 €
350 €
36.000 €
7.300 €
135.000 €
92.000 €
12.000 €
500 €

1.250 €
2.000 €
16.000 €
14.000 €
60.000 €
45.000 €
29.000 €
12.000 €
500 €

costs
10.500 €
850 €
120 €
17.500 €

180.000 €

26.000 €
50.000 €

80.000 €
398.800 €

total
30.000 €
12.000 €
90.000 €
210.000 €
4.000 €
160.000 €
200.000 €

80.000 €

80.000 €
60.000 €
2.000.000 €
120.000 €
40.000 €
75.000 €
3.161.000 €

30.482.400 €

4.800 €
240.000 €
56.000 €
76.800 €
16.000 €
16.000 €

160.000 €
6.000 €
1.120.000 €
512.000 €
2.207.600 €

total
9.000 €
16.000 €
3.600 €
24.000 €
24.000 €
14.500 €
15.000 €
80.000 €
800.000 €

400.000 €

60.000 €
84.000 €
90.000 €
48.000 €
6.900 €
12.000 €
180.000 €
6.000 €
35.000 €
1.873.000 €

total

16.000 €
28.000 €
29.000 €
560.000 €
1.280.000 €
32.000.000 €
4.800.000 €
24.000 €
172.000 €
240.000 €
6.000 €
55.000 €
39.210.000 €

total
36.000 €
64.000 €
14.500 €
35.200 €
120.000 €
33.000 €
2.000.000 €
128.000 €
1.800.000 €
650.000 €
74.000 €
16.000 €
14.000 €
16.800 €
52.000 €
72.000 €
24.000 €
6.000 €
40.000 €
5.195.500 €

total
3.750 €
6.000 €
14.500 €
16.000 €
240.000 €
1.700.000 €
1.400.000 €
380.000 €
276.000 €
180.000 €
384.000 €
33.600 €
1.296.000 €
116.800 €
135.000 €
184.000 €
12.000 €
6.000 €
6.181.650 €

1.250 €
2.000 €
416.000 €
364.000 €
60.000 €
45.000 €
29.000 €
12.000 €
6.000 €
935.250 €

total
29.106.000 €
56.548.800 €
7.983.360 €
4.410.000 €

miscellaneous
security gear
searchlights

computer workshop
workplaces furnishing
measuring equipment
assembly equipment
server

equipment static discharg-

ing

office furniture
office equipment
security gear
miscellaneous
searchlights

biogas and power plant

biogas digester

biogas surveillance system

steam turbine
generators 200kW
wind turbines

thermo photovoltaic device

transformer and control
room

electrical surveillance
system

waterpumps

lab

miscellaneous

office furniture

office equipment
security gear
searchlights

inventory hi-tech
inventory

INVENTORY TOTAL

1 90.000 €

1 12.000 €

12 500 €
quantity costs
12 32.000 €

12 24.000 €
12 38.000 €
1 14.000 €
4 17.000 €

1.400 €
4.000 €
12.000 €
60.000 €
500 €

IR RN

costs
1.200.000 €
1 135.000 €

4 8.400.000 €

7 685.500 €

10 2.500.000 €
9286 300 €
4 175.000 €

quantity
2

1 75.000 €

250.000 €
125.000 €
60.000 €
1.250 €
2.000 €
12.000 €
500 €

Nomoa oo

TOTAL

82.016.800 €
206.284.329 €

288.301.129 €

90.000 €
12.000 €
6.000 €
2.673.000 €

total
384.000 €
288.000 €
456.000 €
14.000 €
68.000 €

1.400 €
4.000 €
12.000 €
120.000 €
6.000 €
1.353.400 €

total
2.400.000 €
135.000 €
33.600.000 €
4.798.500 €
25.000.000 €
2.785.800 €
700.000 €

75.000 €

250.000 €
125.000 €
60.000 €
10.000 €
16.000 €
12.000 €
6.000 €
69.973.300 €

234.747.460 €

other services quantity per year total

prostitutes

management 128 15.000 € 1.920.000 €

prostitutes personnel 159 8.000 € 1.272.000 €

prostitutes participants 68 2.000 € 136.000 €
355 3.328.000 €

TOTAL

PERSONNEL 5437 34.262.378 €

personnel external 257 24.351.832 €

personnel internal 5180 9.910.546 €

PARTICIPANTS

number of persons 200.000 persons

percentage of suitability 20 percent

life cycle 3 year

daily delivery 913 persons per day

nutrition 2.281 kcal per day

drinking water 3 liter per person per day

cleaning water

housing/working surface

12 liter per person per day

1,12

m? per person

agement]
peeskamer
darkroom
storage

bath

sauna

sanitary facilities
traffic space

headquarters
reception

lobby

office
workplace
conference hall
event hall
kitchen
restaurant
service room
security

traffic space
sanitary facilities

PERSONEL
CAMP

checkpoint
guard foreman
guards

selection manager
selection assistant
head depository
depository assistants
guard foreman
guards

cleaning

eduCenter
education manager
education assistants
instructors

guard foreman
guards

cleaning

slaughter and
dissection
slaughter manager
surgeons
assistants
analysts
distribution
workers
slaughterhouse
distribution
guard foreman
guards

cleaning

kitchen

food manager
workers depository
workers washing
workers cutting
workers weighting
workers cooking
distribution

guard foreman
guards

cleaning

laundry

laundry manager
workers

guards

CallCenter
CallCenter manager
assistant CallCenter
manager

network administrator
assistent network
administrator

guard foreman
guards

head of unit
cleaning

construction
workshop
manager buildings

workers maintenance
buildings

manager agricultural
equipment

workers maintenance
agricultural equipment
manager rolling
material

workers maintenance
rolling material
manager
miscellaneous
special workers
guard foreman
guards

cleaning

quantity per year total
3 90.000 € 270.000 €

128 10.000 € 1.280.000 €

131 1.550.000 €
quantity per year total
1 120.000 € 120.000 €

6 2.000 € 12.000 €

1 5.000 € 5.000 €

4 1.000 € 4.000 €

3 70.000 € 210.000 €

18 2.000 € 36.000 €

2 1.000 € 2.000 €

35 389.000 €
quantity per year total
1 120.000 € 120.000 €

3 2.000 € 6.000 €

16 2.000 € 32.000 €

4 70.000 € 280.000 €

40 2.000 € 80.000 €

10 1.000 € 10.000 €

74 528.000 €
quantity per year total
1 90.000 € 90.000 €

38 90.000 € 3.418.272 €

38 5.000 € 189.904 €

6 75.000 € 450.000 €

6 2.000 € 12.000 €

24 5.000 € 120.000 €

9 2.000 € 18.000 €

3 70.000 € 210.000 €

12 2.000 € 24.000 €

9 1.000 € 9.000 €

145 4.451.176 €
quantity per year total
100.000 € 100.000 €

6 1.000 € 6.000 €

9 1.000 € 9.000 €

6 1.000 € 6.000 €

6 1.000 € 6.000 €

9 1.000 € 9.000 €

920 1.000 € 90.000 €

3 70.000 € 210.000 €

24 2.000 € 48.000 €

12 1.000 € 12.000 €

166 496.000 €
quantity per year total
1 60.000 € 60.000 €

20 1.000 € 20.000 €

6 2.000 € 12.000 €

27 92.000 €
quantity per year total
7 120.000 € 840.000 €

21 5.000 € 105.000 €

63 90.000 € 5.670.000 €

189 5.000 € 945.000 €

7 70.000 € 490.000 €

252 2.000 € 504.000 €
2772 500 € 1.386.000 €
252 1.000 € 252.000 €
3563 10.192.000 €
quantity per year total
1 100.000 € 100.000 €

120 1.000 € 120.000 €

1 80.000 € 80.000 €

15 1.000 € 15.000 €

1 80.000 € 80.000 €

21 1.000 € 21.000 €

1 80.000 € 80.000 €

36 1.000 € 36.000 €

6 70.000 € 420.000 €

72 2.000 € 144.000 €

24 1.000 € 24.000 €

298 1.120.000 €

reception

hall

restaurant

shop

library

sanitary facilities
waiting room
rooms

bathrooms

office [surgeons]
staff room [nurses]
room nurses
canteen

sanitary personel
diagnostical rooms
operation theatre
cold store
intensive care
emergency room
lab

pharmacy
pathology & lab
storage
laundry

kitchen

service room
traffic space
security

museum
reception
exhibition hall A
exhibition hall B
office director
office curator
office archivist
conference hall
education
kitchen

canteen

sanitary facilities
workshop
storage

traffic space
service room
security

sports center

AN s

quantity s
1

12

=R PR ) SN

quantity su

1
1
1
6
1
0

quantity su

AR RGO aa

1

quantity st

DIET
energy [kcal] water [g] protein [g] fat [g] carbs [g]
meat 1609 344 103 31 25 1
tuber 601g 538 448 " 3 114
cereals 3639 1142 50 38 9 222
vegetables 619g 126 551 9 1 12
fruit 2559 131 216 1 1 3
2281 1367 89 39 353
PUBLIC SECTION
ters year total
general director 1 200.000 € 200.000 €
human resources director 1 160.000 € 160.000 €
human resources assistant 5 5.000 € 25.000 €
sales director 1 160.000 € 160.000 €
sales assistant 6 5.000 € 30.000 €
marketing director 1 160.000 € 160.000 €
marketing assistant 20 5.000 € 100.000 €
production director 1 160.000 € 160.000 €
production assistant 2 5.000 € 10.000 €
programmers 28 120.000 € 3.360.000 €
facility manager 1 160.000 € 160.000 €
accountant 1 160.000 € 160.000 €
bookkeeper 6 3.000 € 18.000 €
food and beverage manager 1 90.000 € 90.000 €
head receptionist 1 70.000 € 70.000 €
receptionist 6 1.000 € 6.000 €
cook 18 2.000 € 36.000 €
security 18 2.000 € 36.000 €
head security 3 70.000 € 210.000 €
cleaning 9 1.000 € 9.000 €
130 5.151.000 €
hospital quantity per year total
surgeons 24 120.000 € 2.848.560 €
assistants 24 5.000 € 118.690 €
analysts 5 90.000 € 450.000 €
nurses 95 1.000 € 94.952 €
cooks 5 2.000 € 10.000 €
kitchen assistants 20 1.000 € 20.000 €
head receptionist 1 70.000 € 70.000 €
receptionists 16 1.000 € 16.000 €
facility manager 1 100.000 € 100.000 €
supporting personnel 15 2.000 € 30.000 €
head security 3 70.000 € 210.000 €
security 18 2.000 € 36.000 €
cleaning 50 1.000 € 50.000 €
253 4.054.202 €
art gallery quantity per year total
director 1 100.000 € 100.000 €
curator 4 80.000 € 320.000 €
keeper of the records 4 75.000 € 300.000 €
assistant archive 2 2.000 € 4.000 €
head receptionists 1 50.000 € 50.000 €
receptionists 6 1.000 € 6.000 €
cooks 6 2.000 € 12.000 €
personnel 8 2.000 € 16.000 €
head security 1 50.000 € 50.000 €
security 12 2.000 € 24.000 €
cleaning 6 1.000 € 6.000 €
51 888.000 €
sports center quantity per year total
administration 2 70.000 € 140.000 €
coaches 5 5.000 € 25.000 €
instructors 14 2.000 € 28.000 €
maintenance sportfields 10 2.000 € 20.000 €
security 8 2.000 € 16.000 €
cleaning 10 1.000 € 10.000 €
49 239.000 €
airport quantity per year total
air-traffic controller 4 90.000 € 360.000 €
pilot 2 90.000 € 180.000 €
ground personnel 12 2.000 € 24.000 €
engineers 3 80.000 € 240.000 €
supporting personnel 9 2.000 € 18.000 €
security 12 2.000 € 24.000 €
cleaning 6 1.000 € 6.000 €
48 852.000 €
INFRASTRUCTURE
quantity costs total
electricity network 1 1.200.000 € 1.200.000 €
drain system 1 900.000 € 900.000 €
water securing 1 1.400.000 € 1.400.000 €
waternetwork 1 600.000 € 600.000 €
computernetwork 1 15.000.000 € 15.000.000 €
telephone exchange 1 600.000 € 600.000 €
and network
security network 1 28.000.000 € 28.000.000 €
road network 1 25.544.000 € 25.544.000 €
TOTAL INFRASTRUCTURE 73.244.000 €

NECESSARY AGRICULTURAL LAND

tuber

cereals
vegetables

fruit

oil plant

harvest variance
harvest variance

TOTAL

650 ha
2.100 ha
525 ha
900 ha
22 ha
626 ha
626 ha

4.823 ha

costs/m?
15€
15€
15€
15€
15€
15€

total
9.750.000 €
31.500.000 €
7.875.000 €
13.500.000 €
325.244 €
9.393.750 €

72.343.994 €

NECESSARY CON

BUILDINGS
residential buildings
villas

housing type A

housing type B

housing type C

housing type D

shops

facilities

public buildings

brothel management
brothel higher management
headquarters

hospital

museum

sports center

airport

checkpoints
selection

sorting

eduCenter

slaughter and dissection
building

kitchen

food depot

laundry

CallCenter

brothel participants
workshops

biogas and power plant

TOTAL BUILDINGS

ECOSYSTEM
green filter
TOTAL ECOSYSTEM

PUBLIC SPACE
traffic space
single gravel roads
16 km x 3 m
double gravel roads
16 km x 6 m
double paved roats
10 km x 6 m
parking space

2600 (6 x 3 m)

public space

public green/park

TOTAL PUBLIC SPACE
TOTAL

15

20

42
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CNUCOK UNNOCTPALUNA

(NP YKASAHNW PABMEPOB CHAUANA OAETCA ONVNHA, 3ATEM LUNPUHA U BbICOTA, ANA ABYMEPHbIX OBbEKTOB — CHAUAJIA BbICOTA, 3ATEM LLVPNHA.)

O6noxka: Cradle to Cradle. 2009. ®parmeHT MHCTanAsALUU

Hab6op opraHoB. 2009. [leHOMaTepuarn, nanbe-malle,
nak. ®parmeHTt

415 Cradle to Cradle. 2009. ®parmeHT MHCTaNAALMUN

6/7 Cradle to Cradle. Nexawmir. 2009. NeHomatepuan,
nanbe-malue, Nak. 120X110X52. PparmeHT

8 CranbHas mopenb «KpacHble poHapu», 4x4x10. 2008.
Crtanb, pepeBo, CBETUNbHUK. 107X107X290

16-19 MacTtepckas BaH Jlucxayr. lopop pa6os. Myzeit
donbkeaHr, 3cceH, 25 anpens—6 nons 2008. Buabl
aKCno3nymm

20 Cradle to Cradle. Ha6op opraHoB. 2009. leHomaTepwuan,

nanbe-malle, nakK. PaznunuHble paamepbl. DparmeHT

30 BogoHanopHas 6awHsa. 2006. MNonnscrep, pocnucso.
65x65%x192
40 Pa3po3HeHHble opraHbl. 2009. [leHOMaTepuarn, meTanin,

nosmnacTep, rPyHT. 211X190x258

48 MoBeLeHHbINA. 2007. [leHOMaTepunan, CTeKNOBOTOKHO.
210X100X70
56 lFocTteBow ueHTp. 2007. CTanb, 4EepeBo, POCMUCH.

200x68x185. OparmeHT

62/63 Cradle to Cradle. HaunoHanbHbIA LLEHTP NUTAHUSA. 2000.
Bymara, akBapeb. 150x242

64/65 Bupa Mactepckoi BaH JlncxayT B PoTTepfame. Anpenb
2009

67 Cradle to Cradle. Uawa c opraHamu. 2009.
MeHomaTepuan, meTann, nnacTuk. PaznnuHbie pasmepbl

68/69 Cradle to Cradle. Yactu Ten. 2009. MHcTannauus:
BonbLuoi uenosek/ManeHbKuil uenosek, YXeHwWwmHa,
1 Tono.bl, 2009. lNNeHOoMaTepuan, Nnanbe-matue, nak,
CTanb, CBETUNBbHWKN. Pa3nnuHblie pa3mepbl

70/71 Cradle to Cradle. XKeHwuHa. 2009. MeHomaTepuan,
nanbe-matue, nakK. 200x65x105. ®parmeHT. Ha fanbHem
nnaHe: Cradle to Cradle. FonoBbl. 2009. lNeHomaTepuan,
nanbe-matle, nak. 190x65x105. OparmeHT

72/73 Cradle to Cradle. XXeHwmnHa. 2009. lNeHomaTepuan,
nanbe-matue, nak. 200x65x105. ®parmeHT

74175 Cradle to Cradle. FonoBbl. 2009. [leHomaTepwuan, nanbe-
Mmatue, fiak. 190x65x105. dparmeHT

76/77 Cradle to Cradle. FonoBbl. 2009. [leHomaTepuan, nanbe-
Mmatue, fiak. 190x65x105. dparmeHT

78/79 Cradle to Cradle. UcToweHHbIA. 2009. [leHoMaTepuan,
nanbe-malue, nak. 1776X130x35

80/81 Cradle to Cradle. Co6aka. 2009. leHoMaTepuan, nanse-
Malue, nak. 135X75X92

82/83 Cradle to Cradle. XXeHwWnHa c pa3BepCTbIM )XMBOTOM.
2009. MeHomaTepuan, nanbe-matue, 140x85x75

84 Bonblas cymka. 2008. [leHomaTtepuan, rpyHT. 145x136x170
85 Bonbwas cymka. 2008. lNeHomaTtepuman, rpyHT. 130X145X170
87 Macrtepckas BaH JlucxayT B PotTepaame. Mait 2009

88/89 Cradle to Cradle. XXepHoB. 2009. [NeHoMaTepuan,
CTEKNIOBONOKHO, Nanbe-matle, nakK. Pa3nnuHble pasmepsl.
PparmeHT

90/91

92/93

94/95

97

98/99

100/101

102/103

104/105

106

107

108/109

10/111

12/113

14/115

16

mny

118/119

120/121

122/123

124/125

126/127

128
129

130

131

132/133

134/135

139

Cradle to Cradle. 2009. ®parmeHT MHCTaNAAUUN.
MeHoMaTepman, nanbe-maLue, fak. PaznuuHble pazmepsl

Konnax, npeacTaBnsoLLmii UICTOYHNKN BAOXHOBEHWS
1 HabpoCKM Xyf0XKHWKa, MacTepckas B PoTTepaame. Mait 2009

Mpouecc co3panus nHctannsunm Cradle to Cradle B uexe
Mactepckoi BaH JlncxayT B PoTTepaame. AHBapb—WIOHb 2009

)XXypHanbHbiii cton «LWTa6-kBapTUpa». 2007. MNonunacrep,
cTanb, NeHomatepuman. 200x98x70

lTopop pa6os. NMnaH ropopa. 2005. CTolikne uepHuna,
6ymara dpupmbl Hahnemiihle, xonct. 232x60

lfopopn pa6oB. BusHec-nnaH. 2005. CTolikve UepHUna,
6ymara pupmbl Hahnemiihle, xonct. 18ox540

UHdpacTpykTypa. 2007. CTanb. 170x85x55

DHepreTuueckas ycraHoBKa. 2007. [leHomartepman,
nNacTuk, ctanb, 9OX19ox237. PparmeHT

BuorasoBas ycTaHOBKa, BHYyTPeHHUI BUA. 2007.
MnacTtuk, metann. 79x58x34

DHepreTUuecKkas ycTaHOBKa. 2006. XOJICT, UepHUSIA. 145X110

lFocTteBon weHTp. 2007. CTanb, AepeBo, POCMUCH.
200x68x185

lFocTteBoW LeHTP. 2008. XONICT, akpu, YePHUNA. 141X200

Mopenb MHOPMaLMOHHO-CNPABOYHOTO
6noka. 2006. CTanb. 1070X157X226

dnemeHTbI cnpaBouHo-uHGopMaLMoHHOro 6noka

B HaTypasibHYIO0 Be/IMUMNHY. 2006/2008. 1400X1200x480.
Cranb, fepeBo, CTEKNOBONOKHO, NNacTuK. MIHCcTannauna
B My3ee ®onbkBaHr, IcceH

Mopgenb moagynbHoro ny6nmuHoro goma us 20 6nokos.
2006. [lepeBo, CTanb, TeKCTUNb. 80Xx67x189

NHdopmaumnoHHO-cnpaBouHblit 610K 13 6 moayneit
(2x3). 2007. lepeBo, cTanb. 71X53X170

My>kckoi yHuBepcuTeT paboB. 2007. KapToH, fepeBo,
CBETUIbHUKWN. 490X190X110. PparmeHT

Mopaenb >KeHCKOro yHuBepcureTa Ha CToMKe. 2006.
[nuHa, cTanb, POCMNCH. 74X255X108

[AeBywKn. 2008. XONCT, YepHUNa, akpus. 134x163

MogpaynbHbIA MUHU-60paens. 2005. [lepeBo, cTanb,
TeKCTU/b, CBETUNBHUKMN. 68X40X28

Mogpenb my>xckoro 6opaens N° 2. 2006. 'vnc, nonunactep,
pocnuck. 92x64x91. OparmeHT

Cxema rocnurtansa. 2008. XONCT, akpua, YyepHuna. 185x163
Cxema My3eiHOro LieHTpa. 2008. XO/CT, akpu/l, YepHUAA. 173X191

FocnuTanb Ha cToMKe. 2006. CTanb, CTEKNOBONOKHO,
nonuacTep. 77x77x187

Mogenb myseiHoro yeHTpa. 2008. [leHomaTepwuan,
CTeK/I0BOJIOKHO. 10X100X155

BaBMNOHCKMIA monn. 2008. [lepeBo, neHomatepuarn,
MoMMICTEP. 250X210X237

CToNn ¢ MeKCMKaHCKOW nocyaoi. 2006. [lepeso,
Kepamuka. Pa3nnuHble pamepbl

XynoxHuk KOn BaH JlncxayT B Lexe MacTepckoi BaH
Jlncxayt B PotTepgame. Anpenb 2009

CAPTIONS AND WORK TITLES

(GENERAL DIMENSIONS IN LENGTH X WIDTH X HEIGHT CM, TWO-DIMENSIONAL WORKS HEIGHT X WIDTH CM)

Cover:

4/5
6/7

16-19

20

30

40

48
56

62/63

64/65
67

68/69

70/71

72173

74175

76/77

78/79

80/81

82/83

84
85
87
88/89

90/91

Cradle to Cradle, 2009, installation - detail

Set of Organs, 2009, various dimensions, foam papier-
maché, varnish - detail

Cradle to Cradle, 2009, installation - detail

Cradle to Cradle Recline, 2009, foam papier-maché,
varnish, 120 x 110 x 52 cm - detail

Minimal Steel Red Lights 4x4x10, 2008, steel, wood,
lights, 107 x 107 x 290 cm

Exhibition Documentation, Atelier Van Lieshout. Slave
City, Museum Folkwang, Essen, April 25th - Juli 6th, 2008

Cradle to Cradle Set of Organs, 2009, foam papier-maché,
varnish, various dimensions - detail

Watertower, 2006, polyester, paint, 65 x 65 x 192 cm

Exploded View Organs, 2009, foam, metal, polyester,
coating, 211 X 190 x 258 cm

Hanging Man, 2007, foam, fiberglass, 210 x 100 x 70 cm

Welcoming Center, 2007, steel, wood, paint,
200 x 68 x 185 cm - detail

Cradle to Cradle National Nutriciator, 2009,
watercolor on paper, 150 X 242 ¢cm

Atelier Van Lieshout’s workshop in Rotterdam, April 2009

Cradle to Cradle Bowl with Organs, 2009, foam, metal,
plastics, variable dimensions

Cradle to Cradle installation with Bodyparts

Big Man/Small Man, Woman and Heads, 2009, foam
papier-maché, varnish, steel, lights, variable
dimensions

Cradle to Cradle Woman, 2009, foam papier-maché,
varnish, 200 x 65 x 105 cm - detail

background: Cradle to Cradle Heads, 2009, foam papier-
maché, varnish, 190 x 65 x 105 cm - detail

Cradle to Cradle Woman, 2009, foam papier-maché,
varnish, 200 x 65 x 105 cm - detail

Cradle to Cradle Heads, 2009, foam papier-méaché, varnish,
190 X 65 X 105 cm - detail

Cradle to Cradle Heads, 2009, foam papier-maché,
190 X 65 X 105 ¢m, varnish - detail

Cradle to Cradle Emaciated, 2009, foam papier-maché,
varnish, 176 X 130 x 35 cm

Cradle to Cradle Dog, 2009, foam papier-maché, varnish,
135 X 75 X 92 €M

Cradle to Cradle Open Belly Woman, 2009, foam, papier-
maché, varnish, 140 x 85 x 75 cm

Big Bag, 2008, foam, coating, 145 X 136 x 1770 cm
Big Bag, 2008, foam coating, 130 X 145 X 1770 cm
Atelier Van Lieshout workshop in Rotterdam, May 2009

Cradle to Cradle The Grinder, 2009, variable dimensions,
foam, fiberglass, papier-maché, varnish - detail

Cradle to Cradle, 2009, variable dimensions,
foam, papier-méaché, varnish - detail

92/93

94/95

97

98/99

100/101

102/103

104/105

106

107

108/109

110/1m

12/113

114/115

16

117
18/119

120/121

122/123

124/125

126/127

128

129

130

131

132/133

134/135

139

Collage of Artists inspiration sources and design drawings,
workshop in Rotterdam, May 2009

Production view of the Cradle to Cradle installation at
Atelier Van Lieshout’s workshop in Rotterdam
January - June 2009

Headquarters Coffee Table, 2007, polyester, steel, foam,
200 X 98 x 70 cm

SlaveCity Urban Plan, 2005, archival ink on Hahnemiihle
paper mounted on canvas, 232 X 560 cm

SlaveCity Business Plan, 2005, archival ink on Hahnemiihle
paper mounted on canvas, 180 X 540 cm

Infrastructure, 2007, steel, 170 x 85 x 55 cm

Powerplant, 2007, foam, plastics, steel,
590 X 190 X 237 cm - detail

Biogas Installation Open View, 2007, plastics, metal,
79 X 58 X 34 cm

Powerplant, 2006, ink on canvas, 145 x 110 cm

Welcoming Center, 2007, steel, wood, paint,
200 X 68 x 185 cm

Welcoming Center, 2008, ink and acrylic on canvas,
141X 200 cm

Minimal Steel CallCenter, 2006, steel, 1070 x 157 x 226 cm

CallCenter Units Life Size, 2008, steel, wood, fibreglass,
plastics, 1400 x 1200 x 480, installation view Museum
Folkwang, Essen

Mini Modular Brothel 20 Units, 2006, wood, steel, fabric,
80 x 67 x 189 cm

CallCenter 6 Units (2x3), 2007, wood, steel, 71 x 53 x 1770 cm

Male Slave University, 2007, cardboard, wood, lights,
490 X 190 X 110 cm - detail

Model Female University on Stand, 2006, clay, steel,
paint, 74 x 255 x 108 cm - detail

Girls, 2008, ink and acrylic on canvas, 134 x 163 cm

Mini Modular Brothel, 2005, wood, steel, textile, lights,
68 X 40 x 28 cm

Model Male Brothel #2, 2006, plaster, polyester, paint,
92 X 64 x 91 cm - detail

Hospital Schematic, 2008, ink and acrylic on canvas,
185 x 163 cm

Museogestor Schematic, 2008, ink and acrylic on canvas,
173 X 191 Cm

Hospital on Stand, 2006, steel, fiberglass, polyester,

77 X 77 X 187 cm

Model Museogestor, 2008, foam, fiberglass,

110 X 100 X 155 CM

The Mall of Babel, 2008, wood, foam, polyester,
250 X 210 X 237 €M

Table with Mexican Crockery, 2006, wood, ceramics,
variable dimensions

Artist Joep van Lieshout at Atelier Van Lieshout’s workshop
in Rotterdam, April 2009



BUOIrPA®UA

MACTEPCKAS BAH JINCXAYT
OcHoBaHa B 1995 roay

oM BAH IUCXAYT
Poaunncsa B 1963 rogy B PaseHcteliHe, Hugepnanabl. C 1987 roga
XWBeT 1 paboTaeT B PoTTeppame

OBPA3OBAHME:

1987 Bunna ApcoH, Huuua

1985-1987 MacTtepckune’63, Xapnem

1980-1985 Akafemus COBpEMEHHOro UcKyccTsa, Pottepaam

NMPEMUN:

2009 Mpemunsa CTaHKOBCKM

2004 Mpemuna Kypta LLsnutTepca

2000 «KonbLo BunbrenbM1HbI», CKybNTYpHas Npemus

1998 Mpemuna Mapta Ctama

1997 Mpemus Anjerfonds Myses LLla6o

1996 87-4 MoouwputensHas npemuns ®oHpa Anbdpena Kpynna
BaH boneHa yHpa Xanbb6axa, dcceH

1995 1-51 npemus Bolidt Floor Concepts komnaHuu no
NPOW3BOACTBY MOIMMEPHbIX HaMOMbHbIX MOKPbITMI Bolidt

1992 Pumckas npemus

1991 Mpemusa WapnotTbl Kenep

MU3BPAHHbIE MEPCOHAJIbHbBIE BbICTABKU:

2008 [om. JTrogBur popymMm MeXXayHapoaHOro MCKYCCTBa,
AaxeH, fepmaHus

Fopop pa6os. My3ei ®onbkBaHT, dcceH, fepmaHus
TexHOKpaT. PMCKMA My3el COBPEMEHHOI0 UCKYCCTBa —
MACRO, Pum, Ntanus

Pouwataa komHarta. Hayward Gallery, JloHfoH,
BenvkobpuTtaHus

MacTtepckas BaH JIucxayT. LleHTp nckyccTs,
IBapanaxapa, Mekcuka

Becenbiit nec. Mysen Kponnep-Mionnep, Ottepno,
Hwupepnanabl

AuncumnanHarop. Myseln npuknagHoro nckyccTea, BeHa,
AscTpus

MacTtepckas BaH Jlucxayr. TexHokpat. Mysei
LLinpeHrens, FaHHoBep, fepMaHmna

Teutopia. MroHxeH, fepmaHus

MpamoyronbHuK. [InoH, OpaHuums. LleHTp coBpeMeHHOro
nckyccTea, bpetuHbun-crop-Opx, PpaHuma

®paHwmsa AVL. Mysen ckynbntyp Muganxemm,
AHTBepneH, benbrus

Macrepckas BaH JlucxayT. LleHTp nckyccts KagmeHa,
JloHp0H, BennkobputaHus

AVL-Ville. Pottepgam, HugepnaHabi

Macrepckas BaH JlucxayT. LleHTp coBpemeHHOro
nckyccrsa PS1, Hbro—l7lopK, CLUA

O6opynoBaHue AVL. Transmission Gallery, lnasro,
BennkobputaHus. My3ein coBpeMeHHOro MCKYCCTBa,
Manamun, CLLA. My3en coBpemeHHoro nckyccresa USF,
Tamna, ®nopuga, CLUA. LleHTp coBpeMeHHOro MCKYCCTBa,
LUnHunnrat, CLLUA. My3ei coBpeMeHHOro NCKycCcTBa,
Lropux, LLisenuyapus. LleHTp KynbTypbl U MCKYCCTBA,
BpetuHbn-ctop-Opx, ®paHuyua

Xopowuit, nnoxow, 3noi. PabactaH, ®paHuus. fle MNapsu,
N60c/Tapb, ®paHums. LleHTp nckyccts Yonkepa,
MwnHHeanonnc, CLLA.

Macrepckas BaH Jlucxayr. Mysei borimaHca —

BaH beHunHreHa, Pottepaam, HuaepnaHabl

Macrepckas BaH JlucxayT. Kopnopauus Plug In,
BuHHuner, KaHapa

MacTtepckas BaH Jlncxayrt. My3en bonmaHca —

BaH beHunHrena, Pottepgam, HuaepnaHabl

2007

2006

2005

2004

2003

2002

2001

1999

1998

1997
1996

1990

MN3BPAHHDIE FPYNMNOBbIE BbICTABKU:
2008 bnyxxparowme nuHun. buedHane SCAPE, Kpaiictuepu,
HoBas 3enaHpaus
LLnpoko oTKpbITble rnasa. Hosble noctynneHuns. Mysei
Crepennink, AMctepgam, Hupepnangol
2007 MNapep6opHckas Muctepusa. Mmpckas BnacTtb
1 60)kecTBeHHOE MoryLecTBo. MagepbopH, fepmaHus
2006 BbneHHane coBpemeHHOro nckycctea, lasp, ®paHumns
Kaptorpadus cryaun. Mysein Ctegenuiik, AMcTepaam,
Hupepnanabl
2005 Co6paHue MARTa Herford. My3eit MARTa, Xepdopa,
lepmanuns
Jleto Nno33um n nckyccTs, Baty, benbrua
TpueHHane coBpeMeHHOro UCKyccTBa, lokorama, AnoHus
MpoekT PorTtepaam. My3en bomaHca — BaH
beHunHreHa, Pottepgam, Hugepnangol
2003 MukpoyTtonusa. brieHHane coBpeMeHHOro NCKYCCTBa,
BaneHcus, McnaHus
CraHuma Yronusa. bueHHane coBpeMeHHOro MCKyccTBa,
BeHeuus, Utannsa
Outlook. AduHbl, Mpeuns
Mwukpononutuka. [pocTpaHCTBO COBPEMEHHOIO
nckyccTea, KactenboH, Micnanus
2002 BueHHane coepemeHHoro nckyccrtea. CugHen —
Bynnomyny, Asctpanus
BneHHane coepemeHHoro nckyccrea. bycan,
FOxHas Kopes
25-5 BrieHHane coepeMeHHoOro nckyccrtsa, CaH-lNayny,
Bpa3sunus

2001 Mwunan EBpona 2000. MunaH, Ntanusa
CoHcbek 9. ApHxem, HnaepnaHabl
MnarvH. EAUHCTBO M M3MEeHUMBOCTb. MiOHCTED,
lepmanuns
2000 Expo 2000. Hangover 2000, nepdopmaHc

M MHcTannaums. laHHosep. fepmaHns

LKW. [lom nckyccts, bpereHu, Asctpus

JK30pLIM3M, 3CTEeTUKA, Teppopu3Ma. My3eln bolimaHca —
BaH beHeHruHa, Pottepaam, HnpgepnaHgbl

CrpaHa uypec. Xy[oXXeCTBEHHbIN My3en,

CeHT-Jlync, CLUA

1998 NL. My3e# BaH A66e, DiHaX0BeH, HnaepnaHabl
Artranspennine 98. HcTuTyT leHpu Mypa, flingc, CLUA

1996 My3sei coBpemeHHoro nckycctsa, Liropux, LLisenuapus

1995 FonnaHpackuii ansaiiH kade. Myseit coBpemMeHHOro

MCKYCCTBa, Hbm—l7|opk, CLUA. HaunoHanbHbIN LEeHTp
COBpPeMeHHOro 1UcKyccTBa, (peHo6b, PpaHums

1994 21-1 6GMeHHane coBpeMeHHOro NCKyccTBa,
Can-Mayny, bpasnnus




140

BIOGRAPHY

ATELIER VAN LIESHOUT
established in 1995

JOEP VAN LIESHOUT
1963, Ravenstein
has lived and worked in Rotterdam since 1987

EDUCATION

1987 Villa Arson, Nice

1985-1987 Ateliers ‘63, Haarlem

1980-1985 Academy of Modern Art, Rotterdam

AWARDS

2009 Stankowski Award

2004 Kurt Schwitters Award

2000 Wilhelmina-ring, Sculpture Award

1998 Mart Stam Award

1997 Anjerfond, Chabot Award

1996 87. Katalogforderpreis der Alfried Krupp von Bohlen und
Halbach Stiftung, Essen

1995 Bolidt Floor Concepts, 1st prize

1992 Prix de Rome Award

1991 Charlotte Kohler Award

SOLO EXHIBITIONS (selection)

2008 Das Haus, Ludwig Forum fur Internationale Kunst, Aachen,
Germany
Stadt der Sklaven, Museum Folkwang, Essen, Germany
2007 The Technocrat, MACRO, Rome, Italy
The Board Room, Hayward Gallery, London, U.K.
2006 Atelier Van Lieshout, Central del Arte, Guadalajara,
Mexico

Atelier Van Lieshout, Oficina para Proyectos de Arte,
Guadalajara, Mexico
2005 Happy Forest, Kroller-Miller Museum, Otterlo
Der Disciplinator, Museum fiir Angewandte Kunst,
Vienna, Austria
2004 Atelier Van Lieshout. Der Technokrat, Sprengel
Museum, Hannover, Germany
Teutopia, Munich, Germany
2003 Le Rectangle, Lyon, France and
Centre d’Art Contemporain, Brétigny-sar-Orge, France
2002 AVL Franchise, Openluchtmuseum Middelheim, Antwerp,
Belgium
Atelier Van Lieshout, Camden Arts Centre, London, U.K.
2001 AVL-Ville, Rotterdam
Atelier Van Lieshout, PS1, New York, New York, U.S.
1999 AVL Equipment, Transmission Gallery, Glasgow, U.K.
AVL Equipment, Museum of Contemporary Art, Miami,
Florida, U.S.
AVL Equipment, USF Contemporary Art Museum, Tampa,
Florida, U.S.
AVL Equipment, The Contemporary Arts Center,
Cincinnati, Ohio, U.S.
AVL Equipment, Museum fiir Gegenwartskunst, Zurich,
Switzerland
AVL Equipment, Centre d’Art et de Culture, Brétigny-sur-
Orge, France

1998 The Good, the Bad and the Ugly, Rabastens, France
The Good, the Bad and the Ugly, Le Parvis, Ibos/Tarbes,
France

The Good, the Bad and the Ugly, Walker Art Center,
Minneapolis, Minnesota, U.S.

1997 Atelier Van Lieshout, Museum Boijmans Van Beuningen,
Rotterdam

1996
1990

Atelier Van Lieshout, Plug In Inc., Winnipeg, Canada
Atelier Van Lieshout, Museum Boijmans Van Beuningen,
Rotterdam

GROUP EXHIBITIONS (selection)

2008

2007

2006

2005

2003

2002

2001

2000

1998

1996
1995

1994

Wandering Lines, SCAPE Biennial, Chirstchurch, New-
Zealand

Eyes wide open. Recent Acquisitions, Stedelijk Museum,
Amsterdam, Netherlands

The Paderborn Mystery. Temporal Power and Divine
Might, Paderborn, Germany

Biennale D’Art Contemporain du Havre, Le Havre,
France

Mapping The Studio, Stedelijk Museum, CS Amsterdam,
Netherlands

Sammlung MARTa Herford, MARTa Herford Museum,
Herford, Germany

De Poéziezomers van Watou, Watou, Belgium
Triennial Yokohama, Yokohama, Japan

Project Rotterdam at museum Boijmans van Beuningen,
Rotterdam, Netherlands

Micro-Utopia, Valencia Biennale, Valencia, Spain
Utopia Station, La Biennale di Venezia, Venice, Italy
Outlook, Athens, Greece

Micropolitics, Espai d’Art Contemporani, Castellon, Spain
Biennale of Sydney, Woollomooloo, Australia

Busan Biennale, Korea

25" Biennale of Sao Paulo, Brazil

Milano Europa 2000, Milan, Italy

Sonsbeek 9, Arnhem, Netherlands

Plug-in. Unity and Mobility, Minster, Germany

Expo 2000, Hannover, “Hangover 2000”, performance and
installation, Germany

LKW, Kunsthaus Bregenz, Bregenz, Austria

Exorcism, esthetic terrorism, Museum Boijmans van
Beuningen, Rotterdam, Netherlands

Wonderland, St. Louis Art Museum, St. Louis, Misssouri,
u.S.

NL, Van Abbe Museum, Eindhoven, Netherlands
Artranspennine 98, The Henry Moore Institute, Leeds,
U.K.

Museum fur Gegenwartskunst, Zurich, Switzerland
Dutch Design Café, MOMA, New York, New York, U.S.
Centre National d’Art Contemporain de Grenoble,
Grenoble, France

21°t Biennale of Sao Paulo, Brazil

N3BPAHHASA BUBJTUOTPA®WUSA / BIBLIOGRAPHY (seLecTion)

MOHOTPA®UUN N KATANTOTU BbICTABOK

Atelier Van Lieshout, Stankowski-Preis 2009, Joep van Lieshout
interviewed by Annett Reckert and Werner Meyer. — Géppingen:
Kunsthalle Goppingen 2009

Stadt der Sklaven with texts by Herfried Miinkler, Sabine Maria
Schmidt, Harald Welzer. — Essen: Museum Folkwang, 2008.

SlaveCity, Joep van Lieshout interviewed by Winy Maas. — London:
Albion Gallery, 2008.

Atelier Van Lieshout, with texts by Danilo Esscher, Massimiliano
Maccari, Cloe Piccoli. — Rome: MACRO, 2007.

Atelier Van Lieshout, with texts by Jennifer Allen, Aaron Betsky, Rudi
Laermans, Wouter Vanstiphout. — Rotterdam: NAI Publishers, 2007.

Atelier Van Lieshout. Der Disziplinator, with texts by
Bettina Busse, Peter Noever, Elisabeth Schweeger. — Vienna:
Osterreichisches Museum fiir Angewandte Kunst, 2005.

Atelier Van Lieshout, with texts by Alexandra Midal, Paul Rauchs. —
Luxembourg: Beaumontpublic, 2005.

Sportopia, with a text by Jennifer Allen. — Lyon: Le Retangle, 2003.

Franchise, with a text by Jennifer Allen. — Antwerpen:
Openluchtmuseum Middelheim, 2002.

Atelier Van Lieshout, with texts by Jennifer Allen. — London:
Camden Arts Centre, 2002.

Atelier Van Lieshout. XXV Biennale de Sio Paulo 2002.
Representation for the Netherlands, Jennifer Allen. — Amsterdam:
Mondriaan Foundation, 2002.

Atelier Van Lieshout. Schwarzes und graues Wasser, with texts by
Jennifer Allen and Rudi Fuchs. — Vienna: Bawag Foundation, 2001.

Atelier Van Lieshout: A Supplement, with texts by J. Dellinger, D.
Hickey, M.A. Miller. — Tampa: Contemporary Arts Museum, 1999.

Atelier Van Lieshout — The Good, The Bad & The Ugly (English
edition) / Le Bon, La Brute & Le Truand (French edition) / The Good,
The Bad & the Ugly (German edition). — Zuirich: Migros Museum fiir
Gegenwarskunst, 1999, edited by P. J. Hoefnagels, M. J. Noordervliet,
B.O. Lootsma. Toulouse / Rotterdam: Les Abattoirs, 1998.

Atelier Van Lieshout — A Manual, with texts by Joep van Lieshout,
Bart Lootsma, Pieter de Jonge. — Cologne: K&lnischer Kunstverein/
Rotterdam: Museum Boijmans Van Beuningen/Ostfildern: Cantz
Verlag, 1997.

Atelier Van Lieshout 1993-1995. — Rotterdam: Atelier Van Lieshout,
1995.

3000 Prefabricated Sanitary units for Application in Mobile-
Homes. — Rotterdam: Atelier Van Lieshout, 1992.

Collection 1991. — Rotterdam: Atelier Van Lieshout, 1991.

Joep van Lieshout: beelden / sculpture. — Rotterdam: Museum
Boijmans Van Beuningen, 1990.

MONOGRAPHS AND EXHIBITION CATALOGUES

Atelier Van Lieshout, Stankowski-Preis 2009, Joep van Lieshout
interviewed by Annett Reckert and Werner Meyer (Géppingen:
Kunsthalle Géppingen, 2009).

Stadt der Sklaven with texts by Herfried Miinkler, Sabine Maria
Schmidt, Harald Welzer (Essen: Museum Folkwang, 2008).

SlaveCity, Joep van Lieshout interviewed by Winy Maas (London:
Albion Gallery, 2008).

Atelier Van Lieshout, with texts by Danilo Esscher, Massimiliano
Maccari, Cloe Piccoli (Rome: MACRO, 2007).

Atelier Van Lieshout, with texts by Jennifer Allen, Aaron Betsky, Rudi
Laermans, Wouter Vanstiphout (Rotterdam: NAI Publishers, 2007).

Atelier Van Lieshout. Der Disziplinator, with texts by Bettina
Busse, Peter Noever, Elisabeth Schweeger (Vienna: Osterreichisches

Museum fiir Angewandte Kunst, 2005).

Atelier Van Lieshout, with texts by Alexandra Midal, Paul Rauchs
(Luxembourg: Beaumontpublic, 2005).

Sportopia, with a text by Jennifer Allen (Lyon: Le Retangle, 2003).

Franchise, with a text by Jennifer Allen (Antwerpen:
Openluchtmuseum Middelheim, 2002).

Atelier Van Lieshout, with texts by Jennifer Allen, London: Camden
Arts Centre, 2002.

Atelier Van Lieshout. XXV Biennale de Sao Paulo 2002.
Representation for the Netherlands, Jennifer Allen (Amsterdam:
Mondriaan Foundation, 2002).

Atelier Van Lieshout. Schwarzes und graues Wasser with texts by
Jennifer Allen and Rudi Fuchs (Vienna: Bawag Foundation, 2001).

Atelier Van Lieshout: A Supplement, with texts by J. Dellinger, D.
Hickey, M.A. Miller (Tampa: Contemporary Arts Museum, 1999).

Atelier Van Lieshout — The Good, The Bad & The Ugly (English
edition) / Le Bon, La Brute & Le Truand (French edition) / The Good,
The Bad & the Ugly (German edition) (Zurich: Migros Museum fir
Gegenwarskunst, 1999, edited by P.J. Hoefnagels, M.). Noordervliet,
B.O. Lootsma. Toulouse / Rotterdam: Les Abattoirs, 1998).

Atelier Van Lieshout — A Manual, with texts by Joep van Lieshout,
Bart Lootsma, Pieter de Jonge. (Cologne: KéInischer Kunstverein /
Rotterdam: Museum Boijmans Van Beuningen / Ostfildern: Cantz
Verlag, 1997).

Atelier Van Lieshout 1993-1995 (Rotterdam: Atelier Van Lieshout,
1995).

3000 Prefabricated Sanitary units for Application in Mobile-
Homes (Rotterdam: Atelier Van Lieshout, 1992).

Collection 1991 (Rotterdam: Atelier Van Lieshout, 1991).

Joep van Lieshout: beelden / sculpture (Rotterdam: Museum
Boijmans Van Beuningen, 1990).
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CBEAEHWA Ob ABTOPAX / AUTHOR BIOGRAPHIES

Xapanbp Benbuep C 2001 roga npodeccop coumanbHOM
NMcuUxonornu B yHmBepcmtete ButteHa n Xepaekke, ¢

2004 roga — gnpektop LleHTpa MexxancLnnanHapHbIx
nccnefoBaHMn NamsaTy Npu MIHCTUTYTe ryMaHUTapHbIX
Hayk 3emnu CeBepHbIli PeiiH — BecTdanuns B ScceHe. ABTOp
HefaBHO onNy6MKOBaHHOM KHUMM «KnvmaTuueckme BOMHbI:
3a uTo ybuBatoT B XXI Beke».

Xepdpua MroHknep C 1992 roga npodeccop
MOMNTONOMMN OTAENEHNS OOLLLeCTBEHHbIX HAayK
YHuBepcuteta nm. fymbonbata B bepnvHe, coTpyaHUK
BepnuHcko-bpaHaeHOyprckoin akageMmm Hayk,
KOOpAMHATOp creumnanbHoro otaena «besonacHocTb

1 yrposa». O6LMpPHbIN CNMCOK ero NybnnkKaunin Bkntoyaer
MOHorpadun 1 KONNeKTUBHbIE TPYAbl, @ TakXKe CTaTbu

B >)KypHasax, CpaBoOYHMKax 1 CNOBapsX, NOCBALLEHHbIe
NpenMyLLeCTBEHHO NCTOPUM NONNTUYECKUX UL EN

1 TEOPUU BOMHBI.

EneHa MeTpoBckaa KaHanpaT punocodckmx Hayk, cTapLini
Hay4YHbIN COTPYAHWK NHCTUTYTa hmnnocodum Poccuiickomn
akagemuu Hayk. maBHas obnacTb ee MHTEPECOB —
coBpeMeHHas curnocodus, BU3yanbHble NCCEA0BAHNS,
nutepatypa u kynbtypa CesepHont AMepukn. ABTOp KHUT
«HenposiBneHHoe. Ouepku no dpunocobum dbotorpacdmm»
(2002), «AHTUDOTOrpadus» (2003) n «Teopus obpaza»
(rotoBuTCSs K Neuatn). CocTaBuTeNb, PEAAKTOP M OAUH

13 NepeBoguYMKOB M3aaHnsa kHUrK Corpus XKaH-JTtoka
HaHcu (1999) 1 n3bpaHHbIx npou3BeneHuii FfepTpyabl CTaH
(«ABTobumorpacms Anucel b. Toknacr, «Mnkacco», «Jlekunm
B AMepuKe», 2001). C 2002 rofia — rnaBHbIV pefakTop
anbmaHaxa «CUHUM AnBaH».

Hukunrta XapnamoB AccCoLMMPOBaHHbBIN UcCefoBaTenb
LleHTpa dyHAameHTanbHOM coumonornm focynapcTBeHHOro
yHuBepcuTeTa — BbiCLuen LWKObl SKOHOMUKHN, CleLnannct
Mo TeOpeTUYeCcKkon ypobaHUCTNKE U NCCIeOBAHNSM
rOpoACKOM NOBCEAHEBHOCTU.

CabuHa Mapus LLimuar C 2007 roga KypaTop
COBPeMeHHOro nckycctea Myses ®onbkBaHTr, A0 3TOrO
ABnsnacb cotpyaHuuen KyHcrxanne s bpemene,
BpemeHCcKoro MHCTUTYTa MCKYCCTB, [loma MefnanckyccTsa
2auT Pyt B OnbaeHbypre n ®oHpa My3es Bunbrenbma
JNlembpyka B Oyincbypre. OcHoBHas Tema ee nybnunkaumum —
COBPEMEHHOE NCKYCCTBO M HOBble Mefua.

Nikita Kharlamov Research Associate at the Centre of
Fundamental Sociology at State University — Higher School
of Economics, specialist in theoretical urbanism and everyday
urban occurrence studies.

Herfried Miinkler Since 1992 Professor of Political Theory at
the Department of Social Studies of the Humboldt University in
Berlin, member of the Berlin-Brandenburg Academy of Sciences,
coordinator of the Security and Risk cluster of excellence.

His extensive list of publications includes numerous single
authorships, co-authorships, and co-editorships, essays, manuals
and lexica, largely on the history of political ideas and the
theory of war.

Helen Petrovsky PhD, is Senior Research Associate at the
Institute of Philosophy, Russian Academy of Sciences. Her
major fields of interest are contemporary philosophy, visual
studies, North American literature, and culture. She is author
of The Unapparent: Essays on the Philosophy of Photography
(2002), Anti-photography (2003), and Theory of the Image
(forthcoming). She is compiler, editor, and co-translator of
Jean-Luc Nancy’s Corpus (1999) and Gertrude Stein’s selected
writings (The Autobiography of Alice B. Toklas. Picasso. Lectures
in America, 2001). Since 2002 she has been editor-in-chief of
the biannual theoretical journal Sinij Divan.

Sabine Maria Schmidt Curator and author, studied literature,
music and art history, since 2007 Curator of contemporary art

at the Museum Folkwang, formerly at the Kunsthalle Bremen
and the Wilhelm Lehmbruck Foundation in Duisburg. Her recent
exhibitions and publications focused on the social relevance

of contemporary art, e.g. : Tactics of the Ego (2003), Designing
Truth (2006), Fusion/Confusion: The Art of Reference (2008). In
preparation: Hacking the City (2010, Essen) and Residual (2010,
Mexiko). Her writings concentrate on modern and contemporary
art and new media.

Harald Welzer Since 2001 Research Professor of Social
Psychology at Witten/Herdecke University, since 2004 director

of the Center for Interdisciplinary Memory Research at the NRW
Institute for Cultural Studies in Essen, author of recently published
volume Klimakriege: Wofiir im 21. Jahrhundert getétet wird (Climate
Wars: 21th Century Reasons for Killing).
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MpoekT «fopog pa6boe» npeacraBnser
co60i1 coBpeMeHHbIV ropog C TWaTenbHO
CcnaHMpoBaHHOW MHGPpaCTPYKTypo, cnyKebHbIMK
3gaHNaAMUN, yHuBepcmtTetamm, 0340poBnTE/IbHbIMU

U TOProBbiMu" LLeHTpamMmu, Ce/IbCKOX03AUCTBEHHbIMMU
yrogbsmu, 6opaensamm nu myzesmu. OH CaMOAOCTaTOUEH:
OH noTpe6nsAerT TONbKO Ty SHEPruto, KOTOPYH Cam XKe

v nponseoauT. «fopog paboe» He MMNOPTUPYET HU
TON/MNBO, HU 3/1IEKTPMNUECKYIO DHeprmro, sameHasa ux
6nonornueckum rasom, CO/IHe4YHoMn BHEPI'MGFI n 3Heprueﬁ
BeTpa. Mpu 3Tom B KauecTBe paboueir cunbi ropon
ucnonb3yert pabos, KOTOopble 3KCNNyaTUPYHOTCA AN
BbinosiHeHnA 6onee AN MeHee CNOXKHbIX BBABHVII‘;I nrTena
KOTOPbIX NOC/ie CMepPTU NycKaloTcA Ha nepepaboTky.

The “Slave City” project presents a thoroughly planned
modern city with an extensive infrastructure, service buildings,
universities, health and shopping centers, villages, brothels,

and museums. It is self-efficient—the only energy it consumes is
that which it produces itself, working without imported fuel and
electricity but instead relying on biogas, solar, and wind energy.
However, “Slave City’s” work force is comprised of slaves, slaves
who are only exploited to accomplish more or less sophisticated
chores and whose very bodies are recycled after death.

My3ei ®onbkBaHr (3cceH, FepmaHuna)
LleHTp coBpemeHHOro nckyccrsa BUH3ABO/





